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session. The existing double-headed square 
dance and round dance sequence is quite 
exhausting to the large segment of older 

(Please turn to page 55) 
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Dear Editor: 

We were pleased to see the reprint of the 
Coleman article in the April issue of SQUARE 
DANCING. Since writing this, they have re- 
joined square dancing by organizing a new club 


at their church. 23 Paging the Roundancers 
24 Contra Corner 
diem wie Gibbs 26 Take a Good Look 
. 2/ The Dancers Walkthru 
Albuquerque, New Mexico 30 The Callers’ Textbook 
it’s always nice to hear of a dropout who has 36 Square Dance Diary 
found a way back into the activity. — Editor 37 Ladies on the Square 


38 Style Lab: Run and Cross Run 
40 Publication Profiles 


Dear Editor: = 41 Round the World of Square Dancing 
I have often wondered if it wouldn’t be a 45 Callers/Teachers Workshop 
eood idea to change the square and round + Sa tl ain 
‘ Cor 
dance sequence to a more equitable arrange- 90 Square Dance Date Book 


ment. For example, one patter call, one round O4 Fashion Feature 
dance, one singing call, one round dance; this 
sequence to be repeated throughout the dance 
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SQUARE DANCE STAMP CACHET -- UPDATE: Almost 5, 000 of 
the cachets have been ordered. This is far more than we had an- 
ticipated so it may take a little time to receive yours. The first 
day cancellation was extended into the second week in May, which 
means that some may not yet have received their first daycovers 
-- thank you for your patience, 


NATIONAL CONVENTION SCORE CARD: Latest pre-registration 
figures show 17,414 registered as of the end of April. All fifty 
states plus the District of Columbia and Canada are represented. 
Delegates are also coming from the Canal Zone, England, Saudi 
Arabia, Japan, W. Germany, United Arab Republic and Bolivia. 


SQUARE DANCING IN THE NEWS: Easy Living, a slick publica- 
tion created for savings and loan organizations, in its spring is- 
sue included a three-page coverage of the activity in full color, A 
recent issue of Yankee Magazine had a colorful coverage of cur- 
rent day square dancing. One of the best eye-catching presenta- 
tions appears in the spring issue of Beautiful British Columbia. 


BUD KNOWLAND PASSES: Killed in an automobile accident in 
Phoenix, Arizona, on May 2nd, Bud, along with his wife, Lil,had 
long been associated with Round Dancer Magazine. We join his 
many friends in extending our heartfelt sympathies to Lil. 


PREFERENCE POLL: SINGING CALLS are Some Broken Hearts 
Never Mend, Me and Millie, Love's Gonna Live Here, Knee Deep 
and Some Do, Some Don't. ROUNDS are Sandy's Waltz, Nickel- 
odian, Them Old Songs, Tuxedo Junction and Let's Cuddle. Our 
thanks to those of you who responded to our request and sent in 
your choices. Keep them ides 


MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines roach class ma- 
terial) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address 2S >. — 
Attach the label from your latest copy here and 


show your new address to the right—include Address_ 
your zip code. Cut out on the dotted line and 
send both to us. Thank you! 
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T HE BIG MONTH is finally here. It’s Con- 
B vention time once again and the square 
dancers in Oklahoma extend to all a warm 
welcome to come and “Try our brand of 
Western hospitality.” 

An expected gathering of more than 20,000 
square dancers from as far away as Japan, Saudi 
Arabia and Germany will be converging on 
Oklahoma City and the mammoth Myriad 
Convention Center starting in the middle of the 
month. Finally on Wednesday night, June 21st, 
the pre-Convention celebrations will come to a 
head with the traditional trail-end dances. 
Then, bright and early Thursday morning, June 
22nd, the doors open and the three-ring circus 
of square dancing will get under way. 

You’d think that after 26 years these annual 
National Square Dance Conventions would sim- 
mer down to a routine affair, but not so. Each 
year’s event is hosted by a brand new collection 
of enthusiasts — square dancers who are proud 
of their own area and are looking forward to 
the opportunity of showing off what their local 
square dancers have to offer. 

Come Prepared For a Great Time! 

You can always count on some of the 

regular features of these national events — the 


End of the Trail 
Statue and night 
beckon 
square dancers to 
Oklahoma City. 


‘ a 


LCOME 
to the 27th 
June 22, 23, 24 


dancing in great halls to fabulous callers, the 
exhibitions, panels, clinics and the booths of 
hundreds of commercial exhibitors. However, 
each Convention has something special of its 
own that others do not offer. Oklahoma, for 
example, is proud of its western heritage and 
both at the Convention and in the pre- 
Convention and post-Convention periods dele- 
gates will have an opportunity to look around 
and find much of interest. 

Veteran Convention goers need no reminders 
on how to get the most enjoyment out of one 
of these biggies. The newcomer, however, some- 
times needs to be cautioned that with as 
many as a dozen different events going on 
simultaneously, it’s virtually impossible to be 
everywhere at one time. 

As a matter of fact, decide before you go 
that you're going to spend some time just 
catching your breath, perhaps sitting up in the 
stands and watching as others dance or joining 
the crowds that attend the sit-down discussion 
sessions. 

Long a part of the National Convention 
picture, and the element that sets off the 
Conventions from the general run of festivals, 
are these clinics and panels which serve as an 
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Governor David L. Boren extends his official greetings 
(right) to square dancers everywhere. 


interchange of ideas and bring new dimensions 
to club programs throughout the world. Attend 
one of these club-idea panels and take home 
with you suggestions that other dancers, clubs 
and associations have found to be successful in 
their own area. Consider yourself more than 
just a dancing participant. Think of yourself as 
a delegate. If you come from a great distance, 
your presence at a National means that when 
you get to your Own area you are in a position 
to share with the dancers some of the ideas and 
thoughts that you gleaned from attending the 
various discussion groups. 

Don't overlook the unique showcase of 
ideas. Usually set aside in a special area of the 
Convention complex, displays by clubs, associa- 
tions and unusual square dance foundations will 
make you aware of the great scope this activity 
has covered in recent years. Spend time, too, in 
visiting the commercial booth area. Not all 
dancers are fortunate enough to have well- 
stocked square dance stores in their home areas 
where they can purchase clothing, equipment, 


records, books, etc. This is your opportunity to 
fill some of these needs. 
Youth In Square Dancing 

More and more each year the teens, pre- 
teens and college age square dancers have found 
special parts of the dance program geared to 
their needs. Many of the outstanding callers 
registered for the Convention will be giving 
their all in the rooms set aside for youthful 
dancers. With several moves afoot to coordinate 
these youth dance programs around the world, 
what better place to get acquainted with your 
counterparts than at these sessions at the 
National? 

Contras, too, have received increased atten- 
tion at these yearly conclaves. Clinics and 
panels covering every aspect from the teaching 
and prompting of contras, to the organization 
of contra clubs and the introduction of contras 
to currently active square dancers, are dis- 
cussed. Actual dance sessions provide the new- 
comer an opportunity to learn what contras are 
all about and the veterans an opportunity to 


SQUARE DANCING, June, ‘76 — 


Just one of many 
attractions in and 
around Oklahoma 
City is the National 
Cowboy Hall = of 
Fame. The entire 
West and all great 
westerners In a mag- 
nificent structure! 


refrain from clogging in the squares during the 
dances. 
For the Ladies 

On Thursday night a panel will be featured 
which will be of interest to all the ladies. Called 
Petticoat Power, the panel will explore the role 
of women in square dancing. The discussion 
planned will touch on all phases of women’s 
activities. 

Then, on Friday night a panel covering the 
role of the caller’s spouse will be held. Subjects 
will range from supporting the caller-spouse to 
raising a family and handling difficult dance 
situations. 

Exhibition time at any Convention provides 
the opportunity to “‘sit a spell,” relax and rest. 
There are bound to be exhibitions that will be of 
interest to everyone. You'll have the oppor- 
tunity to watch the youngsters perform, clog- 
ging groups will be on hand and every phase of 
the activity will be represented. And round 
dancers are reminded that all the rounds to be 
taught at the workshop sessions will be show- 
cased each day. Check your Convention pro- 
grams for the time and place. 


Keke ne 


Hospitality — Oklahoma Style 

In keeping with the invitation, “Try our 
brand of western hospitality,’ several 
hospitality rooms will be available at the 
Myriad Center throughout the Convention. 
Members of the National Executive Committee 
will be provided a suite for their use, designated 
the “V.I.P. Room.” Callers will appreciate the 
“Callers’ Hospitality Room.” In _ addition, 
callers attending the National can avail them- 
selves of a practice room and storage area for 
their records and equipment. 


Other rooms are being set aside for 
solo dancers, Convention workers, Overseas 
Dancers and a “Next 


Convention Cities 
Hospitality Room.” 
Look for the wearers 
of ribbons stating, “Ask 
Me,” and don’t hesitate 
to ask for any assistance 
needed. Above all, parti- 
cipate in that which 
pleases you — and en- 
joy! 


THE NEW 1978-79 WORLD-WIDE SQUARE DANCE DIRECTORY 
DO YOU WANT EXTRA COPIES? 


All subscribers to this publication will receive a copy of this comprehensive, annual world 
directory as a part of the August issue. Many of you have written us in recent years telling us 
you'd like to share the information with friends or take the Directory with you on a summer tour 
— but you didn’t want to risk your one and only copy. A limited quantity of extra copies of the 
August issue, which sells for $1.00, will be available if ordered in advance. Price per copy is $1.00, 
6 copies for $5.00, postpaid. Orders must be received by July Ist and copies will be shipped about 
July 15th. 

In the case of non-subscribers, new subscriptions received by July Ist will start with the August 
issue. Regular price is $7.00 per year. Use the regular subscription order form on page 85, or send 
in the information with your check. 
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HE NATIONAL Square Dance Conven- 

tion idea was still pretty much of a baby 

back in April, 1955, when Oklahoma City 
prepared to host Convention Number 4. There 
was always an aura of wonder and disbelief at 
these early conventions. Folks were amazed that 
so many people could gather from so many parts 
of the world and be able to dance together. 
Here, in 1955, new ideas were still being tried 
out. Among other “specials” there was to be a 
television broadcast coast-to-coast and “‘in 
living color!” 

The big thrill for many of us was getting 
acquainted, for the first time, with callers and 
dancer leaders whose names were familiar but 
whom we had never met before. Even folks like 
Bob Van Antwerp from our own area and 
others like Marshall Flippo and Les Gotcher we 
were meeting for almost the first time. 

Everything was running smoothly. The 
crowd was larger than had been anticipated, but 
this posed no problem for that Saturday after- 
noon the dancers would overflow onto the 
sidewalks and streets around the Convention 
Center where they could dance. 

But then it’s always the unusual things that 
come up that help us to remember the big 
events. In Oklahoma City that April Saturday 
afternoon 23 years ago it was the weather. As 
we recall, it was great weather for square 
dancing on Thursday and Friday. Even the 
Washingtonians, familiar with the blessing of 
natural air-conditioning, were pleased. They 
were pleased, up until the middle of the 
afternoon on Saturday. 

Have you ever been in a true, honest-to- 
soodness, midwest dust storm? One that turns 
the sky bright red, that sifts the dust under 
doors and cracks and congeals into mud pud- 
dles inside the air conditioning units? For many 
of us that was the dust storm to end all dust 
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bob osqgood 


storms. To the hearty Okies, perhaps it was “no 
big deal.” 

Although it meant a bit of crowding as the 
dancers were moved indoors, the program went 
on as planned and later that evening the storm 
dissipated and blew itself out on the prairies. 
And after all these years we haven’t forgotten 
the time the dust tried to get the better of the 
square dancers — and failed. 

WWW 

No need to worry this year. The Convention 
Center is a giant complex and the other 
facilities being used for the Convention should 
adequately take care of the many thousands 
who will be attending. It will be fun to see the 
old friends once again and we note, from 
reading the press releases, that quite a number 
who were active back in Oklahoma's first 
Convention experience are still on the scene, 
busy as ever. 


Moving Toward Tomorrow 


B\. HE BIG NEWS for many of us these past 

. few weeks has been the successful com- 
pletion of the 5th CALLERLAB Convention 
held in St. Louis late in March. At the last night 
banquet we were sitting where we could look 
out at the rows of tables that filled the giant 
dining hall of the Chase Park Plaza Hotel and at 
the more than 1,000 callers and their wives and 
husbands who had come from more than 40 
states, eight Canadian provinces and two 
countries overseas. 

Could it be possible that all of this had 
srown out of a meeting of just 14 callers who 
had sat at a similar, though much smaller, 
banquet in February, 1971? | 

Even in our wildest dreams none of us could 
have guessed at the rapid growth of the callers’ 
group. The excellent handling of this gathering 
was proof that the square dance caller of today 
was and is a professional. Every aspect of the 


ll 


Convention testified to this. 

“Just think,” one of the delegates said to us, 
“every one of the callers in this hall is paying 
his own way. No corporations are picking up 
the tab. Nobody is paying for the air fares, the 
hotel rooms or the meals. It’s a certain proof of 
dedication.” Indeed it was. 

Somebody had guessed that to attend these 
three days of meetings, the total costs to the 
delegates, including the loss of income from 
dances that would not be called, must have been 
half a million dollars. At the same time the good 
that results from one of these nose-to-nose 
meetings is impossible to translate into dollars 
and cents. | 

Here at one table was a caller the caliber of a 
Bob Fisk and beside him a club caller from a 
little town in Montana and across the table a 
lady caller from California. “I’ve been calling 
almost five years,” one young caller was saying 
to another with whom he was just getting 
acquainted, “How long have you been calling?” 
“Well now,” replied his new friend, “‘the first 
calling I did was back in 1933...” 

There is little that is predetermined at one of 
these Conventions. Each of those who make up 
the Board of Governors has one vote, the same 
as any other member. It’s an extremely demo- 
cratic group. The major interests vary indi- 
vidually from those involved only in one-night 
stands to those who make their living calling 
the more advanced figures. There are specialists 
in the field of contras and those who take an 
active part in teaching and cueing rounds, but 
when everyone gets together the talk all centers 
on just one big square dance activity. Those 
who might appear to be competitors on the 
outside find that they are, in a way, members 
of the same fraternity. The name of the game is 
cooperation — working together. In this issue, 
starting on page 14, we'll bring you some 
eyewitness progress reports of CALLERLAB 
1978 and how its members are “Moving 
Toward Tomorrow.” 


Just What Is An Association? 


[* LINE WITH our recognition program 
of saluting the hard workers in square 
dancing, SIOASDS prepared a special document 
to be offered without charge to outgoing 
association presidents. Called the Certificate of 
Excellence, the diploma-like scroll was designed 
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for those who have finished a term as the 
president of a square dancer, caller or round 
dance leader association. There are probably a 
total of 500 of these groups scattered around 
the world and this pilot project could easily 
handle this number of certificates each year. 

For some reason we have been deluged with 
letters from enthusiastic members of square 
dance clubs who would like to salute their 
outgoing president with one of these certificate. 
Doubtless the idea is a good one, but we are not 
quite yet in a position to turn out what might 
be 10,000 or more certificates each year to the 
leaders of all clubs, so we're taking this oppor- 
tunity to explain: A square dancers’ association 
is a representative organization made up of 
many square dance clubs. The sizes vary from 
as few as six clubs to over 300 in a single 
association. Of course, a callers’ association is 
an organization made up of the caller-leaders in 
a given area just as a round dance teachers’ 
association is made up of those leaders in round 
dancing covering a certain geographical area. 

Those of you who have requested the 
certificates for club presidents must forgive us. 
Eventually we may be able to enlarge the scope 
of this service, but for the time being, at least, 
we are only geared up to send the certificates of 
excellence to outgoing association presidents. 
Hope that’s clear. 


If The Shoe Fits 


A YOUNG LADY in Southern California 
& has an unusual problem. Her left foot has 
a shoe size of 6 Medium, while her right foot 
requires a 7% Medium-to-wide shoe size. This 
may not seem like a big deal to you ladies who 
can mosey into a shoe store and effortlessly slip 
into a pair of 6 Mediums, but if you happen to 
be one of those with two different size feet 
then you, of course, can appreciate the situa- 
tion. 

For this square dancer it means that when 
it’s time to purchase a new pair of shoes the 
expensive solution is to buy two pairs, which 
means that there will be an unused right 6 
Medium and left 7% Medium-to-wide. At first 
shoe stores and then shoe manufacturers were 
contacted to see whether they might be able to 
supply mixed pairs, but evidently this rather 
obvious solution was not feasible. 

The next step is to see whether there are 
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others in a similar circumstance who, if put in 
contact with their “‘mirror image,’ might strike 
up a mutual benefit shoe exchange program. 


WANTED: Lady square dancer with a left 
shoe size 7% Medium-to-wide and a right 
shoe size 6 Medium. Object — a trade. 


If you are a match mate for the lady whose 
example we have used here, drop us a note and 
we'll see that your letter is forwarded to her. If 
there are others in the same boat, whether men 
or ladies, let us know and we'll publish your 
shoe sizes together with your name and address 
and let you work it out from there. This 
appears to be a Cinderella story in reverse but it 
does pose a problem for those involved and 
we'll be happy to help, if we can. 


Dance A While 


} Fi SOME REASON we’ve tended to wax 
nostalgic this month, but then we seem to 
have had a number of reminders of the past 
come across our desk recently. As an ex- 
ample, here for review is the latest edition of 
Dance A While, a marvelous book now in its 
fifth printing, written by Jane Harris, Anne 
Pittman and Marlys Waller. According to the 
copyright notice it’s been 28 years since the 
first of these books came on to the dance scene 
and we have copies of all five of the editions. 

If memory serves us correctly, the first time 
we met these three ladies was when they served 
as co-editors of the Texas publication “Foot ’n 
Fiddle.” We were in Texas for one of the early 
festivals and in the course of an evening’s 
dancing had the unique honor of being invited 
out to breakfast the following morning by all 
three. “You be ready at 8:00 in the morning 
and we'll pick you up in front of your hotel 
and take you to the Shamrock,” were the 
instructions. 

The Shamrock Hotel was then, and perhaps 
still is, one of the finest showplace hotels in the 
country. We’d heard a lot about it and the 
pleasure of being squired by this trio of young 
ladies was almost equalled by the anticipation 
of a meal and a visit. 

Needless to say, well before 8:00 o’clock I 
was out on the sidewalk waiting to be “picked 
up.” A few elegant cars paused briefly in front 
of the hotel, giving me a couple of false starts. 
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Then the sound of a horn honking and there 
was my ride — a rather worn 1927 Model-T 
Ford coupe. 

On today’s market the car would certainly 
have great value, but then, the first question 
that came to my mind was whether it would 
ever make it as far as the Shamrock. The second 
concern — how would four of us ever fit into 
the one front seat? Somehow it did and we did. 

if there was any hesitation on the part of the 
Shamrock doorman who ceremoniously opened 
the door for us, it was covered up beautifully 
and once we got into the atmosphere of 
the elegant surroundings our means of trans- 
portation became unimportant. 

Ww WW 

Ai any rate, all these memories came rushing 
back as I looked through this latest edition of 
the book. It’s a really fine volume, all 400 
pages, ring bound so that it will lie flat on your 
table. Here’s a how-to-do book, rich in dance 
heritage with chapters on the history, effective 
group instruction and fundamentals and it 
covers in delightful details the square dance, 
contra dance, international folk dance and the 
social dance. Mention a phase of recreational 
dancing done in America and you'll find it here. 
Everything from the Loomis Lancers to in- 
structions for simple mixers and play parties. 

After 28 years of updating, the book is 
remarkably vibrant with useful material. Any- 
one interested in a dance discussion that goes 
beyond just contemporary squares will find 
Dance A While to be an extremely helpful and 
easy to understand reference work. 


DANCE A WHILE: Handbook of Folk, 
Square and Social Dance by Jane A. Harris, 
Anne M. Pittman and Marlys S. Waller, Fifth 
Edition, 1978, Burgess Publishing Company, 
Minneapolis, Minnesota $9.95 per copy. 


P.S. 


What's so funny? 
When two. editors 
get together — 
watch out. That's 
me on the left and 
; \ Sea 7 American Square- 
© Ye = y- dance co-editor, 
f.  \ % OTS, Stan Burdick, on 
the right. Looks like 
we're trying to de- 
cide on who will 
pick up the tab. 
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CONVENTION 
REPORT 


THE 
BIG 


TH 


in: HE ROSTER READ LIKE a Who’s Who of 
square dance calling. The callers poured 
into the St. Louis Chase Park Plaza Hotel from 
every nook and cranny of the square dancing 
world, traveling callers, home club callers, old 
time veterans, new callers -- it was difficult to 
tell who was what and actually it didn’t matter, 
for all had gathered for one purpose, to help 
build a strong square dance future. The theme 
of this year’s Convention, “‘Working Toward 
Tomorrow,” was apparent in the many discus- 
sion sessions, in the Chairman’s keynote speech 
and at the various committee conclaves. 

The true significance of CALLERLAB lies in 
the fact that previous to the formation of this 
organization callers had no adequate method 
of communicating with each other. This, the 
5th Annual Convention of The International 


TOWARD 


with today as a 
launching pad 
CALLERLAB sets 
its sights on a 
bright and most 
promising future 


Association of Square Dance Callers, brought 
together, on a nose-to-nose basis, the largest 
gathering of callers ever to meet under one 
roof. 

To this point the group had embarked 
successiully on a program of suggesting 
quarterly movements which has noticeably cut 
down on the great number of calls flooding the 
activity. It has established recognizable plateaus 
or level identifications which are becoming 
universally accepted. The organization has 
established, for the first time, a universal 
method of accreditation, a measuring stick 
testifying to the Calier’s ability and experience. 
CALLERLAB has established an accepted uni- 
form curriculum for callers’ schools and has 
adopted, for the first time, a Code of Ethics to 
which every member of this group subscribes. 


CALLERLAB Board of Gov- 
ernor and Executive Committee 
members and thetr wives were 
very much in evidence during the 
three-day CALLERLAB Conven- 
tion. Those shown here include a 
majority of the charter mem- 
bers of this organization. 


This demonstra- 
tion of tradi- 
tional square 
dancing, which 
wasaneye- 
opener to many 
of the delegates, 
was one of four 
nighttime presen- 
tations designed > 
for the member- 
ship. = 


The 1978 Convention focused on continuing 
as well as new projects. Near completion is an 
accreditation program for caller-coaches who 
serve on faculties of caller’s schools. The group 
wholeheartedly endorsed a timing report which 
describes the number of steps required in each 
of the basics in the three Mainstream plateaus 
(a full report on this starts on Page 18). 

Status Quo for Membership Procedures 

One of these giant caller conventions is 
always loaded with surprises. Contrary to some 
pre-Convention guessing, the members showed 
by their enthusiasm what direction they felt the 
organization should take in the future. One 
such example was on the basis of new member- 
ship recruitment. When it was formed in 1971 
and eventually grew toward its first Convention 
in 1974, membership was based on a one-for- 
one invitational basis. Each person becoming a 
member had to subscribe to the CALLERLAB 
Code of Ethics, meet certain calling require- 
ments and be personally invited to attend his 
first CALLERLAB Convention. Once this was 
accomplished, if his dues were paid, he would 
be a member in good standing. 

By the time this year’s Convention had 
rolled around and more than 1200 callers 
around the world had become active members 
of CALLERLAB, some felt perhaps that the 
time had come for the system of membership 


Even the play was part 
of the busy schedule 


to change and to allow any who wished to 
apply for membership. Then, if they met the 
various requirements and attended a CALLER- 
LAB Convention they, too, could be a member. 
However, it was a decision of the membership 
that the personal endorsement of a present 
member was an all-important avenue to gaining 
admission to the organization and that it should 
be retained. And so it was the feeling of the 
organization members present at CALLERLAB 
that the membership policies should remain as 
they have been. 
A Limited Basics Program 

Another extremely interesting development 
came up at this year’s Convention. Different 
publications and individuals had long expressed 
the feeling that the greatest potential for the 
future of square dancing lay in programs 
developed around a limited number of basics. 
No real vote had ever been taken to determine 
just how many of today’s callers shared this 
opinion, but one of the key topics featured 
during the three days of meetings uncovered 
the almost unanimous feeling that more em- 
phasis should be placed on the Extended Basics; 
that plateau, incidentally, which corresponds 
most nearly to the SIOASDS 75 Basics Program 
which could be taught in 30 lessons. 

During the pre-Convention research period, a 
number of successful Extended (limited) Basics 
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More than 1,000 callers and their partners filled the giant ballroom of the Chase Park Paes Hotel. The eae 
table is at the left and the stage area for demonstrations at the far end. This was the scene for the final evening's 
presentation banquet, where the various CALLERLAB Awards Ceremonies took place. 


programs were uncovered. Because of the over- 
whelming success of a proposal to look further 
into the development of such a program, callers 
everywhere were urged to experiment with this 
idea during the coming year. 
Changes in The Basics 

The Mainstream basics program will remain 

as it has been over the past year with two 


NOTE: With these minor changes, the 
'existine Hlustrated Basic Movement Hand- | 
| books will not be changed at the present - 
time. Callers/teachers need only remember 
that Substitute be taught during the ex- | 
tended basics learning period and Recycle | 
will be added at the end of the Mainstream - 
training period. . 


exceptions. Zoom is being changed to Zoom/ 


Substitute, which simply means that both 


Zoom and Substitute will be taught as a part of 

the Mainstream course. At the end of the Main- 

stream list (CALLERLAB No. 69 or Basic 

Movements Handbook No. 97) add Recycle. 
Time For Awards 

A customary procedure at one of these 
CALLERLAB Conventions is the presentation 
of awards to different individuals in recognition 
of goals achieved or in recognition of devotion 
to the square dance activity. 

To the three individuals attending CALLER- 
LAB from square dance locations outside North 
America, the “Small World’ award went to 
Mike Burnham, Essex, England, and to Art and 
Blanche Shepard, Christchurch, New Zealand. 

Those callers not previously so honored who 
had achieved the distinction of having been | 
actively calling for 25 years or more received 
Quarter Century Awards. 


A few of the many CAL- 
LERLAB members being 
presented with their Quarter 
Century Awards for having 
called for 25 years. This 
special award has honored 
several hundred CALLERLAB 
members in the past. 


The coveted Milestone Award is presented to 
Manning and Nita Smith by Jon Jones (in the 
background behind the Smiths) and to Bob and Becky 
Osgood — presented by Cal Golden (right) 


Outgoing members of the CALLERLAB 
Board of Governors were presented special 
recognition plaques. These individuals included 
Jerry Helt, Angus McMorran and Bob Page. 

Finally, CALLERLAB selected from its 
members two veterans long associated with 
American square dancing. The 1978 Milestone 
Awards were presented to Manning and Nita 
Smith and to Bob and Becky Osgood. 

In Retrospect 

From beginning to end the 5th CALLER- 
LAB Convention was an exciting event. The 
decision had previously been made to rotate the 
Convention so that next year, during the week 
just prior to Easter, the 6th Annual CALLER- 
LAB Convention will be held in Los Angeles, 
California. Then, in 1980 the event will shift to 
Miami, Florida, and the 1981 Convention will 
return to the Muehlebach Hotel in Kansas City. 

CALLERLAB’s basis for membership ex- 
pansion is to be inclusive rather than exclusive. 
Its method of growth is gradual, but its goal is 
to extend, on a personal basis, invitations for 
callers throughout the world to attend its 
Conventions and become members. Those who 
have or soon will have called square dances on 
the basis of once each week for a period of 
three years or longer and who would be 
interested in reviewing a copy of the CALLER- 
LAB Code of Ethics may write for a copy of 
the special descriptive flyer “What Is CALLER- 
LAB?” to John Kaltenthaler — Executive 
Secretary, Box 277, Pocono Pines, Pa. 


(Below) CALLERLAB Executive Board Mem- 
ber Bob Van Antwerp accepts the first Gold Card 
Lifetime Membership for Arnie Kronenberger. 


(Center) Outgoing members of the CALLER- 
LAB Board, Jerry Helt, Angus McMorran and Bob 
Page, with ongoing CALLERLAB Chairman Jack 
Lasry, accept their plaques of appreciation. 


(Bottom) Small World Awards went to Art and 
Blanche Shepard, Christchurch, New Zealand and 
Mike Burnham, Essex, England. 


How many steps 
it take? 


Wh face NORMAL CONDITIONS a tempo of 
_f around 128 to 130 metronome beats per 
minute is accepted as comfortable in today’s 
square dancing. To be sure there are some 
callers who call faster and some who call 
slower. But an average — particularly for patter 
calls — might fit in the neighborhood of 128. 
Going at this rate of speed and taking one step 
for every beat of music a dancer need not be 
rushed, particularly if the caller allows him 
enough time to do each movement. 

The term “clipped timing” refers to a caller’s 
delivery that does not allow a dancer sufficient 
time to accomplish each movement com- 
fortably. Perhaps you’ve had the experience of 
dancing to relatively slow music only to dis- 
cover that you were continually behind the 
caller’s commands. This is the result of a caller 
cutting his timing to the point where, even 
though the music is relatively slow, the number 
of beats he allows you for each movement 
keeps you running. 

On the other hand, perhaps you’ve danced 
to calls where the music seems excessively fast 
and yet, although your feet may be moving at a 
quicker gait you are not behind the calls. The 
reason—the caller may be allowing you more 
than enough beats for each command. 

The accomplished caller is one who under- 
stands the number of steps required to com- 
fortably execute each basic movement and 
who allows you just enough lead time to 
comfortably finish one movement before 
directing you into the next. A dancer following 
commands in this way finds that he is not tired 
out but is exhilarated by being allowed to move 
to the music. 

Over the years there have been many timing 
charts developed. Some of these have been 
changed as styles and methods of dancing have 
changed. Several years ago CALLERLAB 
undertook an in-depth study of the number of 
steps required for each of the movements 
contained in the three plateaus of the Main- 
stream program. 

The total list was presented to the CALLER- 
LAB membership one year ago at the 4th 


SS — Static Square 


Annual CALLERLAB Convention in Kansas 
City. It was decided at that time that members 
should work with the suggested timing for a 
year and then vote on it when the members 
gathered in 1978. 

At the recent CALLERLAB Convention the 
suggestions made by the Timing Committee 
were once again voted upon and were accepted 
by the members. Here, for your reference, are 
the timing suggestions for each of the three 
plateaus that make up Mainstream. 


The Basic Program 
Definitions: See the diagrams. 


Circle: SS 8 people (FA) 16, (3/4) 12, (1/2) 8, 
(1/4) 4, BOX 4 people (FA) 8, (3/4) 6, (1/2) 
4,(1/4) 2 

Forward and Back: SS (All) 8, (H or S) 8, Rock 
F&B 4, Balance 4 

Do Sa Do: SS (corner or partner) 6, BOX 6, SS 
Across Set 8 

Swing: Advancing skill, usually 4 to 8 beats of 
music, used at caller’s discretion. 

Promenade: SS (cpls FA) 16, (3/4) 12, (1/2) 8, 
(1/4) 4, 4 people (inside) 8 

Allemande Turns: (FA) 8, (3/4) 6, (1/2) 4, 
(1/4) 2 

Grand Right and Left: (until partners meet 
other side) 10 

Weave the Ring: 10 

Pass Thru: SS (H or S across set) 4, Box 2 

U Turn Back: 2 

Split: SS (cpl #1 split #3 arnd one to line) 8, 
(H or S pass thru arnd one to line) 8, (arnd 2 
to line) 10, (to home) 12, BOX (insides split 
outsides to line) 4, (to home) 6. 

Couples Separate or Divide: 2 

Courtesy Turn: 4 

Chains: SS (2 ladies across set) 8, (3/4) 10, (4 
ladies across set) 8, (3/4) 10 

Do Paso: SS (start to finish of courtesy turn) 
16, (to next call) 12 


BOX — Box 1-4 OW — Ocean Wave 


Right and Left Thru: SS (H or S across) 8, BOX 
6, OW 6 

Stars: 4 people (FA) 8, (3/4) 6, (1/2) 4, (1/4) 
2, 8 people (FA) 16, (3/4) 12, (1/2) 8, (1/4) 
4 


Star Promenade: 4 cpls (FA) 12, (3/4) 9, (1/2) 
6, (1/4) 3, 4 cpls (FA w/back out at home) 
16 


Inside Out, Outside In: 4, (full turn) 8 

Couples Lead Right or Left: 4 

Circle to a Line: 8 

Bend the Line: Lines (4) 4, (6) 4, (8) 4 

All Around Your Left Hand Lady: 8 

See Saw Taw: 8 

Grand Square: 32 

Box the Gnat or Flea: (4) *(from point of 
contact) 

Square Thru: SS 4 people (FA) 10, (3/4) 8, 
(1/2) 6, (1/4) 4, BOX 4 people (FA) 8, (3/4) 
6, (1/2) 4, (1/4) 2 

California Twirl: 4 

Dive Thru: BOX (cpl diving) 2, (cpl facing 
out) 6 

Cross Trail Thru: SS (H or S across set) 6, (arnd 
1 to line) 10, (arnd 2 to line) 12, (across set 
to corner) 6 

Wheel Around: 4 

Single File Turn Back: 2 

Allemande Thar: SS (from allemande left to 
point of back up star) 12 

Shoot the Star: 4, (FA) & 

Slip the Clutch: 2 

Half Sashay: (Std) 4, (roll away) 4, (ladies in, 
men sashay) 4 

Alamo Style: (each balance) 4, (each turn) 4 

Star Thru: 4 * (from point of contact) 

Couples Backtrack: 2 


The Extended Program 
Turn Thru: 4 * (from point of contact) 
Pass to the Center: BOX (cpls facing in) 2, 
(facing out) 6 
8 Chain Thru: BOX (8 hands) 20, (4 hands) 10 


TFL — Two-Faced Lines 


FL — Facing Lines 


Ocean Wave: Formation 

Swing Thru: 6 * (from point of contact) 

Flutter Wheel: SS (H or S ladies) 8, (all 4) 12 

Sweep a Quarter: (2 cpls) 2, (all 4 cpls) 4 

Veer Left or Right: BOX 2, SS (H or S) 4 

Run: OW (centers) 4, Cross Run 6, (ends) 4, 
Ends Cross Run 6 

Trades: SS (ptr) 4, OW (centers) 4, (ends) 4, 
TFL (cpls) 6 

Circulates: OW (centers) 4, (ends) 4, (all) 4, 
TFL (cpls) 4 

Spin the Top: 8 * (from point of contact) 

Trade By: 4 

Zoom: 4 

Wheel and Deal: 4 

Double Pass Thru: 4 


The Mainstream Program 

Centers In/Out: 2 

Cast Off: (Same fcg direction) (full) 8, (3/4) 6, 
(1/2) 4, (1/4) 2 

Cloverleaf: 4 

Slide Thru: SS (H or S) 6, BOX 4 

Folds: (any) 2, Cross Fold (any) 4 

Dixie Style: SS (H or S to wave) 6, (all 4 cpls to 
wave) & 

Spin Chain Thru: BOX 16 

Peel Off: 4 

Tags: FL (w/pass thru tag the line full) 8, (3/4) 
7, (1/2) 6, (1/4) 5, TFL (full) 6, (3/4) 5, 
(1/2) 4, (1/4) 3, (partner) 3 

Curlique: 4 * (from point of contact} 

Walk and Dodge: 4 

Scoot Back: OW 6 

Fan the Top: 4 

Hinge: (cpls) 3, (single) 2 


* Point of contact means exactly that. If it takes 2 
steps or beats to get to the contact point, add to the 
number given. From facing lines a normal distance 
apart, timing would be the same as SS. If lines are 
closer, timing would be the same as BOX. 


Old Tyme or All Time 


ABELS PLAY STRANGE TRICKS on square 

dancers. We call a dance easy or fun or we 
say it’s part of the Basic, Extended Basics or 
Mainstream Basics program and dancers are 
frequently confused. Sometimes people are 
afraid of adopting labels, being concerned that 
the label they attach to themselves might 
identify them as being a less-than-successful, or 
even a poor dancer. This is too bad, for the 
naming of plateaus simply provides a dancer 
with a way of identifying a portion of the 
activity that fits his needs. , 

This has been the case with traditional 
square dancing for a number of years. Some- 
how the label traditional creates a picture in the 
minds of dancers of one-night stands or the 
early lessons in a beginners’ group or the type 
of dancing that was enjoyed before the current 
vogue of sight calling, zeros and modules. 

Traditional dancing is much more than that. 
True, it is fun. But, like any other form of 
dancing, it requires knowledgeable leadership in 
order for the fun element to become evident. 

Ed Butenhof, Rochester, New York, is chair- 
man of the traditional dance committee for 
CALLERLAB. Recently Ed came out with an 
explanation of traditional dancing. Here are 
some of this thoughts: 

“To most people traditions are things you 
did when you were growing up. If your family 
stayed in one place, you may have traditions 
stretching back for generations. Traditions give 
one a feeling of place, of belonging; they’ re ties 
to the past, to history. Many of us lost that 
sense of tradition and learned to live only for 
the present. We became accustomed to the 
newest in houses, furniture and gadgets. We 
discarded the old for the new. Now has come 
the realization that such waste is too expensive. 
We're turning back to the conservation of the 
old. We seek to repair and restore rather than 
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what is it? 


tear down or throw away. 

“Some of the old was of poor quality, and 
didn’t survive. Some of the good stuff was 
discarded as junk also, but if repaired and 
restored it became antiques. Age operated, 
therefore, not as a guarantee of quality, but asa 
very effective screening device. That which 
survives and remains functional is worth pre- 
serving and restoring. 

“With that as a useful analogy, let’s turn to 
square dancing. New dances, new gimmicks, 
new ‘basic movements’ have been written, 
published and taught for hundreds of years. Old 
dance books are full of ‘modern,’ ‘new,’ and 
‘stylish’ dances. Most have not survived, but 
those which have are gems. 

“In square dancing today, the flood of new 
dances (figures) continues. Of the thousands, 
only a few will survive even for a few years. 
Those that survive into the next generation will 
become traditional. 

‘Old-fashioned has been used as a term of 
derision during the wasteful, always new phase 
of American culture. We now recognize that old 
may mean the best survivors of old time 
craftmanship. It’s true with furniture and it’s 
true with square dancing as well. 

“What is traditional dancing? It’s the very 
best, surviving from 300 years of invention, 
experimentation, and dance experience! Let’s 
use it; it’s ours to enjoy.” 

An Awakening 

The Bicentennial celebrations that criss- 
crossed the country in 1976 awakened 
Americans to a heritage of dance that many had 
previously never experienced. Those who were 
discerning avoided the temptation of comparing 
the traditional with the contemporary, but 
rather saw in this form of dance an opportunity 
to become better acquainted with the roots of 
American dancing. The more they learned, the 
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Having an uncomplicated good time is the keynote of 
the Old Tyme Reunions in Colorado Springs. (From 
top to bottom) 


live music — six musicians or more add to the 
excitement. 


A circle dance, a simple mixer, singing calls, patter 
calls — lots of variety. 


Every age joins in, including this callers group of long 
time enthusiasts. Rae {age 73) and Ruth Hope, 
Catherine Wright, Mrs. Lloyd Shaw, Bill Wright (caller 
age 79) and former Cheyene Mountain Dancer, Anne 
Knowles. 


Chow down. Another high point of the evening. 


more they came to enjoy the different forms of 
dance which no longer are a part of the 
standard contemporary diet. Many became 
enamoured with what they saw and wanted 
more and, as a result, an excitement has grown 
for the enlarged possibilities of the traditional 
dance. 
And From the West 

In Colorado, where traditional dancing never 
ceased to exist, and particularly in Colorado 
Springs, home of the late Dr. Lloyd “Pappy” 
Shaw, who awakened the world to its American 
Western dance heritage in the 1930s and 1940s, 
the traditional dance has returned to the 
spotlight. 

A series of old tyme fiddle and dance 
reunions have been held in the Colorado 
Springs area. Here, once again, the sound of live 
music and the nostalgic calls attract not only 
the oldtimers but many newer enthusiasts who 
are getting their batteries recharged with the 
fun of pattern dances, circle mixers and reason- 
ably uncomplicated singing calls. 

Watching the faces of those who have been 
taking part in these “parties built for fun” 
would leave little doubt that these dancers have 
found their answer to a joyous form of the 
square dance activity. 

If you’re interested in learning more about 
how you can have fun dancing the traditional 
dances of America drop a line to Ed Butenhof, 
399 Cobbs, Hill Drive, Rochester, New York 
14610. Or to Dean Edwards, 3936 Constitution 
Avenue, Colorado Springs, Colorado 80909. 

Of course, if you have a successful old tyme 
dance program going in your area, let us know 
about it. We'll be covering more on the subject 
in the future. 


| PB ROUNDANCER 
MODULE 


Will Tell You How 


A/ E CAME ACROSS this poem while 
browsing through the November, 1977, 
issue of Cathedral Chimes, the newsletter of the 
Cathedral Chimes Square and Round Dance 
Club of Christchurch, New Zealand. We don’t 
know who authored the poem, but it probably 
echoes the thoughts of the majority of those 
entering the field of round dancing, especially 
during the first few nights of class. 

“‘l wanted to be a round dancer. It looked so 
much fun the way they danced together; I 
marvelled how it was done. 

“I joined a class for beginners. This may 
have been a mistake but the teacher told me 
plainly a round dancer of me he’d make. He 
said, “Listen to the music and move your feet in 
time. We'll do a two-step forward and end it 
with a vine. Do a full box and a scissors thru, 
hitch six and pivot three. Face to face and back 
to back.’ That was enough to me. 

“I left the floor; my wife got mad. I told 
her, “Don’t you see? There’s no way anyone 
could make a round dancer of me.’ 

‘She said, “You give up too easy. Please, let’s 
give it one more try. The others are having 
trouble just the same as you and I.’ 

“Once again we’re in the circle dancing 
‘round and ’round. Gosh, I’m doing much 
better! Only four mistakes in Frenchy Brown. 
God bless our patient teachers. When they 
see us so far behind (they) only smile and say, 
‘Don’t worry, we'll do it one more time.’ 

“And thanks to all you dancers who helped 
to pull me through. The only reason | can 
dance a step is because of people like you. 

“We went on every dance night and tried 
each dance they taught. But the best thing that 
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was apparent was we laughed instead of fought. 
We learned a lot of dances and made a lot of 
friends. We even went to festivals and are sorry 
when the music ends. 

‘So here’s to all you round dancers! Stand 
up and take a bow. Never give up on your 
dancing; the music will tell you how.” 

Does that ring a bell or take you back to the 
days of your round dance beginnings? Learning 
to round dance is just like learning to do 
anything that is new. First it takes the desire to 
be able to participate in the activity, to join 
those out on the floor as they gaily trip their 
way through the intricacies of the routine. But 
more than that, it takes that extra something — 
drive, stick-to-it-iveness, call it what you will — 
to hang in there when the going gets a little 
rough, when the feet don’t respond, when 
you'd like to dance like a Fred Astaire and feel 
like a klutz. 

Stay With It 

Often this is the point where the ego takes 
over. No one likes to be a failure at anything 
attempted. “If he/she/they can do it, I can do 
it,” is the attitude that takes over and the 
dancer is back on the floor, struggling perhaps, 
but determined to master this business of 
learning to round dance. 

And after one has learned the basics and can 
dance a few routines, what then? Is this the 
time to rest on one’s laurels and say, “I’ve 
learned to round dance. Now I will simply 
enjoy doing the routines | know. Let others 
continue on, learning new steps, other routines 
and rhythms, and perfecting the techniques of 
dancing. I'll be satisfied to remain where I am.” 

How many weeks, months, years can one do 
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the same few dances over and over and over 
again and still maintain an interest in the 
activity? This would seem to be taking a road 
that leads to stagnation and, eventually, dis- 
interest in participating in round dancing. How 
many square dancers would be content to do 
the same six or seven singing calls or patter calls 
dance after dance for a period of a year? It 
would be our guess that the dropout rate would 
be astronomical. 

We are not suggesting that everyone should 
be forced to learn a new round dance every 
week. That is the other side of the coin and 
while some would be happy with such a 


situation, it certainly is not everyone’s cup of 
tea. But nothing remains constant and without 
some variety, some little spark of challenge, the 
round dance activity would die. 

So, stick in there, learn the basics, and find 
your own level of interest. If you only wish to 
learn three, or four, or six routines in a year’s 
time, try to locate a group with the same desire. 
Or talk with your friends, find a number who 
feel as you do and form your own club. But be 
tolerant of others who like to do more, who 
want more challenge and are willing to devote 
more time and effort to the activity of round 
dancing. There’s a place for everyone. 


Mary and John Macuci — District Heights, Md. 

HEY MET AT A DANCE in a ballroom at 

it Glen Echo Amusement Park in Maryland 

and six months later they were married. In 

1964, and after much persuasion by some of 

their square dancing friends, John and Mary 
Macuci took their first square dance lesson. 

Up to this point John had persisted in saying 
he didn’t want anyone telling him what to do 
on the dance floor (famous last words — he 
now tells others). When attending their first 
open square dance they saw round dancing 
between tips. They watched enviously until 
John, convinced that he could do it, was on the 
floor outside the circle of dancers trying to 
follow the cues. Some of the steps were familiar 
but not the terms, and so lessons were the 
answer. 

While waiting for the next class in basics to 
begin, John and Mary joined a family camping 
square and round dance club which held camp- 


outs every two weeks during the summer 


months. This family activity generated an 
interest in square dancing in their older 
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children. Came the fall of the year and Mary 
and John enrolled in a basic round dance class 
while the children enrolled in a beginners’ 
square dance class. 

The Macucis eventually were members of 
six clubs and served in all office positions as 
well as club delegates to WASCA. They also 
served two years on the WASCA Spring Festival 
Committee. 

Mary and John had been dancing for eight 
years when the teaching bug hit. For four years 
they taught and worked with dancers who 
needed extra instruction after lessons, and with 
club level dancers desiring to learn the classics, 
etc. They now have their own round dance club 
and cue rounds for the Squarenaders Square 
Dance Club. 

Mary and John attended the 26th National 
Convention in Atlantic City and taught their 
own waltz, ““T'wo Hearts Are One.” They will 
be attending the 27th National this month 
where they have been asked to participate on 
the Terminology and Choreography Panels. 
They are members of ROUNDALAB and the 
Round Dance Teachers Association of the 
Greater D.C. Area. 

With the encouragement and guidance of Joe 
and Es Turner, they have written seven dances 
which have been presented at Round-A-Cade, 
Pre-Cade/Dance-A-Cade and Canada-A-Cade. 
They have also choreographed several specialty 
dances. 

In addition to their teaching duties they still 
find time to dance with two round dance clubs 
and have attended several of the Turners’ Cade 
Institutes. 
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=. Contras might just be the Secret Weapon in 


1HE CONCEPT OF teaching non-dancers to 

become square dancers via the contra/ 
quadrille method has been batted about quite a 
bit recently. [he idea is not in any way to 
detract from the contemporary square dance 
scene, but rather to bring newcomers in via a 
different route. 

As one teacher wrote recently, “It is the 
individual’s natural instinct to want to move to 
the music. If we place him in a large circle, put 
some good well-phrased hoedown music on the 
player and tell him, on the last two beats of a 
phrase, to circle left, in all probability he will 
start to move on the first beat of the next 
measure. While he’s still circling to the left, if 
we say circle to the right on the 7th and 8th 
counts, there’s a better-than-even chance that 
he will start his change of direction on the first 
beat of the next musical phrase.” 

Learning to dance to music is every bit as 
important as learning the basics. Recently a 
CALLERLAB committee reported on a sev- 
eral-year study to determine the number of 
beats that it takes to do each of the basics (see 
the article How Many Steps -- Page 18). 

The time for a new dancer to learn all of this 
is when he’s just starting out — not after he has 
been subjected to clipped timing. 

In a large circle, with couples facing couples 
and with one couple having its back to the center 
of the hall and the other facing the center of the 
hall, show a right and left thru and then allow the 
dancers to do the movement starting on the 
first beat of the music. From a static position 
the movement will take eight steps. Start the 
music and give the command Kight and Left 
Thre on the 7th and 8th beats of one phrase. 
You'll find that the dancers take their full 8 
counts to comfortably complete the movement. 

What we’re getting at is that quadrilles and 
contras are constructed to fit the musical phrase. 
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<> teaching new dancers to move to the music 


Dancers just starting out can be taught this 
principle through the use of circle contras, 
quadrilles, and regular line contras. 

As an example, a circle contra such as 
Contrarotation is an excellent tool for teaching 
and reviewing the partner swing, right hand 
star, circle left and promenade. You'll find this 
true of so many contras. 

The significance of a program of this type is, 
therefore, not so much a problem of teaching 
the dancers to move to the music, but rather to 
impress upon the caller/teacher the importance 
of allowing enough counts for the dancers to 
execute each basic so that at the completion of 
the learning period the dancers will be ready to 
dance, to move to music, in any plateau of 
dancing they may select. 

It was evident at the recent CALLERLAB 
Convention that there will be strong emphasis 
on smooth and comfortable dancing in the 
coming months. This ties in closely with 
the report made by the committee studying the 
number of counts for each basic and even, for 
that matter, with the CALLERLAB committee 
studying contras. It all comes together when 
we re talking about the overall activity and the 
very important aspect of teaching quality in 
dancing rather than simply emphasizing 
quantity of new movements. It is apparently 
felt by many that the dancer who is well taught 
to move to the music will, on the average, stay 
with the activity longer than the person who 
does not learn this important lesson. 

vy or vy 

The creative ability of callers and cuers will 
probably always be with us. At the present time 
this is apparent in contemporary square dancing 
with the concoction of new experimental move- 
ments. However, there was a time when the 
emphasis in square dancing creativity was on 
developing patterns using a relatively few 
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basics. This latter concept still holds true for 
contras and quadrilles. 

The challenge for the contra choreographer 
seems to point to how many different dances 
and unique patterns can be dreamed up without 
having to create some new basic. Already we 
have an almost inexhaustible supply of excel- 
lent contras, but we are also discovering some 
choreographers in our midst who are coming up 
with new dances, ones that retain the tradi- 
tional feeling while searching out patterns and 
concepts that are different. 

Here's a New One 

Take this one written this past winter by 
Jerry Helt, Cincinnati, Ohio. His unusual 
“slant” is to take a figure as simple as a do sa 
do and approach it from a slightly different 
angle. In this instance he has a couple doing a do 
sa do around a single individual. The contra is a 
duple crossed (some refer to it as an improper 
duple) which simply means that the long line of 
dancers (the men on the caller’s right and ladies 
on the caller’s left) number off, starting at the 
head of the hall. Then the first, third, fifth and 
every other couple exchange places with their 
partner and are active. 

All the men will face left and all the ladies 
will face right so that the dancers in both lines 
are facing their corners. The actives have their 
backs to the caller, while the inactives are 
facing up or facing the caller. The actives will 
step together so that they can join hands and 
then angle slightly to the left to face the 
inactive lady and these three will do a do sa do. 
The active couple, acting as one person, moves 
back to back around the single lady. 

Having finished this in eight steps, the three 
will join hands and circle to the left. As the 
circle is completed the inactive lady will be 
released to return to her place in the line and 
the couple will angle slightly to their right to 
face the inactive man. It may be that the active 
lady, in maneuvering slightly so that the active 
couple will face the inactive man, will turn 
under her partner’s raised right arm. Angling 
slightly so that the active couple is facing the 
inactive man the three do a do sa do — the 
active couple as before working as one person. 

Completing the do sa do the three will circle 
to the left and on the 7th and 8th beats the 
active man and inactive man will release hands 
and form a line facing down away from the 
caller. At the same time, the active man will 
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pick up the inactive lady so that they are in a 
line of four ready to go. 

The balance of the dance is fairly standard. 
The four dancers will move down the hall six 
short steps, then each will turn independently 
to face up, join hands again in a line of four and 
move toward the head of the hall. After four 
steps they'll bend the line and do a slow square 
thru. 

This slow square thru which you'll find in 
the Quiet Contra (see Don Armstrong’s Caller/ 
Teacher Manual for Contras — Page 30) 
is described as a standard square thru ex- 
cept that each dancer gives a right to his 
opposite, pulls by (this pull by is a smooth, 
non-jerk, non-yank movement) and then, in a 
turn-Cha-Cha, each dancer will give a left to the 
next and continue this walk and turn Cha Cha 
rhythm until the square thru is completed, the 
dancers are facing their new corner and the 
active man and lady have joined hands and are 
ready to do a do sa do with the next inactive 
lady. Here’s the way the call goes. 


OHIO RIVER CONTRA 
By Jerry Helt, Cincinnati, Ohio 
Formation: 1, 3, 5 and every other couple 
active and crossed over. 
Music: The author recommends a good 6/8 


tune. 
Intro —— — —, Actives do sa do with inactive 
lady 
1-38 ——-— —, Same three circle to the left 
9-16 — — And you let her go, 
with the inactive gent do sa do 
17-24 — ———, Same three circle to the left 
25-32 — — Break toa line, 
pick up the lady go down in fours 
33-40 — — — —, Turn alone — — come back 
41-48 — — — -, Bend the line do a slow square 
thru 
49-56 (Right two cha cha cha), (left two cha 
cha cha)* 
56-64 (Right two cha cha cha), actives do sa 


do with inactive lady. 
*(Cadence calls, not prompts) 


A crossover will occur every other time 
through the dance. Incidentally, the dance was 
written during the.extremely cold season of win- 
ter 1977, when the Ohio River froze over and 
residents of the area were confined to their 
homes for a long period of time, allowing folks 
like Jerry Helt ample time to put his creative 
talents to good use. 
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BARBARA 


JOE: It’s interesting, when we look back, to 
notice how many rules we learned the first 
night we square danced. As an example, take 
the grand right and left. If memory serves me 
correctly we learned it in a large circle. Reach- 
ing out, we took the right hand of the first 
person and then using this person we pulled by 
to give a left to the next. 

BARBARA: Our first uncertain tendencies 
perhaps were to yank or roughly move by in 
order to get to the next. In no time the teacher 
had shown us that the pull by was not rough. It 
was an adjustment with each person allowing 
just enough pressure to counter-balance the pull 
pressure of the person with whom he was 
working. 

JOE: Some time later that first evening we 
learned a right and left thru and here again 
discovered that the pull by was not a jerk or a 
yank. By the time we were given square thru 
further on in our lessons we had the principle 
of pulling by down pat. 

BARBARA: There’s something satisfying 
about this pulling by action. As a matter of 
fact, in a grand right and left, or any of these 
movements, it’s important that the hands be 
held only until the dancers become adjacent to 
each other. At that point they are released. If 
they were to be held any longer the dancers 
would have the tendency to pull one another 
out of position. 

JOE: The eight chain thru is another move- 
ment using this principle. The important thing 
to remember is that an eight chain thru is nof a 
flattened out, wrong way grand right and left. 
It might be considered to be an interrupted 
right and left thru. For that reason it is 
important that the dancers courtesy turn as 
they reach the outside of the square and turn to 
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/f the more we dance the more we 
" find similarities in the various basic 
movements that make up the 
language of square dancing. 


face in. Some callers teach a short cut abbre- 
viated courtesy turn which takes the same 
number of steps but still, in effect, turns the 
couple to face back in. 

BARBARA: We understand that there is a 
traditional dance pattern that is similar to the 
eight chain thru. It calls for the number one 
couple to go out to the couple on their right 
and circle full around until their back is to the 
center of the square. They will then do a right 
and left thru with that same couple. The new 
couple in the center will turn an additional 
180° to face couple number four and do a right 
and left thru with them. This movement con- 
tinues until couple one is back in the center and 
the sides have been returned to their home 
positions. 

JOE: Even more similar is the old dance that 
has both of the head couples leading out to the 
right and circling full around and then doing a 
right and left thru. The new center couples 
courtesy turn half again so they are facing each 
other in the center where they do a right and 
left thru. Then, with another half turn to face 
the outsides they do a right and left thru. This 
action continues until all have been returned to 
their own starting position. 

BARBARA: We got off our usual track this 
month but Joe and | have been thinking about 
these things and felt we should pass them 
along. It simply boils down to the fact that the 
word pull, or pull by, should never be synony- 
mous with a rough yank or jerk. Next month 
we should have another quarterly movement 
from the CALLERLAB Committee to discuss. 

JOE: And one last note, when and if we hit 
this principle of giving a right to a person and 
pulling by in some future discussion, you can 
count on us to bring up these same points. 
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~The Dancers. 


SPOTLIGHT ON TEEN CLUBS 


EGINNING THIS MONTH, the  Dancer’s 

PWalkthru will spotlight a youthful square 
dance group. An important facet of our 
activity, teen clubs can both learn from the 
adults and can offer ideas to them. There will 
be similarities and differences found among 
teen clubs themselves. Read this series with 
interest, with the idea that you can learn 
something about our younger compatriots, and 
with an open thought as to how your club 
might benefit from some of their suggestions. 


SUNDANCE KIDS 
Albany, Oregon 

Five years ago, this teen club was started 
with the assistance of the Linn County 4-H 
Office. The local 4-H Agent happened to be a 
square dancer and was helpful with advice, with 
advertising through the 4-H Newsletters and by 
providing a free hall for the class. Caller Ralph 
Lambert gratefully accepted all this help and al- 
though the club no longer dances in the 4-H 
Auditorium, he still values the free advertising 
and assistance of the 4-H. Cooperatively the club 
members earn 4-H credit and participate in 
other 4-H activities. In addition, the Sundance 
Kids annually demonstrate their square dancing 
at various 4-H fairs, and find they may recruit 
new members through these exhibitions. 

The club averages four squares. Members pay 
$1.00 annual dues and 75¢ per dance. Hall 
rental at a local Girl Scout Center is $5.00 per 
night. The Sundance Kids do not have a club 
constitution but operate with a president, 
vice-president, secretary and treasurer. Board 
meetings are held quarterly at the homes of the 
officers, with the club caller in attendance. 

The members range from 7th Grade through 
19 years of age. Adults may attend as guests. A 
beginners’ class is held each year, running from 
September to March. The club dances the 
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CALLERLAB Mainstream level plus the 
Quarterly Movements. They also do rounds and 
a few contras. 

For the last three years the Sundance Kids 
have participated in from one to three different 
community parades. Using a flatbed trailer 
towed behind a pickup truck, two squares 
dance on the flatbed. The caller, standing in the 
back of the pickup, uses taped music. The tape 
recorder and amplifier operate from a 12-volt 
battery. The club has found that the crowds 
respond better to singing calls than to patter 
calls and they do not attempt to do rounds on 
the float. They recommend this community 
participation as an excellent way of promoting 
square dancing. 


CAN YOU 
DANCE THESE? 


)OB AND BETTY LeMASSENA Offered the 
following in the February issue of the 
Denver Area Square Dance Council’s BULLE- 
TIN. “A recent visitor to South America 
reported that square dancing was being done 
down there using tapes of dances called in the 
United States. He brought back with him a tape 
made at the annual Midnight Sun Dance of the 
Tierra del Fuego Club. It was entirely in 
Spanish and when translated produced the 
following list of unusual calls, none of which 
were described as to their execution: Ante Up, 
Blackout, Coagulate, Clutter Wheel, Couples 
Backscratch, Dropout, Exterminate, Fall 
Through, Fight Back, Grand Stampede, Over- 
flow, Pass the Gravy, Rock the Boat, Scatter 
Brain, Spin Your Wheels, Stagnate, Strip the 
Gears, Sweep the Floor, Total Disaster, Tri- 
cycle, Trip Your Partner, Watch Your Wallet, 
Yeeeoow.”’ 
Choreographers, please ignore! 
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GRADUATION 
PLEDGE 
CARD 


HOSE INVOLVED WITH A CLASS graduation 

this month — both callers and club officers 
-— will enjoy this idea by Russ and D-D Burss of 
Milwaukee, Wisconsin. Its premise is to strike 
while enthusiasm is at its fullest — to those who 
are just graduating from the exhilarating ex- 
perience of a square dance class. 

Each graduate is given a pledge card. This 
particular card was simply made, being typed 
two to an 8% x 11° page and photocopied, an 
inexpensive method of mass reproduction. The 
card, when accepted by the graduate, is filled 
out with his name, address and phone number 
on one side and returned to the Bursses. The 
other side is retained by the graduate. 

The section given to D-D and Russ reads: 
“We hereby pledge to come back to Todd Post, 
9151 West Beloit Road, as angels on (date 
of new class is filled in). We will try to bring 
friends with us for the beginners’ square dance 
lessons. We will try to give their names to Russ 
and D-D before we come to class.”’ Then a list 
of one couple, two couples, three couples, more 
than three is shown and the signer is asked to 
circle one. At the bottom of this portion the 
following is included: “Your pledge becomes a 
moral obligation, not legally binding.” 

The other half of the pledge is retained by 
the graduate. It reads, “We hereby acknowledge 
with pleasure the pledge shown here.” The date 
of the new class is filled in and a duplicate list is 
circled showing the number of people they plan 
to bring. The Burss’ address and phone number 
is included. This side of the card also states, 
“Donor’s receipt for your records. Not a tax 
deductible gift — BUT — a rewarding experi- 
ence.” 

This individual approach to filling a new 
class with the assistance of those who have just 
graduated should prove most successful. Why 
not give it a try in your area? 
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BADGES OF THE MONTH 


E TRAVEL from the west coast to 

the eastern seaboard of the North 
American continent this month as we visit 
two square dance clubs who have both 
chosen to include “promenaders” as a part 
of their square dance names. 


SPIKE RE iD 
Washington, U.S.A. 
The Poulsbo Promenaders were formed in 


| March, 1975, and were named after the town 
/in which they dance. As Poulsbo is also 


known as “Little Norway,” the badge design 
features a Viking ship in the center while the 
outside shield shape of the badge picks up | 
the same theme. Red letters on a white 
background are complemented by the two 
capital “‘Ps” in royal blue. 


| PIONEER PROMENADERS 


CHARLEY N ICKERS ON 
CARLETON N.S. 


Nova Scotia, Canada 

About the same time, the Pioneer Prom- 
enaders was formed in Carleton by those 
individuals who had just graduated from a 
square dance class. They chose their name 
for a two-fold purpose: it was the first club 
in Carleton and it was the first club for its 
caller, Charly Nickerson. This pioneering 
idea resulted in a badge with a pioneer 
wagon on it, using blue markings on white. 
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S/D PUBLICITY 


W': ALL DECRY the lack of square dance 
publicity in our local newspapers. Here is 
one light in the darkness which would indicate 
that at least some areas are finding a receptive 
attitude among the press. 

The Great River Romper Square Dance Club 
of Palmyra, Missouri, has its monthly club 
newsletter published free of charge in the local 
weekly newspaper. This listing goes in as a news 
item and is included through the suggestion of 
the newspaper. There’s the switch; usually a 
club has to make the approach. 


Newsletter inside 
a newspaper. 


An orgenizatianal mettig callers will aig be considered 
tor the 1978 clu year was held = for the coming year 
sreta eni the 


3826 


ezgies 
5 


ed 
EGA S 
sateen 
1 A 


trees 
Rae 
(ren 
her 
hoa 


Cr 
‘a 
| 
re 
IT 
I 


n 
Ways weloursé. 
t wr Mub duce of $4 WW per couple 
alt m are now being accepledinr LSTA | 
& e wilt payment made io the 


tial o ance Virgil Genenhardt al 
a Special (wesi Springheld wall de thr caller 


As an idea for other square dance groups, 
the above is most likely to work in smaller 
towns and/or rural areas, rather than in large 
cities whose papers are flooded with requests to 
print news by all types of clubs and societies. 
Nevertheless, it is an indication that you can get 
your square dance news into print. You just 
need to find the “key” to what your local 
paper wants. Keep trying and don’t get dis- 
couraged. 


IDEAS YOUR CLUB 
MIGHT ENJOY 


ERE ARE TWO IDEAS from the Pioneer 
Eights Square Dance Club of Redondo 
Beach, California. 

Badge Repair Dance 

Occasionally at a regular club dance, some of 
the club members come prepared to repair any 
member’s badges during the non-dancing inter- 
missions of the evening. 

Other clubs might enjoy trying this. It isn’t 
difficult to arm oneself with a pair of needle- 
nosed pliers to adjust a badge’s safety clasp or 
to obtain a type of glue which will secure a 


loose pin. Hand-decorated badges might require 
the local club artist to have paint and brush or 
ink on hand. Paper badges in plastic sleeves 
would simply mean having an additional supply 
available. The idea of a free, repair service is a 
nice assist to club members. 
Two Ways to a Free Dance 

Club members of the Pioneer Eights who 
attend six consecutive club dances are auto- 
matically admitted to the sixth dance free of 
charge. Also those members who volunteer for 
“chuck wagon’’ duties are admitted free to that 
dance. These duties include coming early, 
moving tables and sweeping the floor before the 


dance. 
In the first instance all that is involved is a 


bit of bookkeeping, but it may encourage 
members to attend regularly. In the second 
instance there is a sense of being involved with 
the club activities. Two nice ways to recognize 
club support. 


A 
CALLER’S ROAST 


Me: OF US ARE FAMILIAR with the 
4 “roasts” given on television for well- 
known personalities. The dictionary defines 
such an event as an occasion “‘to ridicule or 
criticize severely’’ and yet we know it is done 
tongue-in-cheek and actually honors the indi- 
vidual involved by those who respect him and 
appreciate his work. 

This format was adapted recently by the 
Triggers Square Dance Club of Rochester, New 
York, when nine past presidents recognized and 
honored their club caller and his wife, Myron 
and Peg Huss. Treated to dinner at a favorite 
restaurant first, they were afterwards “roasted” 
at the home of one of the presidents. Photo- 
eraphs and a tape of the occasion were made 
and presented to the Husses. 

Interesting to note is that the president- 
couples of the club serve three years each, first 
as Vice-President, then as President, and lastly 
as Advisor. None is re-elected. This sense of 
continuity probably avoids duplication of mis- 
takes. The total number of years in club 
dancing and club service accumulated by these 
couples is impressive. Their recognition of 
their caller would add to the impression that 
here is a happy and successful club. 
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Formation Awareness and Sight Calling 


By Bill Davis, Sunnyvale, California 


many years. However, current choreographic trends and calling styles 

are focusing even greater attention.on formations and their role. 
‘“Formation,’’ as we will use it here, has a very specific meaning. It is the 
name given to the positioning of the eight dancers in a set at any given 
instant when we might elect to stop the action and take a snapshot of the 
set. Most of the logical stopping points in today’s dancing have formation 
names. Typical of these are facing lines, eight chain thru, parallel waves, 
single file columns, etc. There are, of course, formations that do not as yet 
have recognized, accepted names. For example, there is no official name for 
the formation that exists after the command “‘all eight circulate once and a 
half’ when started from parallel waves. The concept, however, is familiar to 
most callers and choreographers. 

Formations have two major distinguishing characteristics. The first is 
dancer facing direction; the second is the shape of the set. Specific examples 
of the impact of facing direction and shape on formation may be found in 
Chapter 48, Anatomy of Square Dance Choreography, SQUARE DANCING, 
December, 1977. 

Sight calling is an ever-growing technique used by modern square dance 
callers for most of their patter routines and occasionally in improvised 
singing calls. Sight calling is often identified only with the process of 
resolving the square, i.e. moving the dancers from some arbitrary formation 
to one of several very special Formation States that will permit a proper 
allemande left. However, those who use extemporaneous techniques as their 
primary calling style have come to realize that the ability to resolve the 
square must share equal importance with the ability to move the dancers in a 
smooth, comfortable and interesting fashion for the majority of the tip when 
the objective is not square resolution but dancer enjoyment. Of prime 
importance to the caller wanting to move the dancers through interest- 
holding sequences is his capability for recognizing, and even anticipating, the 
dancer formation developed as a result of the commands that he gives. We 
identify this capacity as Formation Awareness. 

Formation Awareness is critical to the sight caller because it contributes 
to major decisions that he must continuously make while calling ex- 
temporaneous patter. First, the formation of the dancers determines what 
cannot be called. It also determines what can be called and even what should 
be called. 


Tn CONCEPT OF FORMATIONS in square dancing has been around for 
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First and foremost, a caller must be familiar with the formations and 
commands of square dancing so that he knows (1) what commands may not 
be called from a given formation; (2) what commands may be called from a 
given formation; and (3) what new formation will result after calling a 
command from a particular formation. These three technical questions will 
have, in most cases, clear cut answers that can be given by anyone familiar 
with the formations and the commands. 

A second level of Formation Awareness relates more to judgment and 
involves the question of which should be called out of all those that are 
allowed from a particular formation. At least two considerations enter into 
the question of whether or not an allowed command should be called. One is 
the body flow created by the previous command. The other is dancer ability 
to execute the command from the particular formation. Let’s go deeper. 

What Not to Call 

The most troublesome decision for the newer sight caller is what not to 
call. If a caller gives a command that cannot be done, he must retract the call 
(and possibly lose a large portion of his dancers in the ensuing confusion). 
The problem arises in part because the caller must make the decision as to 
what to call before the dancers actually arrive at the next formation. In most 
cases, when a caller gives an erroneous command it is because he failed to 
recognize (or be aware of) the particular formation coming into being, or 
even already formed. In some cases, particularly with newer callers, he may 
also be uncertain about the starting formation for a command. 

In any event, in order to be able to sight call successfully a caller must 
become familiar with square dance formations through practice and study. 
He especially must know thoroughly the formation consequence of calling 
each of the moves in his own repertoire. Methods of practice include 
watching the dancers in a live square dance situation, doing mental image 
drills, and working with checkers or square dance dolls. 

One of the most common errors beginning sight callers make is the failure 
to realize that dancers are half sashayed or otherwise not in normal facing 
couples or other standard arrangement. This leads into an interesting aspect 
of square dance formation, namely, the different Boy/Girl arrangements 
possible within a particular formation. Any square dance formation has six 
(and only six) Boy/Girls (B/G) arrangements possible if only symmetric 
choreography is used. These are illustrated in Table 1. 


TABLE 1 Six Possible Boy/Girl Arrangements 
for Any (Symmetric) Formation 


Arrangement 

Number ] 2 : 3 4 5 
Boy (B), G-BG-B~ |-B-G-BG G-G-B-B B-G-G-B B-B-GG G-B-B-G 
Girl (G)— CBGB-G- |CoBG-B- | CRBGG |CR66- | CoGBB | CoB BGO 
rrangemen 


For example, in parallel waves, starting with the ends facing out, BGGB 
(#4) is the regular arrangement; GBBG (#6) is the half sashayed arrange- 
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ment; and BGBG (#2), GBGB (#1), BBGG (#5), and GGBB (#3) are the arky, 
or mixed, arrangements. In the facing line formation #1 is regular: #2 is half 
sashayed; and #3 through #6 are arky. The important point is that for any 
symmetric square dance formation all six of the arrangements in Table | are 
always possible, and there are no others! The particular sequence that is 
identified as normal, or regular, may change from one formation to another, 
but as a group the same six arrangements apply to all symmetric formations. 

The significance of this for extemporaneous hash calling is that the caller 
must be aware that any of the six arrangements can result from symmetric 
commands and that he must, if at all possible, be able to anticipate which 
one is being formed. Equally important, he must know how to cope with 
any and all of the arrangements in any of the formations with which he is 
working. 

Using facing lines for purposes of illustration, let’s look at the kind of 
awareness a sight caller must acquire in order to cope with the problems 
generated by this phenomena of arrangements. First, he must be aware that 
certain commands such as “right and left thru,’’ which are used very often in 
regular lines (Arrangement 1) are inappropriate or accepted only as a 
gimmick in the other five line arrangements. Failure to realize that a 
non-regular line has been formed is one of the most common errors made by 
the new sight caller. As an example of the type of research the caller should 
do, we have prepared Table 2 in which we have shown routines that take the 
set from regular facing lines into each of the other five BG arrangements. We 
have also included routines that restore the set to a regular formation of 
some sort, i.e. a formation in which the Boy/Girl arrangements are normal. 


ABOUT THE AUTHOR. Bill Davis, an accomplished caller in the Northern 
California area, spends a great deal of time delving into the background of 
this activity. In addition to his writing (his own textbook, Symmetric 
Choreography and Sight Calling; The Top Ten, a dictionary of square dance 
movements in use with a choreo-analysis of the top ten for the year, and 
articles such as this one), Bill is also involved in caller-training and has 
participated in a number of callers’ schools as a staff member. Formerly a 
resident of Menlo Park, Bill has recently moved to Sunnyvale, California. 
You can look forward to another chapter of this Textbook written by Bill in 
future issues and you may wish to reread some of his previous chapters. 
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The routines in Table 2 are certainly not the only ones that would achieve 
the desired results. However, the exercise required to produce the table is 
something that all would-be sight callers should undertake. They should do 
this not only for the facing line formation but also for most other 
formations, especially those used most commonly in their own repertoire. 
Eventually, the sight caller must be able to very quickly recall at least one 
routine from each of the compartments in the Table if he wishes to be able 
to sight call without awkward pauses in the flow or without making an error 
by calling an illegal command. To recap, the objective of Table 2 is to 
illustrate several ways to set up any of the six possible Boy/Girl 
arrangements and also (perhaps of even greater importance) several ways to 
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TABLE 2 Conversions To and From Non-regular Facing Lines 
Set Up Routine 


Routine Boy-Girl Arrangement Resulting 
Number | (from regular facing lines) | of Intermediate Lines | Get-Out Routine | Formation 


| l Box the Gnat; Pass Thru, Tag Facing Line 
2 Pass Thru, Tag the Line In; the line In; Trade By 
; R & L Thru, Half Sashay; Star Thru; 8 chain Thru 
Pass Thru, Ends 
Fold; 


Pass Thru, Wheel & Spread; Star Thru; DPT 

Pass Thru, Wheel & Deal, Pass Thru, Tag Completed DPT 
DPT the Line; 

Centers In, Cast Off 3/4; 


4 
5 
6 Pass Thru, Wheel & Deal, Star Thru; completed 
DPT, Peel Off; Pass Thru, Tag DPT 
7 4 or 5 plus Box the Gnat; Out, Ends 8 chain thru 
8 1,2, or 3 plus 4 or 5; Cross Fold; 
9 
10 
l 


Pass Thru, Tag Right, Bend Pass Thru, Tag 2-faced line 
the Line; Left; 
Spin the Top, Swing Thru, Pass Thru, Boys | 2-faced line 
Girls Run, Tag In; Fold, 
Star Thru 
i Pass Thru, Tag Right, Cpls Pass Thru, Tag 2-faced line 
Circulate, Bend the Line; Right; 
12 Pass the Ocean, Swing Thru Pass Thru, Girls | 2-faced line 


Boys Run, Tag In Fold 
Star Thru; 


proceed from any of the non-standard arrangements into standard types 
(boy on left, girl on right). 

The routines in Table 2 are, of course, only a small part of the picture. 
The extemporaneous caller must also be aware of numerous other specific 
constraints caused by particular Boy/Girl pairings. For example, from all of 
the line-types listed in Table 1, touch a quarter could be used to form 
columns. In four (numbers 1, 2, 3, 5) curlique could be used instead: but 
curlique could not be used in #4 and #6. Similarly, the caller must 
recognize, for example, that from any of the columns formed by calling 
touch a quarter, coordinate would be a permissible command. However, it 
probably would not be correctly executed by most mainstream floors from 
any starting arrangement other than #1. 

In this way a caller must explore all the commands that he might wish to 
use from any formation, and keep several things in mind. Is the command 
permissible? Can these dancers do it? Will it produce or lead to a regular 
formation? What formation will result? 

As a consequence of answering such questions, the caller will soon develop 
a knowledge of which commands cannot be done and a preliminary feeling 
of what can be called. One result will be the discovery that certain 
commands, such as swing thru and touch a quarter, can be done by 
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mainstream dancers regardless of the Boy/Girl arrangement of the formation. 
These are the commands that the average dancer has really learned to do 
from all positions. The caller will also discover certain commands that he has 
probably neglected because they are less often used but nonetheless are 
known by mainstream dancers. Fold, cross fold, peel off, cross run are 
commands that might be in this category. Finally, he will identify 
permissible commands that most mainstream dancers can do with a high 
degree of success from only one or two positions at most. Coordinate, 
recycle, slide thru are examples of this group. 

These considerations are critical to the sight caller because he must make 
decisions relating to them quickly and correctly. Pre-selected material that a 
caller may have memorized or may be reading does not present such a 
problem because it exists as a total routine or module, and all the call-to-call 
decisions have already been made. I[f a caller has not done much 
extemporaneous composition, even though he is quite experienced at other 
techniques, he may find that his Formation Awareness is weak and he will 
have to develop it to become comfortable with sight calling techniques. 

What to Call 

There are two aspects of Formation Awareness as it relates to the question 
to what to call. One concerns those command sequences that make for a 
very clever and interesting dance by virtue of their selection and juxtaposi- 
tion. This is the artistry of extemporaneous calling, and unfortunately no 
formula can be given for developing this skill. Another aspect, however, can 
be addressed. That is the identification of commands and methods that a 
caller can use to move the square from non-regular Boy/Girl arrangements 
into a regular one. One of the most versatile commands for this purpose is 
tag the line. By appropriate choice of the follow-up command, this 
command can give any one of several different formations and any of the six 
possible Boy/Girl combos. Because tag the line provides such a good example 
of sudden change in formation and Boy/Girl arrangements, we have prepared 
Table 3 as an example of the transitions. 

Notice two consequences of using tag the line from either of these 
common line formations. First, by using an appropriate facing command 
after the initial command, the set can always be restored to a regular 
Boy/Girl arrangement. Note also, however, that of the six facing directions 
(or followup commands), five will leave the set in a non-standard Boy/Girl 
arrangement! The extemporaneous caller must be very aware of this type of 
result and be able to cope with all possibilities with ease. 

Formation Awareness and Body Flow 

The final level of awareness deals with what should not be called in light 
of the flow established by the previous command. This is a more subtle 
consideration but of great importance to the quality of a dance routine. As 
before, we will use a couple of specific cases to illustrate. The most common 
command for converting two-faced lines into facing lines is bend the line. 
Preceding bend the line, any one of several commands might have been 
called. One of the most common is boys run (from parallel ocean waves with 
boys in the center positions). By noting the flow of successive commands we 
observe that from parallel waves centers run, bend the line always gives good 
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TABLE 3 Formations and Dancer Arrangement after Tag the Line 
Plus Indicated sett Command 


Starting 


CW Facing 


Starting Arrangement 
| Formation | (See Table 1)]]| 2-Faced Line {2-Faced Line Lines DPT DPT 


Facing . ; 5 5 5 5* 5 


Out 


° 6** ; 6 6 6 
3 3 3** 3* 
whe 4 * 4 4 4 
l l ng }* l | 
2-Faced 3 - -_BBGG 5 5 5 5* 57° 
Lines 
4 - BGGB** z, 6 6 6 
5 -GGBB 3 K haed 3° 
6 - GBBG* aes 4 4 4 


“Half Sashaved Partners **Regular Partners 


flow. Similarly ends run, cast off three-quarters always give good flow. 
Problems arise for callers without good Formation Awareness who equate 
centers run with boys run. Thus, they may call a sequence such as (from 
parallel waves with boys as centers) swing thru, boys run, bend the line. This 
series is certainly legitimate, but the flow is very bad. The extemporaneous 
caller must be very aware of this and have thought it through enough to have 
several acceptable alternatives. An awareness that the boys were ends after 
the swing thru and a knowledge that cast off three-quarters can always 
follow ends run would immediately suggest using cast off instead of bend the 
line. Notice that the critical point is that the caller be aware of the fact that 
the boys are ends and, thus, that the situation is different from the usual. 
This illustration is typical of those problems that arise for beginning sight 
callers. Since the flow is bad for all the ends to bend the line after ends run, 
the caller quickly learns to avoid that sequence. A more subtle problem 
arises when the set is in parallel right hand waves with boys facing in 
(BGBG). Boys run will give parallel lines facing out. The strong temptation 


here is to call bend the line to get facing lines. Note, however, that whereas — 


two of the boys are centers and the flow of bend the line is fine for them, 
the flow is very bad for the two boys who are ends. 

The caller must solve this problem by one of two methods. He must either 
find a command(s) that is good flow for all (e.g. chase right) or avoid the 
boys run to begin with. For instance, if his objective were to get lines from 
the waves with boys facing in, he could call split circulate, boys run. If boys 
run had already been called, most floors could handle chase right, boys run. 
However, the caller must also be aware that some mainstream floors would 
have problems with chase right in this situation (.e. not preceded by pass 
thru). 

This example also illustrates the most subtle sense of Formation 
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Awareness — the ability to anticipate not only the formation but the body 
flow that will result from the command. With this ability the caller is not 
surprised himself and in jeopardy of hesitation and bad timing. Also, 
developing the skill of formation anticipation will avoid problem situations 
that can lead to bad flow. 

Thus, we see that instead of memorized routines the extemporaneous 
sight caller must learn techniques for dealing with formations, and that 
requires memory work of a very special nature. The difference (and the main 
reason that this calling technique is growing in popularity and use) is that the 
concepts and techniques learned in developing Formation Awareness can be 
used in a wide range of situations, including all dance levels and repertoire 
sizes. The caller with a well-developed Formation Awareness can also cope 
with new moves and concepts with little or no special memory work. 

Formation Awareness, then, is a capability that puts the caller in real 
command of a situation and serves him in all aspects of square dance calling 
and choreography. 


COMING — We've been dwelling quite a bit on various aspects of 


choreography in recent Textbook chapters and there is still more on this 
rather vast subject still to come. However, in the next few months well be 
covering other, perhaps less technical, aspects of the caller's art that we feel 
are of equal importance to both the beginner and the experienced caller. 


SQuare Dance DIARY by a square dancer 


In case you ever wondered about 
all that 


NEW MATERIAL 


HAS TO RETAIN A FULL STAFF 
OF CHOREOGRAPHERS...” 
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LADIES ON THE SQUARE 


A SQUARE DANCE JACKET 


T HIS ATTRACTIVE and easy-to-make jacket 
Eis shared by Pat Walker of Seattle, Wash- 
ington. Having used washable black fake fur, 
lined with washable black velvet, Pat finds the 
jacket serves a double purpose. The fur side is 
ideal for square dancing, while the velvet side 
makes a perfect lightweight jacket for a non- 
dancing evening. 
Pat's Instructions 

To make your pattern, use 24” shelf-type 
paper, or use 18° paper, adding an additional 
strip along the side to make it 24” square. 
Follow the diagram shown here. This diagram is 
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for the back pattern. The front is the same 
except cut it 1%" lower at the neckline. This 
pattern will fit sizes 12-16. 

When cutting velvet or velveteen, be sure to 
lay the fabric with the pile side up. Place the 
pattern with pile running up. Sew with silk 
thread and stitch with pile, that is sew from the 
bottom up. 

If you want a collar, use a straight piece of 
fabric cut 2° wide. 

This pattern would also be lovely in wash- 
able white fake fur or in ‘a spring color 
reversible with your favorite washable wool. 
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RUN and 
CROSS RUN 


HE RUN FAMILY in square dancing is ap- 
parently here to stay. There are many 
variations and usages, ranging from the rather 
simple to the most advanced. Taking a look at a 


standard run pattern we'll start from an ocean 
wave (1). In this example of ladies or centers 
Run, the dancers drop hands and the ladies start 
a 180° arc around the adjacent man (2). It is 
important in this type of figure that those 
involved directly with the call (the men in this 
instance) take up the slack by moving together 
to fill the vacancy left by the ladies (3). 
Anticipating the person coming beside them, 
the men stick out their hand and the ladies, 
finishing the movement, step up beside them to 
take the extended hand (4) and end in a 
two-faced line. 


The Cross Run also comes in for considerable 
usage. Starting from the same ocean wave (5), 
the centers (the ladies in this example) in effect 
cross by each other (6) and move to the far side 
of the end-person (7). Here again the men move 
together to take up the slack and fill the 
vacancy left by the ladies. The result could be a 
left-handed ocean wave or, as we show it, two 
couples having touched left hands (8). 

For those learning to dance, the trick of 
getting out of the way is a lesson that needs to 
be learned early, for it comes up over and over 
again as one progresses in his dancing. 


NORTHERN JUNKET 


| N EVERY FIELD there always seems to be 
one unique individual, one unusual branch 
or one very special wing. In the field of square 
dance publications that honor goes to 
NORTHERN JUNKET. It has been raised, 
nurtured, coddled and cherished by Ralph Page 
of the Granite State of New Hampshire. Ralph, 
himself, is a piece of granite, and his magazine 
reflects his honest and often critical appraisal of 
the dance field. Ralph tells it as he sees it and 
lets the chips fall where they may. He doesn’t 
fear to write his thoughts frankly about dances, 
dancers, music, costuming, trends and callers. 
Here’s a sampling of his forthrightness: 

“The dancers were pathetic in their execu- 
tion of the figures called. No style; just dull 
plodding around getting from here to there and 
waiting for the next figure. It was position 
marching as we used to get in the gym classes of 
our youth. No wonder you have so many 
‘dropouts’.”’ 

‘The callers had to be seen and heard to be 
believed. Each strutted around the stage like 
rhinestoned peacocks and I expected them to 


This new feature, edited by Becky, will select 
from the vast collection of area publications, a 
few that appear to be unique in format or 
services rendered. Her reports will appear in 
SQUARE DANCING on a monthly basis. 
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start billing their breasts like preening turkey 
cocks.” 

“In our eagerness to run new figures through 
a computer we have entirely forgotten about 
the music for dancing. The present generations 
of callers and dancers have never known the 
thrill of dancing to a full orchestra.” 

‘There are several possible cures for the 
dilemma we find ourselves in. Most of them so 
simple that you can bet your life they'll never 
happen! One of the cures might be to stop 
emphasizing and publicizing the latest gim- 
mickry and skullduggery being foisted upon the 
dancers. Let the hot shots and mathematical 
geniuses live in their dream world. Before long 
they wouldn’t be able to stand each other and 
return to their plumbing or whatever.” 

Lest you think his magazine is all criticism, 
let me hasten to add it isn’t, but as Ralph puts 
it, “If you’ve been accepting the praise you 
must share the knocks.””» NORTHERN JUNKET 
is filled with heritage of our dance field — 
articles on tradition; experts writing in the field 
of folk dancing, music and folklore. There’s 
always something about contra dancing, in 
cluding instructions. There’s generally at least 
one traditional square dance given. Book re- 
views, record reviews and such quaint columns 
as “Wife Savers,” “Kitchen Lore’? and New 
England recipes are included. The magazine is 
filled with unusual quotable quotes. 

Technically, NORTHERN JUNKET would 
make your high school English teacher’s hair 
turn white on the spot. Words are hyphenated 
where no dictionary would dare split them; 
typographical errors and misspellings are fre- 
quent; the mimeographed reproduction is un- 
even. But then some of the best jam is picked 
by your grandchild’s dirty hands and canned in 
last year’s pickle jar. If you want a treat, we'd 
recommend you send $4.50 for 10 issues U.S. 
or Canada ($6.00 elsewhere) to Ralph Page, 
117 Washington Street, Keene, New Hampshire 
03431. You'll find you save and savor each 
copy of this unique publication. 
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Sponsored jointly by the Squarenaders of 


Green River, Wyoming, the Curley Q’s of 
Roosevelt and the Moonlighters of Bountiful, 
the 13th Annual Dam Dance will be held at 
Flaming Gorge Dam July 7th and 8th. Donating 
their talents for the 13th consecutive year will 
be callers Fred Brown and Clarence Eskridge. 
This is a weekend devoted to fun and games for 
the entire family and all square dancers are 
invited to attend. 
Colorado 


The 16th Annual Reunion, 


Overseas 


Dancers, will be held at the Four Seasons Motor 
Inn in Colorado Springs August 2nd to Sth. In 
addition to dancing to fine callers and round 
dance leaders, Colorado Springs is noted for its 
beauty, setting the stage for outdoor swimming, 
golf and the like. Anyone who has been a 
member of and danced with an overseas club in 


any foreign country, Hawaii, Alaska or Puerto 
Rico, is eligible to attend. Contact Len and Elly 
Bergquist, 14735 Sun Hills Drive, Colorado 
Springs 80908 for registration information. 

The 24th Annual Colorado State Square and 
Round Dance Festival will take place June 9th 
and 10th at Granby, Colorado. 

West Virginia 

Huntington’s 8th Square and Round Dance 
Festival will be held July 28th and 29th at the 
Student Hall, Marshall University. Bob Fisk, 
Dick Bayer and Sonny Bess will be on hand to 
call for the square dancing with Ray and Bea 
Dowdy leading the round dancing. 

Arkansas 

On July 21st and 22nd the 6th annual 
Arkansas Square and Round Dance Convention 
will be presented in Robinson Auditorium at 
the Convention Center in Little Rock. The 
Scenic Cloggers of Chattanooga, Tennessee, will 
appear on the program. Bill and Betty Lincoln 
will be the round dance instructors and 
Arkansas callers and their guest will be fea- 
tured. Contact Nadine Higgins,.6708 Westover 
Drive, Little Rock 72207 for details. 

Art Springer, Chuck Bryant and Bill and 
Betty Lincoln will be on hand to conduct the 
square and round dancing for the 4th Annual 
Fanchainer Festival June 16th and 17th. The 
event will be held at the Marble Falls Resort 
Convention Center adjacent to Dogpatch, 
U.S.A. 

Arizona 

For 1978 the Old Pueblo Square Dance 
Association of Tucson has scheduled more 
special events with nationally-known callers 
than ever before. The big, four-day Festival 
(always the third weekend in January) featured 
callers Bob Fisk, Jon Jones, Nate Bliss and 


Two Horns plus two more Horns 
equals reunion. Caller and taw Al and 
Donna Horn of Penrose, Colorado, 
who were on tour recently in Minne- 
sota, met cousins Ike and Sandy Horn, 
Treasurers of the Mankato Circle Eight 
Square Dance Club, where Al called a 
dance. The cousins (Al and Ike) were 
reunited for the first time since they 
were just a few years old — and it took 
square dancing to do it. Each side lays 
claim to the caller’s fee check that was 
made out to Horn by Horn. From left 
to right, Donna, Ike, Al and Sandy. 


ROUNE WORLD Ait 


round dance instructors Charlie and Bettye 
Procter. Two big hits in February were Marshall 
Flippo and Jack Lasry. April was ushered in 
with a mini-festival featuring Cal Golden and at 
the end of the month Dick Kenyon called a 
subscription dance for his Arizona magazine, 
“Follow the Sun.” At these events round dance 
programs were presented by Joe and Sandy 
Parker and Anita and LeRoy Stark. Coming up 
are summer specials with Ernie Kinney on July 
Ist and Stan Burdick on September Ist. — 
Monica Silver 

The 29th Annual Mile-Hi Square and Round 
Dance Festival will take place at the Armory/ 
Adult Center in Prescott June 9th and 10th. 
Featured will be Dick Kenyon, Earl Neff and 
Ed and Alma Skiba. 


Lorene and Gladstone Lewis hosted a square dance in 
Breckinridge, Oklahoma, for their square dance friends 
last March. The dance marked the observance of their 
60th wedding anniversary and the Lewises have square 
danced half of their married life! 


Tennessee 
The 1st Annual Dixie Roundup was pre- 
sented in Gatlinburg by the Upper East 
Tennessee Callers Association May 19th and 
20th. This project was in the works for eight 
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months and the idea behind the festival is to 
build the confidence of new graduates by 
uniting a large group of dancers near the same 
level just after graduation. Other accomplish- 
ments of UETCA include an increase of 30 
squares from the first dance in 1977 to the first 
dance in 1978. Newspapers are helping by 
carrying articles on square dancing and plans 
are in the making for a monthly bulletin to be 
published by the association. 

Michigan 

The Southwest Michigan 11th Annual 
Square and Round Dance Festival will be held 
June 9th to 11th at the new Middle School in 
Mattawan. Festivities will begin Friday evening 
with a Trail-In dance featuring Southwest 
Michigan callers and round dance leaders. Marv 
Lindner will call for the workshops and 
Saturday evening dance and Jerry Haag will be 
on hand for the square dancing on Sunday. 
Helen and Bill Stairwalt will lead the round 
dancing. 

The Levi’s and Lace Square Dance Club of 
Iron River will hold its Annual Rodeo Dance on 
July 29th at the Iron County Armory. Elmer 
VandeLogt will call. 

Washington 

The Washington State Square and Folk 
Dance Federation will present the 10th Annual 
Leadership Seminar the weekend of July 7th to 
Oth at Central Washington State College in 
Ellensburg. The purpose of the seminar is to 
discuss and logically embark upon an effective 
club leadership program on training, counsel 
and advice on all phases of square dance 
principles. Any dancer or interested club mem- 
ber may attend and every club in the state is 
encouraged to send at least one couple. Fea- 
tured speaker will be Bob Osgood. 

Oregon 

The 21st Summer Square and Round Dance 
Festival is being hosted by the Interstate 
Highlanders at Oregon Institute of Technology 
Campus in Klamath Falls July 13th to 16th. 
Featured callers will be Lee Helsel, Elmer 
Sheffield and Ralph Silvius. Ross and Penny 
Crispino will conduct the round dancing. You 
may write P.O. Box 1478, Klamath Falls 97601 
for further information. 

Idaho 

Dancing will be great at the 14th Idaho 
Square and Round Dance Festival June 15th to 
18th at East Minico Junior High School in 
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Rupert. Lee Helse! will be the featured caller 
with Ross and Penny Crispino handling the 
rounds. 
Ontario 
Members and friends of the Woodstock Y 
Promenaders (48 in all) chartered a bus to 
Lansing, Michigan, for a weekend in March. 
They were met in East Lansing by the 
SIOASDS area volunteers, Don and Pauline 
Cade, who gave them a royal welcome and 
accompanied them to the Sveden House for 
dinner. Later in the evening the Cades escorted 
the group to a club dance with the Grand Ledge 
Twilighters. During the evening the club presi- 
dents exchanged badges and a super time was 
had by all as square dancers from two nations 
exchanged ideas. — George & Betty Brown 
Japan 
The All-Japan 17th National Square Dance 
Convention is scheduled to be held September 
15-17 at Kinugawa, near historical Nikko. 
Anyone interested in attending this affair is 
invited to write for details to Tac Ozaki, 3449, 
Kita Oizumi, Nerima-ku, Tokyo, Japan. 
Virginia 
Norfolk’s first square dance club, The Tide- 
water Iwirlers, celebrated its 16th birthday at 
the Ocean View Recreation Center in April. 
Starting with only one square back in 1962, the 
club has grown tremendously. [he group boasts 
of having two couples as charter members, the 
best caller and floor in the area, a friendly and 
congenial atmosphere and members whose ages 
range from 18 to 81. — Charlie Holcomb 
Tidewater Square and Round Dance Coun- 
cil, with the support of the Hampton Roads 
Callers Association and in cooperation with the 
Norfolk Bureau of Parks and Recreation, will 
sponsor the 3rd Independence Day Dance at 
the Arena on July 4th. For information contact 
Dot Baldwin, 1740 Keeling Road, Virginia 
Beach, Virginia 23455. 
Mississippi 
The Mississippi Gulf Coast lost its only 
facility with adequate space for square dancing 
when the Edgewater Hotel was razed to accom- 
modate an addition to the Edgewater Shopping 
Mall. Since that time the one hall available 
could accommodate only 60 to 70 squares. But 
1978 is different. A new Coliseum and Con- 
vention Center was opened in 1977 with 
24,000 square feet of space for dancing and 
adequate air-conditioning, so that 250 squares 
can be accommodated with no obstructions. 
The 1978 Mississippi Gulf Coast Festival will 


Reigning at the 9th Annual Belles and Buoys Carnival 
in Gulfport, Mississippi, were Irma Ludlow as Queen 
Belle and Gene Kerr as King Buoy. Court members 
were selected from 14 square dance clubs in the area. 


take place in this facility on August 4th and 
Sth. Marshall Flippo. Beryl Main and Don 
Franklin will take over the calling with John 
and Wanda Winter leading the round dancing. 
For further information contact Harold and 
Pauline Smith, 4502 Kendall Avenue, Gulfport 
39501. 
| Spain 

Square dancers journeyed to Zaragoza Air 
Base in February to honor two of Spain’s 
square dance leaders. The occasion was a 
testimonial dinner and dance for Denny and 
Fran Leatherman, prior to their departure for 
Abilene, Texas. Upon their arrival in Zaragoza 
three years ago, Denny and Fran recognized the 
need for a square dance club and almost 
single-handedly formed the Zaragoza Prome- 
naders. Denny became the first club caller and 
taught two classes each year until the 
Promenaders was one of the largest clubs in 
Spain. He was also the headliner at the 1977 
Spain Jamboree in Madrid. Spain’s loss is 
Texas’ gain. Replacing Denny as club caller 
will be Pat Demerath. Readers of SQUARE 
DANCING magazine may remember Pat as one 
(Please turn to page 80} 


The finest sound system that a 
square dance caller can buy. 


For full information about Hilton 
sound systems, accessories, prices, 
Gelivery, warranty, write or ohone: 


HILTON AUDIO PRODUCT 
1033-E Shary Circle, Concord, Calif, 94518 
415) 682-8390 
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POSITION DANCING 
IN MAINSTREAM 


By Dick Han, Monticello, Indiana 


J hips APD CONCEPT is a valuable tool for 
the caller to use in creating the much 
needed variety in the Mainstream dance pro- 
gram, without presenting any new terms for the 
dancers to remember. The amount of variety 
that can be offered is limited only by the 
caller’s creativity and imagination. The degree 
of success depends largely on the caller’s ability 
to present this style of material. His under- 
standing of the basics and his teaching ability 
will make or break the APD program. The 
individual’s judgment shown in the application 
of his technical skills is also of utmost im- 
portance. 

A successful APD program must have con- 
tinuity. The “show it and forget it’ method of 
teaching does not lend itself to a position 
program. Repetition is a must when presenting 
this concept. Dancers cannot be expected to 
execute a call from a position they have been 
exposed to only once, perhaps several months 
before. They need the opportunity to practice 
what they have learned, regularly. 

The degree of success or failure of a position 
dance program will likely be determined by one 
or all of the following; 

Judgment on the part of the caller pertaining 
to what to call, when to call it, and how much 
of it to call. 

Patience. Be willing to move forward only 
according to the dancers’ abilities, needs, and 
desires. Do not try to force too much, too 
soon. Be patient and move at a comfortable 
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pace for everyone. 

Self Discipline. Control yourself. Don’t be 
tempted to cater to an urge to use material that 
is against your better judgment. Call for the 
dancers’ enjoyment and not for your own 
satisfaction or amazement. 

Many dancers have a negative impression 
about position dancing that has been formed 
because of the use of bad judgment on the 
caller's part in introducing the concept. All 
positions should not be presented at the same 
time, especially when introducing the concept 
in a beginning program. Remember always that 
learning a call from another position is just like 
learning another figure for the first time and 
the approach should be the same. 

Many Misconceptions 

There is also a great deal of misunder- 
standing as to what all position dancing really 
is. One misconception is the impression that 
when the same sexes are working together 
during a movement, they are doing all position 
dancing. This is not necessarily true. A good 
example of this can be demonstrated by the 
way scoot back is being taught and used in 
many areas today. 


Heads square thru four 
Curlique, scoot back 

(Boys go, girls fold) 

Boys run, right and left thru 
Slide thru, left allemande 


At this point, this is the normal position for 
scoot back and it does not begin to become all 
position dancing until the same dancers are able 
to do a scoot back from a different arrange- 
ment of dancers in the wave, such as: 


Heads square thru four 
Step to a wave 

Scoot back, boys run 
Bend the line 

Right and left thru 

Slide thru, left allemande 
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This Month’s Contributor 


As we get to know more of our callers we 
begin to realize that many of them have 
made in-depth studies of certain aspects of 
the calling art. 


Take the author of this 
month’s Workshop, as an example. Dick has 
much to say about making Mainstream danc- 
ing more exciting through the use of All 
Position Dancing, and for this we say 
“Thank You.” 


These are very basic examples, but I feel this 
is where we should start — at the beginning. 
Then we should move forward, one step at a 
time. Remember, we are talking about the 
average Mainstream program, not the 
specialized groups at other levels. 

Another important factor for a successful 
APD program is a thorough understanding of 
the traffic patterns of the basics, by both the 
caller and the dancers. We need to think more 
in terms of ends, centers, leaders, trailers, etc., 
instead of always boys or girls. Each dancer 
needs to ledtn and dance each part of each 
basic. A good example of this can be shown 
with the basic circulate, using only one forma- 
tion — parallel ocean waves — but changing the 
arrangement of the dancers. Here is an example 
of this: 


Heads square thru four 

Step to a wave, all eight circulate 
(This is the usual position, boys as ends and 
girls as centers) 

Swing thru 

(This reverses the position} 

All eight circulate 

All cast right three quarters 

Check the new wave 

(We have yet another arrangement) 
All eight circulate, boys run 

Slide thru, step to a wave 

Recycle, left allemande 


This is an example of progressive position 
dancing of a basic from just one formation. 
From this point it can be expanded to other 
formations — such as circulate from columns, 
circulate in boxes, and split circulate from 
waves and columns. The important thing to 
remember is to not attempt to use all forma- 
tions at one time during the learning period. Be 
patient and enjoy each one in turn and 
eventually it will be possible to do all of them. 
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Another tactor that must be considered 
when presenting the APD concept is the fre- 
quency of dancing by the group or club. Do 
they dance once a week, twice a month, or 
once a month? This should be very in- 
strumental in deciding on the attempted 
progress in presenting the all position dancing 
program. Also, is the club an open club with 
invited guests, or is it a members only program? 
Again, judgment on the caller’s part must be 
exercised. 

Move slowly, especially in the beginning. 
There are no deadlines to meet, or at least there 
should not be. Above all, remember that 
position dancing should be smooth and flowing, 
not jerky or uncomfortable. This concept of 
dancing must be enjoyable for both the caller 
and the dancers. If you plan your program, and 
then program your plan, everyone will have an 
enjoyable experience with all position dancing. 

I’ve included some figures you may enjoy, 
featuring recycle from different dancer arrange- 
ments or positions. 


Heads square thru four 
Swing thru, recycle 
Curlique, boys run 

Slide thru, swing thru 

Ends circulate, centers trade 
Boys run, bend the line 
Slide thru, swing thru 
Recycle, grand right and left 


Heads curlique, boys run 
Curlique, scoot back 
Swing thru, centers trade 
Recycle, swing thru 

Boys run, slide thru 

Pass to the center 

Square thru three quarters 
Left allemande 


Heads lead right, circle to a line 
Right and left thru, pass thru 
Wheel and deal, double pass thru 
Centers in, cast off three quarters 
Swing thru, spin the top 

Recycle, curlique, boys run 

Bend the line, slide thru 

Square thru three quarters 

Left allemande 
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Heads square thru four 

Slide thru, right and left thru 
Ladies lead dixie style to a wave 
Recycle, veer right 

Ferris wheel, centers pass thru 
Left allemande 


BITSIE 
By Elsie Jaffe, Cleveland, Ohio 
(From promenade) 
Sides put the lady in the lead 
Go single file, keep moving 
Heads to the middle 
Do sa do to a wave 
Recycle, sweep a quarter 
Pass thru, left allemande 


NOVEL-TEE 
By Robert Kline, Richmond, Kentucky 
Heads lead right circle to a line 
Swing thru, boys run 
Sides partner trade 
As couples fan the top 
Wheel and deal 
Couples circulate 
Bend the line, slide thru 
Box the gnat, hang on 
Right and left grand 


This material is presented by our Workshop 
Editor, Jack Lasry, for Mainstream dancing. 
Heads lead right circle to a line 
Swing thru, boys run 
Half tag (freeze) walk and dodge 
Trade by, swing thru 
Box the gnat 
Square thru three quarters 
Left ailemande 


Heads square thru four 

Do sa do to a wave 

Girls trade, girls run 

Three quarter tag the line 

Boys cloverleaf, girls swing thru 
Spin the top, extend to a wave 
Scoot back, boys run 

Slide thru, left allemande 


CHOREOGRAPHERS — WRITERS 

We would like to include a greater variety of 
dance material in these pages and welcome 
danceable contributions from our readers. 
We're particularly interested in Extended and 
Mainstream material — bits and pieces a caller 
can interject into his calling program. Send 
them to our dance editor at our Los Angeles 
address, and thank you. 
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Heads pass thru around one to a line 
Pass thru, three quarter tag the line 
Leaders partner trade 

Centers recycle 

Double pass thru, track II 

Recycle, square thru three quarters 
Left allemande 


Heads half square thru 
Swing thru, spin the top 

To a curlique, coordinate 
Bend the line, left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 

Double pass thru 

Centers in cast off three quarters 
Center four right and left thru 
Flutter wheel and sweep a quarter 
Ends star thru 

Ail double pass thru 

Leads U turn back swing thru 
Boys run, cross trail 

Left allemande 


SINGING CALL 


I’M KNEE DEEP IN LOVE 

By Ernie Nation, Anaheim, California 

Record: D & R #128, Flip Instrumental with 
Ernie Nation 

OPENER, MIDDLE BREAK, ENDING 
Four little ladies chain 
Turn the girls and then join hands circle left 
Go walking ‘round my friend ladies center 
Men sashay circle left that way 
Ladies center men sashay left allemande and 
Weave ‘cause I'm knee deep in love with you 
Do sa do promenade her too 
You're going to drown me before you're thru 
‘Cause | done get knee deep in loving you 
FIGURE: 
One and three flutter wheel 
It’s full around you go same two curlique 
Walk and dodge and go swing thru with 
Outside two boys run to the right ferris wheel 
And when you do centers pass thru curlique 
Follow your neighbor spread swing that lady 
Promenade I say you're going to drown me 
Before you're through ‘cause 
| done got knee deep in loving you 
ALTERNATE FIGURE: 
One and three square thru four hands 
Do sa do make a wave swing thru boys run 
Couples circulate wheel and deal 
Pass thru trade by swing the corner 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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ROUND DANCES 


SUGARFOOT STOMP — Grenn 14260 

Choreographers: Irv and Betty Easterday 

Comment: Very active routine. The music Is 
great dixieland sound. 


1-4 


1-4 


5-8 


9-12 


1-4 


9-12 
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INTRODUCTION 


LEFT-OPEN M face WALL Wait: Wait: 


Bk, -—, 2, —; Bk, 2, 3, 4 end SEMI- 
CLOSED facing LOD; 

PART A 
Fwd, 2/3, Fwd, 2/3; Swivel Walk, 2, 3, 
4: Fwd, 2/3, Fwd, 2/3; Fwd, Face M 
WALL, Side, Behind; 
Side, Front, (Twirl) Walk LOD, 2 
SEMI-CLOSED; Fwd, 2/3, Fwd, 2/3 end 
BUTTERFLY M_ face WALL; Side, 
Close, Side, Knee; Point RLOD, -—-, 
Knee, —; 
Side, Close, Side, Knee; Point LOD, -, 
Knee, —; SEMI-CLOSED (Double Twirl) 
Walk, 2,3, 4: Fwd, 2/3, Fwd, 2/3: 

PART B 
BUTTERFLY M face WALL Side, Bk, 
Side, Front; Side, Bk, Side, Front to 
OPEN; Away, Kick, Together, Touch; 
Away, Kick, Together, Touch; 
Change Sides, 2/3, Face, 2/3: Rock 
Apart, Recov, Change Sides, 2/3; Face, 
2/3, Rock Apart, Recov: (R Turn 
Transition end VARSOUVIANNA fac- 
ing LOD) 1/4 L Turn, 2/3, In Place, 2/3; 
Fwd, Stamp, Fwd, Stamp; Fwd, Swing, 
Bk, Close; Fwd, Stamp, Fwd, Stamp; 
Fwd, Swing, Bk, Close; 

PART C 


SHADOW Slide, Close, Side 1/2 L Turn 
face COH W behind, —; Side, Close, Side 
1/2 R Turn face WALL M behind, —: 
Side, Close, Side 1/2 L Turn face COH 
W behind, —; Side, Close, Side 1/2 R 
Turn face VWWALL M behind, —; 
(R Spin Transition) Fwd LOD, 2,3, 4R 
hands held at Waist M face LOD & W 
RLOD; Rock Apart, Recov, CW WHEEL 
XIF, 2/3; XIF, 2/3, XIF, 2/3; XIF, 2/3, 
XIF, 2/3 M face WALL; 
(R Spin) In Place, 2/3, Rock Apart, 
Recov; Fwd XIB 1/4 L Turn, 2/3, 1/4 L 
Turn, 2/3; Rock Apart, Recov, tn Place, 
2/3: 1/4 R Turn, 2/3 to SEMI-CLOSED, 
Rock Bk, Recov; 

PART D 
LOOSE-CLOSED Side, Front, Side, 
Touch: Heel, Front, Side, Front to 
SEMI-CLOSED; Fwd, Close/Fwd, Close, 


Fwd; Close, Fwd, Kick, Kick; 
5-8 Bk, Close/Bk, Rock Bk, Recov; (R Twirl 
end facing RLOD) In Place, 2/3, In 
Place, 2/3; Rock Apart, Recov, (L 
Twirl) Turn R, 2/3 LEFT OPEN face 
WALL: In Place, 2/3, Rock Apart, Re- 
COV; 
9-12 Rock Fwd, Recov, (W Transition to end 
SKATERS) Rock Bk, Recov; Front, Bk, 
Side, Front; Front, Bk, Side, Front; (1/2 
L Turn Transition end BUTTERFLY) L 
Turn face WALL, 2, Clap, Clap; 
SEQUENCE: A—B—C—D-—-B-—C—D plus 
Ending. 
Ending: 
1-3 Roll LOD, 2, 3, Touch; Roll RLOD, 2, 
3, Touch: CLOSED -, —, Corte, —. 


GYPSY EYES — Grenn 14260 
Choreographers: Al and Carmen Coutu 
Comment: Good music and a novelty routine 
for experienced dancers. Dance has three 
eight measure parts and each is repeated. 
INTRODUCTION 

1-4 M's L and W’s R hands joined M facing 
WALL Wait; Wait; Side, —, Back, —; 
Side, —, Thru end in BUTTERFLY, —; 

PART A 

1-4 Side, Behind, Side, Behind end in OPEN 
facing LOD; Fwd, —, Fwd, Lock: Fwd, 
Lock, Fwd, Flare to end in BUTTER- 
FLY M facing WALL; Twist, Twist, 
Twist/Twist, Twist; 

5-8 Stamp Side, -—, Recov to LOOSE- 
CLOSED, —; Behind, Side, Front, Side; 
Behind, —, Step Fwd to SEMI-CLOSED 
facing LOD, —; Fwd, 2, Face Partner M 
WALL in BUTTERFLY, —; 

9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8 except to end in 
SEMI-CLOSED facing LOD: 

PART B 

17-20 Fwd, —, 2, —; Fwd, Pickup to CLOSED, 
Corte, —: Recov, —, Fwd Dip, —; (Twirl 
to end in WRAPPED facing LOD) Bwd 
Two-Step; 

21-24 (Unwrap) Rock In Place, 2, 3, Touch: 
Change Sides, 2, 3, Touch; Roll Across, 
2, 3 end in OPEN facing LOD, Touch; 
Fwd, 2,3 end in SEMI-CLOSED, —; 

25-28 Repeat action meas 1 /-20: 

29-32 Repeat action meas 21-24 except to end 


in OPEN: 
PART C 
33-36 Fwd, —, 2, —; 3, —, 4, —; Rock Apart, 
Recov/Turn to face Partner M WALL 
and L OOSE-CLOSED, Step/Close, Step: 
Behind, Turn, Behind/Turn M facing 
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WALL, Close; 

37-40 Apart, Together, Step/Close, Step; Kick, 
Step, Kick, Step; Stamp Swd, —, Recov, 
—: Front, Side, Front/Side, Front end in 
OPEN facing LOD: 

41-44 Repeat action meas 33-36: 

45-48 Repeat action meas 37-40 except to end 
in BUTTERFLY M facing WALL: 
SEQUENCE: A—~B—C—A-—B-— C end in 

OPEN facing LOD plus Ending. 
Ending: 
1-2. Side Apart, —, Close, —; Twist, Twist, 
Twist, —. 


DOODLIN’' SONG — Hi Hat 961 
Choreographers: Pete and Val Peterman 
Comment: Fun two-Step to music that has a 


lift. 
INTRODUCTION 

1-4 BUTTERFLY Wait: Wait; Side, Kick, 
Side, Kick; (Twirl) Side, X1B, Side, Thru 
to SEMI-CLOSED facing LOD; 

PART A 

1-4 Fwd, Close, Bk, Close; Fwd Two-Step: 
Fwd, Close, Bk, Close, Fwd Two-Step 
end CLOSED M face WALL; 

5-8 Side, Close, Fwd, —; Side, Close, Thru, 
—; Turn Two-Step; Turn Two-Step to 
face WALL in BUTTERFLY: 

PART B 

1-4 Bk Away, 2, 3, Touch; Together, 2, 3 to 
CLOSED, Touch: Side, Close, Cross, —: 
Side, Close, Cross to BANJO M face 
LOD, —: 

5-3 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, 
—; Banjo Wheel, 2, 3, —: 4, 5, 6 to face 
WALL in BUTTERFLY, —-; 

PART C 

1-4 Side, Close, Side, Flare; Behind, Side, 
Thru to OPEN, —; Circle Away Two- 
Step; Together Two-Step to BUI /ER- 
FLY M face WALL; 

5-3 Side, Behind, Side, Behind to SEM/I- 
CLOSED; Fwd, —, Pickup to CLOSED, 
—: Gaucho Turn, 2, 3, 4; 5. 6, 7, 8 to 
SEMI-CLOSED:; 

SEQUENCE: Dance goes thru twice plus End- 
ing. 
Ending: 

1-2 BUTTERFLY M face WALL Side, Kick, 

Side, Kick; Stamp, Stamp, Chug, —. 


JEALOUS — Hi-Hat 9617 
Choreographers: Stan and Ethel! Bieda 
Comment: An active routine but not difficult. 
Music 1s adequate. 
INTRODUCTION 
1-4 BUTTERFLY M face WALL Wait; Wait; 
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Side, Touch, Side, Touch; Apart, Point, 
Together to SEMI-CLOSED face LOD, 
Touch; 

PART A 

1-4 Fwd Two-Step; Fwd Two-Step: (Scoot) 
Fwd, Close, Fwd, Close; Strut, —, 2, —; 

5-8 Repeat action meas 1-4 Part A: 
Fwd, Close, Bk, —; Bk, Close, Fwd, —; 

(Rock) Fwd, Bk, Fwd, Bk; Fwd, -, 

Thru to LOOSE-CLOSED M face 

WALL, —; 
Side, Close, Thru, —; Side, Close, Thru 
to SEMI-CLOSED, —: (Rock) Fwd, Bk, 

Fwd, Bk: Fwd, —, 1/4 R Turn face 

WALL in BUTTERFLY, —: 
PART B 
1-4 Side, Close, Fwd, —; Side, Close, Bk, —; 
Side, Close, Side, Close; Side, Draw, 
Close, -—; 
8 Repeat action meas 14 Part B: 
12 Apart, Close, Together, —; Side, Close, 
Thru, —; Side, XIB, Side, Front; Side, 

Touch, Side, Touch; 

Apart, Close, Together, —; Side, Close, 

Thru, —; Side, XIB, Side, Front; Side, 

XIB, Side, Thru to SEM|-CLOSED; 

SEQUENCE: Dance goes thru twice plus End- 
Ing. 

Ending: 

1-4 Step, Swing, Bk face RLOD in LEFT- 
OPEN, Close; Step, Swing, Bk face 
WALL in BUTTERFLY, Close: Side, 
Close, Side, Close; Apart, —, Point, —. 


13-16 


13-16 


HEY MR. GUITAR — Grenn 14259 
Choreographers: Manning and Nita Smith 
Comment: A repeat of several years ago with 
the same good lively music. 
INTRODUCTION 

1-2 OPEN Wait; Apart, Point, Together to 

BUTTERFLY M face WALL, Touch; 
DANCE 

1-4 Side, XIB, Side, Brush Turn end facing 
RLOD in LEFT-OPEN: Bk, 2, 3, Touch; 
Fwd Two-Step,, Fwd Two-Step,; Fwd 
Two-Step,, Turn In Two-Step end facing 
LOD in OPEN, 

56-8 Fwd, 2, 3, Swing; Bk, 2, 3 1/4 R Turn 
face WALL in CLOSED, —: Turn Two- 
Step,, Turn Two-Step,; Turn Two-Step,, 
Turn Two-Step end SIDECAR M face 
DIAGONAL LOD & WALL; 

9-12 Walk, 2, Step, Close/Step end BANJO: 
Walk, 2, Step, Close/Step end SIDE- 
CAR; Walk, 2, Step, Close/Step end 
BANJO; Walk, 2, Step, Close/Step end 
SEMI-CLOSED face COH: 

13-16 Walk In, 2, Turn face WALL, Point: (L 
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Twirl) Walk Out, 2, 3, Touch; Bk Away, 
2, Step, Close/Step; Together, 2, Step, 
Close/Step end BUTTERFLY M facing 
WALL; 
SEQUENCE: Dance goes thru twice plus End- 
ing. 
Ending: 
1-6 Repeat meas 1-6 except to Ack on last 
beat of music. 


ALICIA’S WALTZ — Grenn 14259 

Choreographers: Bob and Beth Foust 

Comment: Smooth routine with left face turn- 
ing waltzes. Music gives one a peaceful 


Teeling. 
INTRODUCTION 

14 OPEN-FACING Wait; Wait; Apart, 

Point, —; Together to BUTTERFLY, 

Touch, —; 

DANCE 
1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
Vine, 2, 3; Pickup to CLOSED, 2,3 M 
face LOD; 
(L) Waltz Turn; (L) Waltz Turn; Apart, 
Point, —; Together to BUTTERFLY, 
Touch, —; 
Repeat action meas 1-4: 
Repeat action meas 5-8: 
Roll LOD, 2, 3: Thru to BUTTERFLY, 
Side, Close; Balance L, 2, 3; Balance R, 
Repeat action meas 17-20 except to end 
in OPEN: 
Waltz Fwd, 2, 3; (L face Wrap) Fwd, 2, 
3; Fwd, 2, 1/4 R Turn M face WALL in 
CLOSED; Thru, Side, Close: 
Fwd 1/4 L Turn, Side, Close; Bk 1/4 L 
Turn, Side, Close: Fwd 1/4 L Turn, 
Side, Close: Bk 1/4 L Turn, Side, Close 
blend to BUTTERFLY: 
SEQUENCE: Dance goes thru three times plus 
Ending. 

Ending: Apart, Point, —. 


PING PONG CIRCULATE 

By Ron Bessette, Wayne, New Jersey 
Heads pass the ocean 
Swing thru, ping pong circulate 
New centers swing thru 
Ping pong circulate 
Centers pass thru, star thru 
Allemande left 


Heads spin the top 

Ping pong circulate 

Centers recycle and turn thru 
Do sa do, turn and left thru 
Allemande left 


SCOOT & DODGE 
By Cliff Long, Mars Hill, Maine 

Head couples touch a quarter 
Scoot and dodge 
Circle half, veer left 
Couples circulate, wheel and deal 
Touch a quarter, scoot and dodge 
Boys fold and touch a quarter 
Boys trade, girls fold 
Peel off, girls trade 
Bend the line, star thru 
Pass thru, trade by 
Left allemande 


MAINLY MAINSTREAM 

By Jeanne Briscoe, Salinas, California 
Head ladies chain three quarters 
Side gents turn ‘em 
Roll away half sashay 
Up to the middle and back 
Do sa do to a wave, swing thru 
Pass thru, U turn back 
Lonesome gents down the middle 
Pass thru, both turn left 
Go around two between the girls 
Make a line of four 
Slide thru, left allemande 


| SINGING CALL © 


SOME DO SOME DON’T 
By Jerry Schatzer, Cromwell, Connecticut 
Record: Hi-Hat #488, Flip Instrumental with 
Jerry Schatzer 
OPENER, MIDDLE BREAK, ENDING 
Docey your corner and see saw your date 
Why don't you join hands and circle eight 
Gents star right he’s rollin’ round the land 
A left allemande weave the ring my friend 
Because I'm sad to say I’m on my way 
Do sa do and promenade her today 
My heart is down my head turning around 
| had to leave a little girl in 
Kingston town 
FIGURE: 
Heads promenade halfway around 
While the sides star thru, pass thru 
Do sa do go full around a swing thru 
Boys run right and ferris wheel tonight 
We'll do a double pass thru and 
All go track Il tf you swing your 
Corner lady she'll promenade with you 
Ask her to be your true lover 
Some do some don't some will some won't 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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SCOOT AND SPLIT 
By Jack Lasry, Holiday, Florida 
Heads square thru, step to a wave 
Scoot back, boys run 
Bend the line, square thru three quarters 
Left allemande 


Heads square thru (Box 1-4} 
Do sa do to an ocean wave 
Scoot back, girls circulate 
Boys trade, boys run 

Wheel and deal, pass thru 
Left allemande 


Heads square thru (Box 1-4) 

Step to an ocean wave 

Split circulate, centers trade 

Boys run, right and left thru 

Dixie style to an ocean wave 

Boys cross run, girls trade 

(Back to Box 1-4 wave once again} 


Heads lead right circle to a line (1P2P) 
Pass the ocean, split circulate 

Centers trade, boys run 

Right and left thru 

Flutter wheel, cross trail 

Left allemande 


Heads square thru (Box 1-4) 
step to an ocean wave 

Split circulate, scoot back 
Centers trade, split circualte 
Scoot back, boys run 

Slide thru, left allemande 


JOE'S FAVORITES 

By Joe Saltel, Eureka, California 
Four ladies chain 
Heads pass thru, chase right 
Sides divide and touch a quarter 
All eight coordinate 
Couples circulate, bend the line 
Right and left thru, slide thru 
Touch a quarter 
Follow your neighbor and spread 
Scoot back 
Right and left grand 


Heads star thru 

Double pass thru 

Lead two partner trade 

Star thru, pass thru 

Wheel and deal, zoom 
Centers swing thru 

Outsides rollaway half sashay 
Centers extend 

Right and left grand 


SQUARE DANCING, June, ‘78 


Four ladies chain 

Heads pass the ocean 

Fan the top 

Sides divide and star thru 

Ping pong circulate 

Centers recycle, right and left thru 
Full turn around, left allemande 


SINGING CALLS 


THE WURLITZER PRIZE 

By Keith Gylfe, Sonoma, California 

Record: River Boat #115, Flip Instrumental 
with Keith Gylfe 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square I'm not here 
To forget you I'm here to recall 
The things we used to say and do 
| don't want to get over you 
| don’t want to get over you 
Heads face grand square 
They ought to give me the Wurlitzer prize 
For all the silver that I've let slide 
Down the slot playing those songs sung blue 
FIGURE: 
Heads square thru now four hands around 
Right and left thru and then swing thru 
Boys you run, half tag, trade and roll 
Box the gnat a right and left grand 
Do sa do now you promenade round the ring 
Playing those song sung blues 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


LOOKIN’ FOR A FEELING 
By Dave Abbott, Redding, California 
Record: River Boat #116, Flip instrumental! 
with Dave Abbott 
OPENER, MIDDLE BREAK, ENDING 
Circle left I’m lookin’ for a feeling 
That | once had with you 
Allemande left and allemande thar 
Go right and left and form a star 
Shoot that star go forward three 
Now turn thru and allemande left promenade 
I’ve been lookin’ for a feeling 
That | lost when I lost you 
FIGURE: 
One and three promenade halfway 
Two and four go right and left thru 
Square thru four hands around you're to do 
Do sa do and eight chain four 
I've had love and I've had lovers 
Swing the corner promenade 
I've been lookin’ for a feeling 
That | lost when | lost you 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


This month we present not only a singing 
call adapted to the Basic Plateau by David Cox 
of Australia, but a pair of examples of this 
“hoedown choreography” as they call it down 
under, and which we refer to as patter calls. 
Budding choreographers and old timers, too, are 
invited to send in their favorites for possible 
publication. Be certain that all calls fit into the 
Basic Program of American square dancing. 
Check the Illustrated Basic Movements of 
Square Dancing Handbook available from The 
American Square Dance Society (see page 84). 


The following two examples are trom David 
Cox, East Gosford, Australia: 


Heads star left 

Pass the corner take the next 

Star promenade don’t get vexed 

Boys wheel around, cross trail thru 

Swing the one you meet 

Promenade and keep it neat 

Head men and the girl with you wheel around 
Right and left thru 

Star thru, pass thru 

Swing your own and promenade 


Sides star left 

Pass the corner take the next 
Star promenade don't get vexed 
Boys wheel around and star thru 
Center two pass thru 

Square thru three quarters 

1, 2, 3 left allemande 


And these are from our Special Ammunition 
Workshop Editor, Ken Kernen, Phoenix, 
Arizona. 


Heads right and left thru and rollaway 
Star thru, right and left thru 

Dive thru, California twirl 

Dive thru, California twirl 

Dive thru, pass thru 

Right and left thru, dive thru 

Square thru five hands 

Allemande left 


Sides half square thru 

Right and left thru with the outside two 
Dive thru, pass thru 

Square thru four hands around 

Bend the line, right and left thru 

Star thru, left allemande 


~' 
Im 


Head ladies chain right 
Sides half sashay 

Head ladies star across 
Everyone left allemande 


Heads half square thru 

Right and left thru 

Dive thru, pass thru 

Circle four once around 

Sides dive in, California twirl 
Heads dive in, California twirl 
Allemande left 


Head couples promenade the outside ring 
Go all the way with the pretty little thing 
While the side couples right and left thru 
Turn this gal like you always do 

Couple three and new number four 

Go forward up and back once more 

Just you two go right and left thru 

New head ladies chain across 

Same two couples rollaway 

First couple only go forward and back 
Go down the center and split the track 
Go around just one and everybody 
Allemande left 


SINGING CALL ADAPTATION 


TURN ON YOUR LIGHT 
AND LET IT SHINE 
Adapted by David Cox, Gosford, Australia 
Record: Red Boot 164 
OPENER, MIDDLE BREAK, CLOSER 
Four ladies promenade once around the ring go 
Come back and swing with your man 
Join hands circle to the left around the ring go 
Left allemande and do the right and left grand 
(why don’t you) 
Turn on your light and let it shine shine shine 
Swing your girl and promenade 
Be a beacon in someone else's life 
Turn on your light and let it shine 
FIGURE 
Head two couples square thru 
Four hands around the ring go 
Meet the corner girl and do sa do 
Do the right and left thru 
turn the girl and dive thru 
Square thru three quarters round and then 
(why don’t you) 
Allemande left, run back do sa do 
Your corner swing and promenade her home 
Be a beacon in someone else’s life 
Turn on your light and let it shine 
SEQUENCE: Opener, Figure twice, 
Break, Figure twice, Ending 


Middle 
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1166 HOOKSETT ROAD Zip 03104 


WORLD'S LARGEST SQUARE DANCE SHOP 


Send $1.00 for Catalog and Swatches 
| | Produced by Larry Jack 
ee 
Windsor Records 
Distributed by 
5073 Ain't It Good by Warren Rowles 
5070 The Door Is Always Open 
5064 My Melody of Love by Dick Parrish ; 
Send for list 
Milwaukie, Oregon 97222 


Offers a Complete 
, Dollar refunded with first purchase) 
200 Olinda Drive 
4Ugy o 
ron DANCE Twelgrenn & Corsair 
5072 Wait Till the Sun Shines by Al Stevens 
by Nelson Watkins 
ARMETA, Dept. M 


SQUARE DANCE CATALOG 
Brea, California 92621 
5074 Rollin’ With the Flow by Marlin Hull 
5071 Gypsy by Shelby Dawson 
5069 Heartaches by Al Stevens 
The Original Fun Club Badges 
P.O. Box 22221 


Brand New on Hi-Hat 
HH 490 WE'LL SING IN THE 


HH 492 

HH 493 “FOOLS FALL IN LOVE” 
by Ernie Kinney 

Brand New on Blue Ribbon 

BR 223 “ROSE GARDEN” 
by Dan Nordbye 

BR 222 “GONNA DANCE TONITE” 

by Bill Stone 


“LL PROMISE YOU 
+ 


HAT 


Records: 


SQUARE ‘EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


SUNSHINE” by Ernie Kinney 
OMORROW” by Joe Johnston 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 
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CALLER 
of the 
MONTH 
| bill Claywell - Louisville, Kentucky | 
| NTRODUCTION into the world of square 
dancing began in Cheyenne, Wyoming, in 


1960 for Bill and Betty Claywell. Bill’s experi- 
ence as a caller followed in 1961 in Edgewater, 


Florida. Since 1968, Bill and Betty and their 


family of two children and two grandchildren 
have resided in their home state of Kentucky. 

Bill is club caller for three clubs, teaches 
lessons annually for each of the clubs, and 
maintains an advanced workshop. Weekend 
schedules include traveling extensively through- 
out Kentucky and the south and mid-west, 
guest calling and serving as staff caller for 
various festivals. Bill is an active member of 
CALLERLAB and Betty has always worked 
closely with Bill throughout his calling career. 

As a staff recording artist on the Lou-Mac 
label, Bill feels that this has given him a great 
promotional asset to his calling career. His 
profession as an electrician and caller has taken 
the Claywells to nearly every state in the union. 
The countless friendships made nationwide has 
been one of their greatest rewards since they 
became involved in the world of square 
dancing. 

Bill is well known for his rhythm and timing 


Recent Releases on Hi-Hat 


HH 491 “SWEET MUSIC MAN” 
by Wade Driver 
HH 489 “LOVE ME TONIGHT” 


by Dave Hoffmann 
“RODEO COWBOY” 
by Bob Wickers 
“OKLAHOMA MORNING” 
by Mike Sikorsky 
Brand New Hoedown 
HH 638 “TIJUANA TAXI" Flip by 

Dave Hoffmann 
(TWO COUPLE DANCING INTRODUCED) 


HH 482 
HH 481 
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as a patter caller. He strives to be as proficient 
as possible at all levels of calling with today’s 
ever-changing and unlimited source of material 
and still keep the concept of fun and fellowship 
in square dancing. This combination enables 
any group from Mainstream to advanced 
dancers to enjoy his calling. The Claywell’s 
dedication to both the activity itself and to the 
individual dancer has had a great effect on their 
success. [his sincere participation in the joy 
and love of dancing has enriched their lives and 
they hope, in turn, has enriched the lives of 
those they have touched. 

Bill and Betty have the admiration of all 
who know them well, dancers and callers alike. 
The assistance and moral support they have 
demonstrated to newcomers to the world of 
dancing and calling is an added dimension to 
their very full and busy lives. — Aaron and 
Betty Morrison 
(LETTERS, continued from page 3) 
dancers who are compelled to “hang in there” 
out of terpsichorean protocol. The singular and 
alternate arrangement | have recommended 
would allow free choice of preferred dances 
along with ample rest periods. What are your 
thoughts about this recommendation? 

William Slamer 
Menomonee Falls, Wisconsin 

This decision is up to the local areas to make 
and depends upon a number of circumstances. 
Not all areas program alike. — Editor 
Dear Editor: 

It took us a while to find a club when we 
arrived here (Saudi Arabia), but we finally 
found the Arabian Hoedowners at Dhahran and 
have since danced with dancers from Al 
Khobar, Las Tanurah and Abgqaigq. It looks now 
like we will have either one or two clubs in the 


JOIN — 
FUN CALLERS OF AMERICA 


Hi, dancers! If you’re one of the 90,000 dancers who 
isn’t quite ready to join one of the callers’ schools 
this year but just enjoy calling a tip now and then 
and at afterparties, we'd like to welcome you into 
Fun Callers of America. 


We're a group of dancers like yourself who wants to 
band together to assist each other to break in to fun 
calling only. We hope to have fun callers tn every 
state in the U.S.A. 


Self addressed stamped envelope brings more details 


Send to Fun Callers of America 
P.O. Box 3511, Ventura, California 93003 
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POOR SERVICE FROM YOUR PRESENT 
| SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


_* SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


a anes * FUN * SPECIAL 

, = BADGE EVENT 
SHIPMATES, ~~ RIBBONS 

DENVER, COLORADO | 
qi . 

BAR $1.15 . EMBLEM $1.50 
Ca.S/Tax 07 | Ca.S/Tax  .09 
Each $1.22 © Each «$1.59 


Plus 75¢ per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a “ROVER”. A caller’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 20 years 


Free Samples 
for Club Badges 


SQUARE DANCE SEWING CATALOG £C 
Includes Our own interchangeable pattern pieces; 
ladies’ dress, skirt & blouse patterns; men’s vest, shirt 
& pants patterns. Notions, trims, snaps and pliers, 
collar stays, expanders, liquid embroidery, shoe dye, 
etc. 50d plus 25¢ postage. 


WE'RE INTRODUCING TWO NEW 

PATTERNS AT THE NATIONAL! 
2 new super simple patterns, easy slip-on styling, 
“Shirley” skirt & “‘Nancy” dress. Each requires no 
zippers! See them & us in the sewing room or sit in on 
one of our Jectures, “Helping the Beginner Make Her 
First Dress.“’ (Check schedules under Shirley 
Poillucci.) See you in Ok! 

Shirley’s Square Dance Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 


RECORDS 


Harold Thames Bob Ferrell 


NEW RELEASES 


MEL-101 HONKY TONK WOMAN'S MAN 

by HAROLD THOMAS 
MEL-102 THE RACE IS ON 

by BOB FERRELL 
MEL-103 AFTER THE BALL by BOB FERRELL 
MEL-104 CAROLINA SUNSHINE MAID 

by HAROLD THOMAS 
MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 

Music by The MELODY MEN 


PRODUCED BY 
MELODY RECORDS, INC. 
410 PLANTATION RD. 
ROCK HILL, $.C. 29730 


Jubail area, a great big six square one, or more 
likely because of transportation problems, two 
smaller ones — one here in the industrial 
complex and one about 20 kilometers away at 
the U.S. Army Corps of Engineers compound at 
the Royal Saudi Navy Base. We have classes 
underway at both places plus almost a full 
square of old timers here. Square dancing is 
definitely alive in the Eastern Province. 

Joe and Joyce Burgess 

Dhahran, Saudi Arabia 
Dear Editor: 

On pages 14 and 15 of the March issue 
(SQUARE DANCING magazine) you discuss 
the call, Box the Flea. Since the name of the 
call on the CALLERLAB Mainstream Basics 
List is Swat the Flea, and since Swat the Flea is 
the long-standing, traditional name of the call, 
why would you print this call as Box the Flea? 
This incorrect name in your magazine can only 
result in confusion among callers and dancers, 
expecially since it differs from the name 
approved by CALLERLAB. I urge you to print 


-acorrection. 


Ed Foote 
Wexford, Pennsylvania 
Left hand contacts call for swat the flea. The 


key word box for both would be confusing. — 
Editor 


Dear Editor: 

Aloha to all square dancers! Yes, we do have 
square dancing in Hawaii and are most anxious 
to dance with you. That’s why we are hurt 
when we are sometimes ignored or bypassed by 
your tours. So, to all of you individuals or 
groups who are traveling to Hawaii and to the 
Big Island in particular, we ask that you let us 
know in advance when you are coming, how 


JUNE — JULY — AUG. 
Open Wed. & Sat. Only 
11-5 


(HAVE MOBILE STORE WILL TRAVEL) 
Mail Order Catalog Available 


THE NEW SWINGE 


WHITE & BLACK 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


handsome shoe in _ real 
leather patent finish. 1%” narrow 
combination heel. Steel shank. 
Firm counter, nylon liner square 
toe. Sizes AA 6 thru 10; B Sthrough 
10; D 6 thru 9%; EE 6% thru 9 

$17.98 


A new 


Post./Ins. $2.00 


A very few sizes still available in our 
original Urethane Swinger in White, 
Black, Red, Navy, give 2nd & 3rd 
choice, at postpaid $14.50 


Revel A. deTurk 
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Clyde 
Drivere 


sogne records 


New Releases 
SC 628 MARINA called by Clyde Drivere 


von Pfister 


SC 629 MEMORIES ARE MADE OF THIS called by Don Pfister 


Recent Releases 


SC 627 Sunshine 

SC 626 No No Nora 

SC 625 Hindustan 

SC 624 Hello Hello 

SC 623 One Man Show 
SC 622 Anniversary Song 


SC 621 Music Music Music 

SC 620 Sweet 16 

SC 619 Eastbound & Down 

SC 618 Wait Till the Sun Shines 

SC 617 #£=Clap Clap Here Comes Charlie 
$C 616 Best Things in Life are Free 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


many of you, where you will be staying and if 
you need equipment and/or a place to dance. 
This will make for better relations and avoid 
frustrations and disappointments. 
Twinkle Toe Twirlers 
c/o Mac Tavares, 819 Laukapu St. 
Hilo, Hawaii 96720 
Dear Editor: 

Please do not omit your Preference Poll, 
particularly round dances. Many of my friends 
take SQUARE DANCING magazine and we all 
look to the Preference Poll for the leading 


PATTERN 
# 309-1 
$ 3.50 


eee 
eee 
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Create an original square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. 


Skirt consisting of an 8-gored overskirt with pointed hem, eyelet, 
ribbon trim, and a false petticoat. 


dances. We lack leadership in this area so look 
forward to the Poll. You do not hear from us 
because we look to you for guidance. 

Edward Artler 

Huntington, West Virginia 

We're getting such a poor response at the 

moment on our record Preference Poll that we 
may have to drop it. Hopefully this will change. 
— Editor 


Dear Editor: 
Are there any of your members or readers 


who know of a systematic way of describing or 


This dress features a layered 


Dealer inquiries welcome 


If not available in your area 


a ce ee ee ee ee ee ee eee eee eee oe ee eee oe eee eee eee oe 


Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 
Pattern # 309-1 @$3.50ea. Size(s)_.....___._.____. 
TOTAL AMOUNT ENCLOSED $ 
Name _ 
Address = | | 
City | ‘State Zip 


Add 50 cents per pattern for handling and postage. 
[ |] Complete Western Brochure for only 25¢. 


NEW FUN BADGES! 


Trailtews Tei | ‘Ploneer Vslley 


L& 


_ PAPAL ME 
SETTY CARD 


CALLERS REVENGE © CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 
99-A Wilcox Ave. 


BEAVUR | besint cl bes Bits R. L OLB 


THE DANCING DOLL 
“SQUARE UP" in the softest of shoes. Genuine 
| Leather with elasticized throat and buckled strap 
for perfect fit. Genuine Leather sole’ and foam 
cushioned insole for comfort that keeps you 
i dancing. Colors to match every outfit. YELLOW, 
LT. BLUE, PINK, WHITE, BONE, BLACK. Com- 
bination sizes 6-10%N, 5-10%M. 
Satisf. Guar. 
In GOLD & SILVER, $18 + $1.50 P&H 


VICKI WAYNE-S6W 


600 S. Country Club Rd., Tucson, AZ 85716 
Send $7 (Refundable! for our new Fashion Catalog 
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New Releases 


Solitaire by Darryl McMillan 
Night Time and My Baby 

by Darryl McMillan 
Semolita by Bill Terrell 


Produced by 
Darry! McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 


Thacite aioe | | 


notating the various movements of square, 
round or contra dances? I am thinking of trying 
to catalog many of these dances and would like 
to find some way of describing the movements 
without writing out the calls. Possibly some 
form of memonics would be appropriate. My 
ultimate objective is to computerize the catalog 
so that it can be sorted, analyzed for similarities 
and occurrences, etc. Has this ever been done or 
attempted? My guess is that, given the large 
number of dances, someone, somewhere, has 
tried to bring order out of them all. If anyone 
can give me information on this I would be 
most grateful. Obviously, if such a task could 
be completed I would want to make the results 
available to others. 

Robert Keller 

1804 Boston Turnpike 

Coventry, Connecticut 06238 
Dear Editor: 

I have “Sets in Order” in yearly red bound 

covers for the years 1955-1973. I will offer 


| them free to anyone for the cost of the postage. 


My wife passed away recently and I no longer 


/ square dance. I also have copies of Round 


Dancer Magazine for the years 1965-1971. 
Norman Beutel 
212 Mission Road 
Sault Ste. Marie, Michigan 49783 
Dear Editor: 
Some of us who have enjoyed square 
dancing over the years are beginning to feel a 


little threatened, as though someone or some- 


thing were trying to drastically change our 
activity and take it away from us.... Let’s 
stop bickering about levels, silence the tom- 
toms over challenge. All things are challenging 
while we are learning. We have always had a 


/ variety of things for square dancers to add to 


— ee eee 


Recent Releases 


RH 102 
RH 206 


Round Up/4 Wheel Banjo Hoedowns 

On the Rebound by Darry! McMillan 

It's Enough by Bill Terrell 

Ragged But Right by Johnny Walter 

RH 502 Texas Woman by Tony Oxendine 
Best Sellers 


RH 201 
RH 202 
RH 204 


Movin’ On by Darryl! McMillan 
San Antonio Stroll by Darryl! McMillan 
Sometimes Goodtimes by Darry! McMillan 


Distributed by Corsair-Continental Corp. 


38 


SQUARE DANCING, June, ‘78 


the Square & the Round Dauce Center 


NEW — OPENING THE FIRST WEEK IN JUNE 
Scenic Montana mountain country along a beautiful trout stream 


FISHING HIKING SIGHTSEEING 
Hot Springs swimming pool nearby — Overnight camping available — no hookups 


SQUARE & ROUND DANCING MOST NIGHTS 
Callers, if you are passing through please contact us. 


Afton’s Square Dance Apparel 
Ray and Afton Granger 

(406) 5494771 

Dance Center (406) 273-0141 


aio miles west of Lolo, Montana 
on Highway U.S. 12 


(11 miles from Missoula) 7006 Rattlesnake 


Missoula, Montana 59801 


is beautifully illustrated at our National Con- 

ventions. Let’s enjoy and respect one another 

for our differences as well as our similarities. 
Martha and Richard Smallwood 
Dallas, Georgia 


their activity. Now we have high level and 
challenge sweeping the square dance country. 
It’s obvious it appeals to many. I'd like to 
suggest we find another term for it, something 
to distinguish it as different but not necessarily 
highest or best or requiring superior ability. 
How about Squardrille or ??? Speaking of 
challenge, how about the great people who are 
helping the handicapped, the senior citizens and 
the youth to enjoy our activity? Square dancing 
has always been the hub. The more spokes, the 
stronger the wheel. Our strength and versatility 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters the 


The first really complete guidebook 


Dear Editor: 

Enjoyed reading your review of “A Time to 
Dance’ by Richard Nevell very much. I bought 
the book for my husband for a Christmas gift. 
To my delight and surprise, our group, Ralph 
Pierce and the Tennessee Mountain Cloggers, 
was included in the chapter in Appalachian 


and home-study training manual 


for new or student callers .. . | 
NEVER BEFORE A BOOK LIKE THIS! Pees 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what if is like to be "On the Other 


PARTIAL CONTENTS 


« How to analyze and develop square 
dance figures and movements e How to 
acquire successful timing techniques -s» 
How to memorize and retain square 
dance figures and potterns e« How to de- 
velop and use sight calling techniques 


Side of the Mike”. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed... It is a tremendous work ...an excellent refer- =, Mesa) Pay Wrens urtiiih sheave diakit geile 
ence text. LEE HELSEL... It probably contains more good solid informa- — And how to moke it work for you 
tion than anything that’s been put out yet... your writing style is excel- ¢ How to select and present singing calls 
lent. JAY KING ... It is a fine book and | will take it with me to the the moat Selotied upline @F Nis sublect 


callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. 
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ever presented) »« How to project em- 
phasis and command e How to plan and 
present an effective square dance pro- 
gram e« The art and science of square 
dance teaching « How to organize and 
conduct a beginners class « The tech- 
niques of square dance leadership e How 
to become oan effective caller showman 
« The role of the Caller’s Taw « Special 
instructions for female callers « How to 
study and practice calling skills » How 
to get started as a caller. 


P.O. BOX 7176 ° 


Clogging. We especially enjoyed the history of 
American dancing. A lot of the names were 
familiar, but after reading the book I know to 
which part of dance history they belong. Thank 
you, Richard, the book is excellent. 

Jean Pierce 

Oak Ridge, Tennessee 

The volume is a good addition to a dancer's 

library. You'll like it. We have a few of these 
books in stock if anyone is interested in pur- 
chasing one. Send $10.00 and we'll pay the 
postage. — Editor 


Meg ee tis 


119 Allen Street 
Hampden, Mass. 01036 


*P-700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon “horsehair” 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


Colors: Black/Black ruffles 
White/White ruffles Red/Red ruffles 
White/Pink ruffles Soft Pink/Soft Pink ruffles 


White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19° 21° 23” 
Please give waist size & length desired 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


In Business since 1949 at same location. 
Same day service on most orders. 

Catalog upon fF equest. include 50¢ postage & handling. 
e One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
PHOENIX, ARIZONA 85011 ° 


$18.50 


Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 


TELEPHONE: (602) 279-5521 


EDITOR’S NOTE: We very seldom run an 
unsigned letter but this one was so touching we 
thought it should be passed along. 

Dear Editor: 

Saturday night we missed several dances 
because we couldn’t get in a square. Golly; do 
we know what it feels like to be alone in a 
crowd. We’re not aggressive and suddenly 
there’s no place for us. We’re past middle age 
with no close friends, plus we’re fairly new to 
Western square dancing and how much longer 
we can go on like this | don’t know. We need 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 
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MICROPHONE 
USED BY MANY OF THE COUNTRY’S LEADING CALLERS! 


The Peavey Microphone is now called the ].L. 100 
and is available only through Jack Lasry 


Cost: $60.00 without cable for use with Hiltons 


$20.00 additional cost of cable and transformer 


Add $3.50 Air Postage & Insurance 


Florida residents add 4% sales tax 


Write to: 
JACK LASRY 
1513 North 46th Ave. 
Hollywood, Florida 33021 


the exercise. We need to meet people and we 
need more practice. I’m sure my husband 
would like to quit and I’m about to that point 
only for the first time in years we have some 
place to go. I think callers should announce the 
level of a call and it seems some must enjoy 
seeing how many squares they can mess up. 
Discouraged 
Who knows? This could be happening in 
your area. Sometimes, in all the fun we are 
having, we may overlook the fact that there are 
those who really need our friendship and 


CHAPARRAL RECORDS, __ 
1425 Oakhill Drive H 
Plano, Texas 75075 yr 


’ NEW RELEASES 


C-103 EXCELORATOR SPECIAL 
(Patter) Called side by 
Gary Shoemake = | 
C-202 ROCKIN’ IN ROSALIE'S [ca 


BOAT (Flip Inst.) ti 
by Jerry Haag aS 

ce | 
. Beryl Main 


C-402 FLASH OF FIRE 
(Flip Inst.) by Beryl Main 
C-502 HONKY TONK HEROES 
(Flip Inst.) by Ken Bower 
NEW RELEASES BY 
ROADRUNNER RECORDS 
RR 101 YOU PUT THE BOUNCE 
BACK (INTO MY STEP) 
Flip inst. by Paul Marcum 
SWEET FEELIN’S 
Flip Inst. by Wayne Baldwin 


Gary Shoemake 


RR 201 
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encouragement. — Editor. 


Dear Editor: 

If you have any information on average club 
fees, hall rents and average club caller fees, 
would you please send to me to be used by our 
callers’ association? 

Larry Faught, Billings, Montana 

Anyone who would like to share this in- 
formation with us may send it in and we'll 
compile it into a future article. We'll also send 
it along to Reader Faught. — Editor. 


MUSIC PRODUCED BY 
JOHNNY GIMBLE and 
THE ROADRUNNERS 


RECENT RELEASES | 


~ €-102 ROADRUNNER ROMP 
= (Patter) Called side by 
- Jerry Haag 
> oe C-201 SOMETHING ABOUT YOU 
ae BABY | LIKE (Flip Inst.) 
ae ~ . by Jerry Haag 
: C-302 SOMEBODY LOVES YOU 
(Flip Inst.) by Gary Shoemake 
C-401 1F |HAD TO DO IT ALL 
OVER AGAIN (Flip Inst.) 
a by Beryl Main 
~* © C602 FIVE FOOT TWO (Round 
: Dance) by John and 
Wanda Winter 
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John and Wanda Winter ™ 
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LOCAL DEALERS 

dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING Advertis- FE 
ing, 462 North Robertson Bivd., Los Angeles, . 
| California 90048. Our Telephone: (213) 652-7434. 
| Attention: Adv. Mar. 


| * ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


Stores handling square 


SINGING CALLS 
GOODNITE LITTLE GIRL — Longhorn 1022 


* CALIFORNIA Key: G Tempo: 130 Range: HB 
BARBARA'S SQUAREWEAR SHOP Caller: Rocky Strickland LB 
6730 Lankershim Blvd. Synopsis: (Break) Four ladies chain — Join 


02 


No. Hollywood 91606 
ROBBIE & FAY’S S/D APPAREL 


& RECORDS, 976 Pear! St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


BOB RUFF 
8459 Edmaru Ave., Whittier 90605 
CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THE SQUARE DANCE POST 

833 Stafford Dr., Lethbridge, Alberta 
COLORADO 
S.D. RECORD ROUNDUP 

957 Sheridan Boulevard, Denver 80214 
FLORIDA 


ROCKIN’ RHYTHMS 
R #1, Box 528, Palm Harbor 33563 


GEORGIA 
C-M WESTERN WEAR 

3820 Stewart Dr., Doraville 30340 
ILLINOIS 


CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 


INDIANA 
B-BAR-B SQUARE DANCE APPAREL 


& RECORDS, 6313-6315 Rockville Rd. 


Indianapolis 46224 


hands circle left — rollaway half sashay — 
circle left — left allemande — allemande thar 
— right and left back in star — shoot star Tull 
turn — roll promenade (Figure) Heads prom- 
enade halfway — down middle pass thru — 
oartner trade — square thru four hands — 
right and left thru — swing thru — boys trade 
— boys run — tag the line — face left 
promenade. 

Comment: A real old favorite tune to hum 
along. Would be an all around enjoyable 
tune to call and dance. Figure is not difficult 
but seems to have nice flow. Good music. 

Rating: 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘star’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 


Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the call reproduced in the Workshop sec: 
ELF tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: ~vAverage, yvxAbove 


Average, wryry Exceptional, Svozyeyy Outsta Nding. 
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I'M KNEE DEEP IN LOVE —D& R 128 

Key: D&E Tempo: 128 Range: HC Sharp 

Caller: Ernie Nation LD 

Synopsis: Complete call printed in Workshop. 

Comment: On recorded side music was too 
loud for dancers on the floor. Lots of action 
on the figure with flutter wheel, curlique, 
walk & dodge, swing thru, ferris wheel, 
follow your neighbor and spread. Dancers 
will not hesitate. Lots of instrumental back- 
ground. Quick key change on last chorus. 
Good instrumental. Rating: *¥ 


SOMEBODY ELSE WILL — Kalox 1215 

Key: G Tempo: 128 Range: HB 

Caller: John Saunders LA 

Synopsis: (Break) Allemande left — come back 
spin the top half by the right — girls star lett 
— men move up — same girl by the right — 
wrong way thar — men back up shoot the 
star — left allemande — weave ring — do sa 
do — promenade (Alternate break) Four 
ladies promenade inside ring — home swing 
— join hands circle left — allemande left — 
weave ring (Figure) One and three prome- 
nade half — two and four right and left thru 
— square thru four hands — pass thru — left 
allemande — weave ring — swing — prome- 
nade. 

Comment: A nice intro with all eight spin the 
top. Figure is average for any club dancer. 
Caller will need good storage of air due to 
amount of words. John does nice job. Music 
is good as usual with Kalox. Rating: “¥* 


THE DONEGAL JIG — Kalox 1216 

Key: A Flat Tempo: 128 Range: HC 

Caller: C.O. Guest LA Flat 

Synopsis: (Break) Face partner — grand OQ — 
curlique — ladies star — men promenade — 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


PALOMINO SQUARE DANCE SERVICE 
7738 Morgan Ave. So., Minneapolis 55423 


NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F &S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


OKLAHOMA 


KEN JOHNSTON’S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


| TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


BIG “T’’ RECORD SHOP 
5620 Gum Dr., Fort Worth 76119 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


WASHINGTON 


DECKER’S RECORDS 
FE. 12425 Trent Ave., Spokane 99206 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are wel- 
come to write SOUARE DANCING for informa- 
tion regarding a listing on these pages. 
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RHYTHM RECORDS @ 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 


Wade 
Driver . 
RR-401 “So You Want to Learn to Clog” 
Instructional Record by Wade Driver 
Rounds 
RR-502 Brown Eyes Blue By Dave & Nita Smith 
; Hoedowns (New 
RR303 Smooth ‘n Easy/Hot ’n Sassy 
do sa do — curlique — men star — ladies 
oromenade — do sa do ~ curlique — ladies 
star — men promenade — do sa do — 
curlique — men star — girls promenade — 


home do sa do (Figure) Heel and toe in you 
go — heel and toe out you go — ladies chain 
— chain back — heads square thru Tour hands 
— swing corner — promenade. 

Comment: A Donegal revival that feels good 
and was enjoyed by the dancers. A record to 
keep in the case for one-night stands. Use of 
heel and toe movement keeps some of the 
traditional dancing in sight. Grand Q is also 
used. Rating: ~¥* 


Billy and Sue Miller 
w NEW wx 


Nylon Sheer Organdy “’Crisp”’ Petticoat. 

Easy on the nylons — very light weight — really 
comfortable to wear! Beautiful colors. Holds 
desired fullness longer. Colors Available Now: 
Light Pink, Light Blue, Light Yellow, Mint, 
Lilac, White, Red or Multi. Any four-color com- 
bination of listed colors. Many more colors to be 
added. Navy — Black — Lime — Bright Green 


Petticoats have matching cotton blend tops 

/ f . 

3° to 5 unless shorter than 18. All slips 
- f . 

have four tiers. % non-roll elastic top. 


35 yd. — $22.00 
50 yd. — $25.00 


60 yd. — $28.00 
75 yd. — $32.00 


Multi-Colors add $2.00 extra 


1? RR-119 


B. & S$. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


Singing Calls {New]) 
All Wrapped Up In You by Wade Driver 
I'm Just a Redneck in a Rock and Roll Bar 
by Wade Driver 
Good Hearted Woman by Wade Driver 
& Pat Barbour 


RR-117 
RR-118 


RR-120 Expert At Everything by Kip Garvey 

CD-210 What If We Were Running Out of Love 
by Les Main _ 

CD-211 Don’‘t It Make Your Brown Eyes Blue 
by Rusty Fennell 

CD-212 Mexican Love Songs by James Martin 

CD-213 I’ve Been to Georgia on a Fast Train 
by Tony Sikes 

CD-214 Old Time Loving 


by Mike Litzenberger 


BLUE BAYOU —D®&R 127 

Key: G Tempo: 128 

Caller: Ron Hunter 

Synopsis: (Break) Allemande left — do sa do — 
four ladies promenade home do sa do — left 
allemande — promenade — (Figure) Heads 
promenade halfway — sides touch a quarter 
— walk and dodge — join hands circle four — 
make a line — right and left thru — square 
thru four hands — swing corner — prome- 
nade. 

Comment: Ron makes the record as the Instru- 
mental does not really lead the caller into 
the melody. The second chorus needs more 


WRITE FOR 
A FREE CATALOG 


Phone: (812) 843-5491 


Range: HA 
LG 


SATIN STRIPE NYLON 
MARQUISETTE SLIPS 


Colors: White, Red, Lime, Deep Yellow, Hot 
Pink, Black, Purple, Light Blue, Light Pink, 
Orange, Navy and Brown. Length 19” through 
22" stocks. Also 18 or 23 to 26 by 
Special Order. 


Petticoats have matching cotton blend tops 3” 
to 5 unless shorter than 18 . All slips have 
four tiers. % non-roll elastic top. 


50 yd. — $22.95 
Special Order 35 yds. $20.95 


All Special Order Slips, less than 18° long or 
over 23° long or having less than 35 yards of 
material - NO RETURNS. 


Postage $1.00 each. West Coast $1.50 on one, $1.00 each on two or more. 
Most orders shipped within three days. Write for club discounts on slips. 
Now in stock #22 Round Toe Ringo — %" heel. Black & White $13.95; Silver & Gold $15.95 
Why Pay More? Shop for Less at B & S! 
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straight melody. The callers who know the 
tune will be more relaxed in its use. Figure is 
adequate. Ron does nice job. Rating: 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB $1.25 


Illinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, III. 60084 


YELLOWSTONE NATIONAL PARK 
GRAND TETON NATIONAL PARK 
JACKSON'S HOLE 


LOVIN’ ON — Silver Eagle 104 

Key: A Flat Tempo: 128 Range: HC 

Caller: Joe Goins LE Flat 

Synopsis: (Break) Circle left — left allemande — 
do sa do — men star left — do sa do — | 
curlique — boys run right — slip the clutch — 
left allemande — promenade (Figure) Heads 
curllque — boys run right — square thru 
three quarters — trade by — do sa do — right 
and left thru — dive thru — pass thru — 
corner swing — lett allemande new corner — 
oromenacde. 

Comment: A ballad type of recording with 
average figure. Music adapts itself to the 
figure capably. Country feeling on this re- 


lease. Rating: *+ 
Y'ALL COME BACK SALOON — Hi-Hat 487 | !f you plan to visit these areas this 
Sf ~ Nahin 128 Range: fe summer (or anytime), you are invited to 
aller: Ernie Kinney : , 
Synopels: (Break). Four jadies chein — join dance with the Teton Twirlers in Jack- 
hands circle left — ladies in — men sashay — | Son, Wyoming. Dances are held at the 
circle left — ladies in — men sashy — left | Elk’s Club, 271 South Jackson at 8:00 
allemande — weave ring — do sa do — 


P.M. on Friday. Fred Goodsell, caller. 


promenade (Figure) Heads promenade halt- 
way — sides right and lett thru — touch a 
quarter — boys run right — touch a quarter 
more — scoot back — roll to tace — eight 
chain four — swing the next girl — prome 
nade. 

Comment: A simple call to call tor most callers 
with nice choreographic effect. Melody 
could become monotonous if caller allows. 
Lots of words that callers may have to adjust 


| YOU CAN BE A 
BETTER CALLER 
Attend the 13th Annual 


DANCE O RAMA 
CALLERS’ COLLEGE 
August 9-12, 1978 


to. Rating: vx Conducted by Harold Bausch 
THE WURLITZER PRIZE — River Boat 115 
Key: G Tempo: 128 Range: HB | Write for brochure to: DANCE O RAMA 
Caller: Keith Gylfe | LB | Space Limited 2120 Jaynes Street 
Synopsis: Complete call printed in Workshop. ' Write Today Fremont, Nebraska 68025 


Juick Reference Guide * 


This ts a well designed, well organized, durable 
book easily carried in a record case. It is 
designed to be a werking tool for working { 
callers and teachers. | 
# Mix & Match Modular choreography 
® Limited Basic section ideal for the new 
caller or teacher Three year calendar 
= Mainstream section Callerlab Basic check list 


ZiIA ENTERPRISES BOX 336 ALBUQUERQUE, N.M. 87103 


Multiple zero section 

Gimmicks section with unusual figures 
selected for flow and pattern 

20 Contras arranged in a special teaching 
sequence by Don Armstrong 

Heritage Dances section 
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and ~ 
EN ke LIGHTNING “S’’ ia f 7 
LIGHTNING Chuck New Releases Dewayne Ear! 
See Ha | Bryant Bridges Rich Springer 
—_ = MUSTANG RELEASES LIGHTNING “S” RELEASES 
MS 179 ~ Columbus Stockade Blues by Chuck Bryant LS 5034 It Makes No Difference Now 
MSR 178 Magdalena Round by Ward & Joyce Foster by Earl Rich 
MSR 177 Couldn't Have Been Any Better LS 5033 Gone On the Other Hand 
Round by Will & Eunice Castle by Earl Rich 
MS 176 Westbound & Down by Art Springer LS 5032 Good Woman Blues 
MS 175 | Wrote a Song by Art Springer by Dewayne Bridges 
MUSTANG & LIGHTNING ‘'S’’ RECORDS e¢ 1314 Kenrock Drive, San Antonio, Texas 78227 
Comment: Good instrumental. Use of a saxo- partner by right — left allemande — come 
phone gives different but strong lead at back promenade (Break) Sides face grand 
times. Popularity of the tune could make it square — left allemande — home do sa do — 
successful. Don't feel this tune will be easy allemande corner — promenade (Figure) 
tor average to call due to melody changes Head couples promenade halfway — lead 
and word metering. Using in Workshop right circle four — break to line — lines of 
because of tune popularity and good instru- four pass thru — partner trade and roll — 
mental. Rating: *¥ grand right and left — own turn right hand — 
swing corner — promenade. 
SAY SI SI — FTC 32023 Comment: Simple enough figure for most all 
Key: B Flat Tempo: 130 Range: HC club dances. A revival of this tune with a 
Caller: Harold Bausch LC new figure. Music is very adequate. Some 
Synopsis: (Intro) Circle left — left allemande — singing callers will certainly enjoy this tune. 
home do sa do — men star left — turn Rating: ** 


SQUARE DANCE T-SHIRTS 


LIGHT BLUE OR YELLOW COLORS — 
HEAVYWEIGHT QUALITY MATERIAL 


$5 95 Sizes: Men S,M,L,XL; Women $,M,L; Children $,M,L 
| : 


Plus T3¢ Postage Discounts to clubs & teen groups. Write for 
Calif. add 6% Sales Tax information. Send check or money order and 
All Orders indicate color, size and quantity desired. 
Must Be Prepaid 
8459 Edmaru Ave., Whittier, Ca. 90605 (213) 693-5976 


wep mete  CALLER—EDUCATIONAL CONSULTANT—TEACHER 
BOB RUFF Specializing in Materials for The Mainstream Basic Program 


“The Fundamentals of Square Dancing, Levels 1, 2, and 3”’ 
(Produced by The Sets in Order American Square Dance Society) 


@ These instructional albums teach the 50 Basic Pro- @ Films. Two 16mm color/sound films on how to 


Bo. Sun. ~ Deo 
we Uy 
Far ( ner 


Creer y body's Dorng rt! 
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gram of Square Dancing. Over 5,000 colleges, teach Level 1 can be rented. 
libraries, and schools now use these records. $5.95 © Special help extended to those learning in areas 
each plus 50¢ for mailing, Canada add $1.00 without a caller. 
® Singing calls help dancers in learning the Extended ® In-service training is available to all school dis- 
Basics. Bob Ruff has categorized existing records for tricts. 
use in this program. @® College workshops for teachers and caller seminars 
® Contra records and books can be ordered from Bob can be scheduled. 
Ruff. 


BOB RU FF 8459 Edmaru Ave. Whittier, California 90605 (213) 693-5976 
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NG UuCOoOmes: 
AVT T SERIES’ 


SERIES Typical NEWCOMB Systems 
Net Professional Prices 


Seal ee ee 
$427.40 $665.03 
AVT-1270-2461 T-40-2461 | T-50-2461. = 
- AVT-1270-22629 T-40-22629 + +#2| 
AVT-1270-2482 
AVT-1270-2DP4 T-50-2DP4 T-100-2DP4 
T-100-24843 
durability of construction, ease of operation, and the wide range of features available to enhance the professional 


caller’s performance. If you're ready for the best, you're ready fora NEWCOMB. A long term investment should 
be for the best; don't settle for anything less! 


ACCESSORIES COMPLETE EARLY SUMMER 
THE SYSTEM SPECIAL OFFER 


You want your system to put out the ultimate For all systems ordered directly through the 
in sound and to look great too. We recommend = T-Sales Co. until! August 31, 1978, we will 
the best mike in the business, the EV-6G60SP, to allow a discount of 20% on the price of an 
give you this performance. We also suggest EV-6605P if included in the order, and will 
Newcomb custom covers of heavy black vinyl furnish custom covers for any equipment 
to protect against minor nicks and scratches ordered for only $5.00 each (less than 1/3 the 
while carrying, and to match in looks your regular cost). Remember — WE PAY SHIPPING 
pride in your new system. COSTS — anywhere in the U.S.A. 


; Ne oad OT ae CIF MESS | a 


Authorized Sales and Service 


T-Sales Co. 
2880 LBJ Suite 316 
Dallas, Texas 75234 
D6? nhs 
aS * Heit, 


Frank and Donna Traver “0; 
Telephone (214) 243-2291 


K&K 
DRESS MANUFACTURING COMPANY 
5733 Lankershim Boulevard 
North Hollywood, California 91601 


WILL BE AT THE 27th NATIONAL 
CONVENTION OFFERINGA SPECIAL 
LINE OF DRESSES PRICED 
ESPECIALLY FOR THE DANCERS 


See us at Booths 31 and 32 
Jingle Taps For 


CLOGGERS 


Easy to put on — Fits all crepe, square dance, 
leather, or earth shoes. Use any epoxy glue. 


NO NAILS to come loose and scar floor. Plated 
steel: will not crack. 


$4.95 per set plus 75¢ handling & postage 
(Specify men’s or women’s. Don't forget return 
name and address). 


STEVENS STOMPERS 


Dept. P, 105 Fellowship Road 
Moorestown, New Jersey 08057 


If unable to 


« Obtain records Roger Mac 
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THE PROPOSAL — Blue Ribbon 221 

Key: E Flat Tempo: 130 Range: HC 

Caller: Gloria Roth LB Flat 

Synopsis: (Break) Join hands circle left — 
reverse back single Tile — girls backtrack — 
do sa do — weave ring — do sa do — 
promenade (Figure) Heads curlique — boys 
run — separate go around one — down 
middle — pass thru — separate go around one 
— im middle square thru three hands — 
allemande lett — home do sa do — swing 
corner — promenade her home. 

Comment: Nice instrumental music. Seems 
word metering could be smoothed out in 
certain places. Although proper in its cue, 
the grand square cue seems rushed. Could be 
a fun dance if dancers and caller get the 
feeling in a combined effort. Nice to have 
women recording. Rating: *¥ 


SOME DO SOME DON’T — Hi-Hat 488 

Key: D Tempo: 128 Range: HD 

Caller: Jerry Schatzer LC Sharp 

Synopsis: Complete call printed in Workshop. 

Comment: A redo of an old Grenn record that 
was ready for revival. Nice music and figure 
is above average. Most callers can handle and 
will be an asset for special occasions. Callers 
may want adjustment in word usage. Overall 
a good release. Rating: + 


LOVE ME TONIGHT — Hi-Hat 489 


Key: D Tempo: 128 Range: HB 
Caller: Dave Hoffman LB 
Synopsis: (Break) Alliemande left alamo styie — 


balance In and out — swing thru two by two 
— balance again — swing thru two by two — 
turn partner right hand — allemande left — 
weave ring — do sa do — promenade (Figure) 
Head couples promenade halfway — down 
middie — right and lett thru — square thru 
four hands — swing thru — boys run — bend 
the line — right and left thru — ladies lead 
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ae yourdis- = Morris Letson Claywell Coppinger Kelley Augustin Barner 
tributor, please NEW ON LOU-MAC LM 122 She’s My Rock by Jim 
write to us for LM129 All My Roads by Mac LM121. Last Farewell by Mac 
information. LM128 Havel Told You Lately LM120 Tennessee Saturday Night 
by Roger Morris by Bill Claywell 
Bob ( cat LM 127 Don't Think Twice NEW ON BOB-CAT 
by Jim Coppinger | BC 105 Down On Bourbon St. 
LM126 All the Sweet by Bill Barner by Bob 
RECORDS LM 125 You Can Have Her by Harold Bc 104 Everything | Touch 
Air os RECENT RELEASES ey by Bill Barner 
A e Times by Mac BC Magic of the Rain by Bob 
P.O. Box 2406 Muscle LM 123. Living in the Sunshine BC 102 Square Dance Man 


Shoals, Al. 35660 


6% 


by Bill Claywell 


by Larry Letson 
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‘The Real Thing’ 
LEFT: SWIVEL 360° CLIP-ON—The clip swivels 


a full 360° -permitting your badge to be clipped to 
any type of garment. 


DOUBLE-SIDED SnAP-On 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


@® TM REG. U.S. PAT. OFF. 


At Your Square Dance Shop and Badge Maker DEALERS: Write for brochure for full information. 
Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


dixie style to wave — boys turn back — alleamande left — weave ring — do sa do — 
everybody promenade. promenade (Break) Four ladies chain — 
Comment: Above average tune with above rollaway — circle left — four ladies rollaway 
average choreography. Music ts good. Callers — circle lett — allemande left — weave ring — 
will have to determine if this release meets do sa do — promenade (Figure) Head 
their needs. As stated instrumental alone has couples promenade half — lead right circle 
nice quality and callers can handle. tour — make line — go up and back — right 
Rating: *¥* and left thru — pass thru — wheel and deal — 
centers swing thru — turn thru — left 
COUNTRY MUSIC — Silver Eagle 401 allemande — walk by own — swing right 
Key: C Tempo: 128 Range: HA hand lady — promenade her home. 
Caller: Buddy Allison LC Comment: [he music justifiably places this 
Synopsis: (Opener) Circle left — walk around release in the country music field. Will be 
corner — see saw own — men star by right — pleasing for many callers who cater to this 


EXTRA COPIES of the August issue featuring 
THE 1978-79 
SQUARE DANCE DIRECTORY 


are available 


Want to keep a copy of the Directory in your car? Would you like to send a copy 
to a friend — have copies for members of your club? No need to risk damaging your 
own copy of the August issue of SQUARE DANCING magazine which contains the 
New Directory. 

You can assure yourself of extra copies of the 
August issue, complete with the 1978-79 Square 
Dance Directory, by ordering by July Ist. They 
will be sent to you at the same time your August 
issue is mailed. 


ORDER NOW — $1.00 per copy — 6 for $5.00 


SQUARE DANCE DIRECTORY 
462 North Robertson Boulevard, Los Angeles, California 90048 
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TRY OUR NEW LINE OF DAN RIVER 

GINGHAM WESTERN STYLE SHIRTS FOR 

MEN AND WOMEN 

We still carry our very popular petticoats and 

sissie pants — all custom made 

STRETCH-SISSIES '™ 
$6.95-$8.95 


= 2Sen 


= — 5 
$24.95 SAK Ge 
Write or call for catalog & color charts CBRL IH 


—. 


a a, 


PROMENADE PETTICOATS 
1279 Conway Ave., Costa Mesa, Calif. 92626 (714) 540-3593 


Rating: + release different in its recording. Figure is 
adequate as well as the music. Clear repro- 
duction by Al on his calling helps the overall 
rating. Rating: wx 


GHOST RIDERS — Kalox 1219 
Key: D Minor Tempo: 126 
Caller: Harry Lackey 


feel. Figure is club level. 


APPLEJACK — Prairie 1013 

Key: E Tempo: 130 

Caller: Al Horn 

Synopsis: (Break) Sides face grand square - 
allemande — turn thru — atlemande — 
promenade (Figure) Heads pass thru — 


Range: HC Sharp 
LB 


Range: HD 
LA 


partner trade — pass the ocean — extend — 
swing thru — boys run to right — Terris wheel 
— pass thru — touch a quarter — scoot back 
— scoot back again — swing corner — 
promenade. 


Synopsis: (Break) Walk around corner — left 
hand around own — four ladies chain three 


quarters — rollaway — circle left — alle- 
mande left — promenade (Figure) Head 
couples square thru — corner curlique — 


Comment: Use of additional voices makes this walk and dodge — partner trade — pass the 


RED BOOT ENTERPRISES 


pe 


RB 232 KNEE DEEP by Don Williamson = 
RB 234 FLYING SOUTH by Bob Vinyard Elmer 
RB 235 SOMETIMES by Bob Van Antwerp Sheffield, Jr. 
RBS 1239 THIS TIME I’M INIT FOR THE LOVE | 

By Elmer Sheffield, Jr. = 
RBS 1240 HEAVEN’S JUST A SIN AWAY =" 

By Allen Tipton a 
RB 233 ROCK ISLAND RIDE/RUBBER DUCK wat. 

Hoedowns eae 
RBS 1241 INDIANA by Johnnie Wykoff | 
RBS 1242 LOVE IS SO ELUSIVE by John Hendron 

a | © | Now available on reel or cassette: Instructional tapes for Advance Level 


and Beginning Challenge Dancing as called by Lee Kopman. For detailed he “ “ 
: | | “A 
information write to Red Boot Records. ten A 
Johnnie 
Wykoff 


john 
Hendron 


RED BOOT ENTERPRISES 
ROUTE 8 COLLEGE HILLS 
GREENEVILLE, TENNESSEE 37743 


Bob- 


Bob Van Antwerp Vinyard 
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M.D. “Mick’’ Howard, Founder 
Willy Howard, Producer 
Al ‘Tex’ Brownlee, A&R 
Singing Calls 
Let Your Love Flow by Bud Whitten 
But | Do by Kip Garvey 
Forever You'll Be Mine by Bob Bennett 
TB 178 = Time by Bud Whitten 
TB 179 3 ve Got the World on a String 
y Bob Bennett 


THUNDERBIRD RECORDS -; 


ocean — balance — girls trade — swing — 
promenade. 

Comment: Another re-release of an old tune 
updated. Easy movements established for 
dance comfort. A record that could always 
be used for a change of feeling in program- 
ming. Music, as always on. Kalox, is 
adequate, Rating: ** 


TB 175 
TB 176 
TB 177 


LOOKIN’ FOR A FEELING — River Boat 116 
Key: D Flat Tempo: 127 #Range: HD Flat 
Caller: Dave Abbott LD Flat 
Synopsis: Complete call printed in Workshop. 


qWUNDER B IRp 


P.O. Box 3745 


Bob Bobby Kip Bud 
Bennett Keefe Garvey Whitten 
TB 180 = =Roll You Like a Wheel 
by Bob Bennett 
TB 181 Hold Me by Bob Bennett 
TB 182 A Song in the Night 
by Bobby Keefe 
TB 183 Melody of Love by Bud Whitten 


- GREENVILLE, S.C. 29608 


handle with a relaxed manner. This release 
has just enough country and western feeling 
to make it successful. Good instrumental 
with simple choreography. Rating: w+ 


RIGHT STRING WRONG YO YO — 
Silver Eagle 302 


Key: F Tempo: 128 Range: HF 
Caller: Lynn Mansell LF 
Synopsis: (Break) Sides face grand square — 


four ladies promenade — swing at home — 
left allemande corner — promenade (Figure) 
Head couples square thru four hands — in 


Comment: A good recording that callers can 


People do read the ads! 


1177 RESPONSES 
(38/2 orders—with cash) 


from a single Advertisement— This size! 


The April issue of SQUARE DANCING included a half-page announcement of a First 
Day Cachet of the new dance stamps. The magazine went into the mail about March 
20th. By April 20th the orders were still pouring in, 1,177 letters in all, with orders 
for some 3,872 First Day Covers. This should prove a couple of things to us all. Sub- 
scribers do read the advertisements. The advertisements do sell. Of course, we realize 
that few items have the instant impact of a square dance stamp, but beyond that it 
proves that if a person has a square dance product or service to sell and if that item 
has public appeal, there is no better place to sell it than in an ad in this magazine. 
This advertisement, on a one time basis, would cost you $140.00 ($120.00 per 
month if you run every month). For more information on all advertising rates and 
deadlines, write to SQUARE DANCING Magazine, 462 North Robertson Boulevard, 
Los Angeles, California 90048. 


middle go split the outside two — around 
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YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 
; RE Dy MINIMUM ORDER 10 
Sav 5") LESS THAN 100-35¢ EACH 
Fyn Ca) 100 OR MORE 30¢.EACH 
“Send for free catalogue 


7 elt SS : 
ORBITING SQUARES on badges, stickers, 
COLDMBUS O81) accessories, etc.”’ 


MAREX Co. Box 371, Champaign, III. 61820 


“od 


“NOTES FOR CALLERS” 


Receive the notes monthly from Jack Lasry 
An active and nationally recognized 
caller and leader 


Emphasis placed on 
Smooth Dancing ® Selected Experimentals ® 
Understanding Choreography 


12 monthly issues $15.00 
Advanced Supplement $ 8.00 
Our 10th year — over 1200 subscribers 
JACK LASRY 


1513 N. 46th Ave., Hollywood, FI. 33021. 


MEANS SAFETY 
NO DUST — NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
of 


16 OZ. CAN SPEE-DUP 


2s 
SLUPPERY 
DANCE FLOOR 


$2.75 (USA only) Plus 
$3.15 (in Canada} Postage 
DEALER INQUIRIES INVITED 
dl WRITE: 


= Merit Mfg. Co. 
13416 So. Estrella Ave. 
Gardena, Ca. 90248 


one make line of four — up to middle and 
back — curlique — boys run right — left 
allemande — weave ring. 

Comment: A strong steel guitar lead with nice 
beat makes the instrumental worthwhile. 
Grand square is without fill in — some will 
appreciate this. This reviewer does not know 
how to react to the wording. It may be 
comical enough for success but some could 
take exception to its implications. 

Rating: “%* 


DOODLIN' SONG — Kalox 1218 
Key: D Tempo: 128 Range: HD 
Caller: Vaughn Parrish LA 


| Synopsis: (Break) Circle left — left allemande — 


promenade — girls backtrack — turn thru — 


left allemande — weave ring — meet own 
promenade (Figure) Head couples flutter 
wheel — star thru — pass thru — circle four 


halfway — pass thru — trade by — swing thru 
— scoot back — pass thru — swing — lett 
allemande — promenade. 

Comment: This is a release nicely done by 
Vaughn that will be very much enjoyed by 
the dancers if the caller can sell. Callers will 
need to execute the word metering and 
ohrasing to make it successful. Relaxing tune 
and no rushing makes it nice. Tempo seems 
slower than it really Is. Rating: 


KNEE DEEP IN LOVIN’ YOU — Prairie 1012 


Key: DFlat Tempo: 120 Range: HD Flat 


Caller: Al Horn LD Flat 

Synopsis: (Break) Four ladies promenade — 
meet own curlique — hang on wrong way 
thar — back up — shoot star — allemande 
corner — right and left grand — do sa do — 
promenade (Figure) Heads lead right — circle 
— make a line — up and back — touch a 
quarter — coordinate — ferris wheel — 
double pass thru — track two — recycle — 
swing corner — promenade. 


GRENN, Inc. Rhee 


GRENN 


“ITALIAN THEME” two-step by George & Joyce Kammerer 


GR 14263 


“FIRST KISS” waltz by George & Mickey McCann 


GR 12162 “GOOD DEAL LUCILLE” flip square by Earl Johnston 


¢2 
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Comment: Tempo is quite slow and dancers 


hesitate in some places. Instrumental is 
adequate. Increase in tempo may help. 
Rating: + 
ONCE INA LIFETIME THING — 
Silver Eagle 105 
Key: G Tempo: 128 Range: HB 
Caller: Joe Goins LD 


Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
sa do — promenade (Figure) Heads flutter 
wheel — square thru four hands — swing thru 
— boys run right — bend the line — right and 


left thru — cross trail — swing corner — left 
allemande — promenade. 
Comment: Instrumental adequate. Simple 


figure in the choreography. Could be used in 
class work. Callers will have to determine 
their preference on a selection basis. Not 
difficult to call. Rating: «+ 


FLIP HOEDOWN 
REED’S MOUNTAIN DEW — River Boat 117 


Key: F Tempo: 128 

Caller: Dave Abbott 

Comment: Good hoedown record that permits 
caller freedom to explore his patter qualities. 
Although recorded many times 
worth consideration. Dancers as well as 


callers will enjoy. Rating: 


EASTBOUND AND DOWN — Silver Eagle 203 


Key: G Tempo: 130 
Music: Steel Guitar, Bass, Guitar, Drums 


HALF-A-LOVE — Flip side to 

Eastbound and Down 
Key: A Tempo: 116 
Music: Guitar, Steel Guitar, Bass, Drums 


7915 N. CLARENDON AVE. 
PORTLAND, OR. 97203 


"Randy 
Dibble 


Jim 
Hattrick 


Gordon 
Sutton 


Dary! 
Clendenin 
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its still - 


C-006 
C-007 
C-008 


C-009 
C-010 
C-011 
C012 
C-013 
C-501 


RED ROCK RAMBLERS. LYONS. COLO. 


Announce their 20th Summer of Square Dancing 
Every Saturday 8:15-11:00 P.M. 
Lyons Elementary Gym, 4th & Stickney — 
$3.50 per couple 


1978 Schedule: 

June 17, Ernie Kinney; June 24, Dale Casseday 

July 1, Don Tennant & Beryl Main; July 8, Vaughn 
Parrish; July 15, Don Franklin; July 22, Jerry Haag; 
July 29, Wilf Wihldahl 

Aug. 6, Vaughn Parrish & Billie Wright; Aug. 12, Dave 
Guille; Aug. 19, Don Tennant; Aug. 26, Dean Salveson 
Sept. 2, 20th Annual Labor Day Whing Ding, Don 
Tennant and Dale Casseday; Sept. 17, Special Dance, 
Marv Lindner, 1:30 P.M. 


KNOTHEADS 


TO EARN YOUR 
BADGES 
TRAVEL 100 MILES 
EACH WAY 
ba Bl (One set or more) 
Re. to attend Club 
Badges $1.50 ea. or Open Dance. 


For information, write to: 


WASHINGTON KNOTHEADS 
P.O. Box 245, Gig Harbor, Washington 98335 


REFLECTIVE 
Square Dance Figures 


(Bumper size) 91.00 
sie) $1.39 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 

At your dealers—or write 
LOCAL SQUARE PRINTERS 
Dept $0,976 Garnet, San Diego, Calif. 92109 


New Release 
C-004 
C-005 


ROLLIN’ WITH THE FLOW by Daryl Clendenin 
THE ONLY HELL MY MOTHER EVER RAISED 
by Daryl Clendenin 
JUST A LITTLE LOVIN’ by Gordon Sutton 
IT AIN’T ME by Jim Hattrick 
WHAT YOU DO WITH WHAT YOU'VE GOT 
by Daryl Clendenin 
TAKE A LOT OF PRIDE by Daryl! Clendenin 
EVERY DAY | HAVE TO CRY by Gordon Sutton 
GET DOWN COUNTRY MUSIC by Randy Dibble 
HER NAME IS by Daryl Clendenin 
OPEN UP YOUR HEART by Jim Hattrick 
DAZZLE/BANDIT Hoedown 

Distributed by Corsair-Continental 


py uy 


RECORDINGS 
For the Best in 


Ye 
a 


, ri 1] i A 
Bill Kramer 


(Foes, oaks 
Big i 


Russ Young 


Larry Jack Marv Lindner Skip Stanley 


WILD WEST Square Dance Music COW TOWN 
WW 1-38 Adios Amigos by Larry Jack CT 108 Let My Love Be Your Pillow by Don Rush 
WW 1-39 Mockingbird Hill by Larry Jack CT 109 = Richest Man in the World by 8i/| Kramer 
WW 1-40 I’ve Got You to Come Home To CT 110 Wish! Had Loved You Better by Russ Young 
by Skip Stanley CT 201 Marcia (Hoedown) 
WW 1-41 All Shook Up by Marv Lindner Called side by Bill Kramer 
Wild West and Cowtown Productions by Larry Jack Distributed by Corsair Continental and Twelgrenn 
Comment: Eastbound and Down has been over BLUE RIDGE MOUNTAIN BLUES — 
recorded. Although the others were done as Flip side to Go Go 
singing calls, they, too, could be adapted. Key: D Tempo: 128 
Good music. Halft-A-Love is certainly a Music: Kalox Rhythm Boys — Banjo, Guitar, 
different feeling for a hoedown and could be Vibes, Trumpet, Drums, Bass 
enjoyed by some callers. Slower than most Comment: Good banjo picking on Blue Ridge 
hoedowns and would need increase in Mountain Blues. Mostly banjo lead with 
tempo. Overall both sides could be well assist from guitar. Go Go isa really fine tune 
accepted. Rating: 7 with zip and rhythm that callers will like. It 
has the western swing feel. This reviewer 
GO GO — Kalox 1217 believes both to be good buys. 
Key: F Sharp Tempo: 128 Rating: w+ 
Music: Kalox Rhythm Boys — Vibes, Guitar, 
Banjo, Bass, Drums, Trumpet (Please turn to page 7/7} 


FASHIONS 


BY 
MOZELLE ALLEN 


SAVE 
On the Best Quality 
and Fastest Service 


h Texas 
in Nort THE ORIGINAL 


SQUARE FASHIONS 


1901 FLORAL DR. 
GAINESVILLE, TEXAS 76240 
(817) 665-3980 


Petticoat Junction Manufacturing Co. 


What everyone's been waiting for. You don’t have to wait four weeks for your order. One to two weeks is the 
average delivery, and they are guaranteed or your money back. 

Our petticoats are made of nylon organdy, with a yoke of 3 to 5 inches. Our standard lengths are 19-21-23. 
There is a $3.00 extra charge on multi-colors. 

Please write or call for more information or free color chart, if desired. If you order more than ten petticoats, 
we will pay postage, otherwise you pay postage of $1.50. 

If you pay for the order within 10 days, you will receive a 3% discount. 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
Write us for complete catalog. 
T-40-2461 $826.00 


Write us Tor complete catalog 


T-50-2461 $934.93 XT-140 Amplifier Only $1520.32 
T-100-2482 $1122.26 XT-250 Amplifier Only $1702.65 


T40 Amplifier Only $574.01 ee) oes y 
T-50 Amplifier Only $698.50 (@ —_* | 
T-100 Amplifier Only $786.87 (im) (| 


All Newcomb Amplifiers are now equip- 
ped with a music volume contro! jack. 
Write us for controls to fit any mike. 
Controls are $39.50 


R E CO R D CAS E S z ee a ee 
Mailing costs are for 
Continental U.S. only 


pretatee ise Tee ie 


ES ee 


R C — / W a Sate pases 
te nga RASTA a 
| tee, $19.95 | RC-712W ese. 
> PP $4.00 gee $29.95 


Ms. 


=", an 
A, m. as". A 
ail smal 
* a 
eae 


ais ig 
ithe he 


7 ix } : “ 
MIKE COZY — ie .. 
$6.95 ASHTON RECORD CASES—$19.95 plus $4.00 postage and handling 
plus $1 OO CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 
mailing 40” folds to 20". Tubular steel and weighs 7 Ibs. Collapsible, designed 


to be used for sound equipment, luggage, etc. $27.50. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 1029 —- Contra Dances by Jerry Helt LORE 
2062 rig Col cl peilaleamati BOGAN 1156 — Cotton Patch Blues 
wg: | a i Caller: John Chavis 
Caller: Marshall Flippo 1303 Something From Heaven 1164 — Bia Dadd 
2061 — When the Saints Go Caller: Tommy White abines inh | 
Marching In 1302 — Somebody Loves You 1163 — Sa ph “a ev aeoeee 
Caller: Lem Smith Caller: James Jeeter i nf hs . 7. irm, SO 
2060 — Dream Train 1300 — Invisible Tears alle, os rs -. 
Caller: Dave Taylor Caller: Sleepy Browning RET Pee Pan ates. NYLON EOI 
2059 — Mommas Don't Let You DANCE RANCH SWINGING SQUARE 
amine lew wp i.e ee — “fe? 2376 — Robert E. Lee 
Callers Caller: Dave Taylor 646 — My Wife's House Paliees Poll Carder 
LP Albums by Marshall Flippo 645 — Linger Rhumba (Round 2375 — All By Myself 
1035 — Flippo Sings 10 Square Dance) Cued by Caller: Harold Finney 
Dances Accompanied by Herb Egender BEE SHARP 
the Merelene Singers 644 — We Got Fun (Round 
1034 — Flippo Does the Dance) 108 — Everywhere You Go 
Mainstream Basics Cued by Herb Egender Caller: John Eubanks 
1025 — Flippo Calls the 75 2002 — Contemporary Dances 107 — Do What You Do Do Well 
Plus Basics (Album) Caller: Dave Taylor 
1021 — Flippo Calls the 50 Basics Caller: Ron Schneider 
1032 — Quadrille Dances ROCKIN’ “A” 
by Jerry Helt We carry aluminum stands for 
1368 — | Love You More Each Day both column speakers and open 
We have tapes and LP records on the Caller: Jesse Cox back speakers. Present price is 
following: Records: Blue Star 1001 1367 — I'll Be Waiting $55.00 each plus $3.00 postage 
through 1031; Tapes: 1016 through For You and insurance (in the U.S.) Out of 
1031. Write for catalog listings. Caller: Otis Getts country postage is greater. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


~ MISSISSIPPI GULF COAST 
Sixteenth Annual S/D Festival 


August 4 & 5, 1978 
MISSISSIPPI COAST COLISEUM COMPLEX 
Gulfport — Biloxi 
MARSHALL FLIPPO........... FRIDAY 
BERYL MAIN and 


DON FRANKLIN ........ SATURDAY 
JOHN & WANDA 
TALE CHG hors. ewan 


PR 1012 KNEE DEEP IN LOVING YOU 

PR 1013 APPLEJACK 
Our Hit LP 2001 Now in its third pressing. 
Cut live in Denver — 75 Plus — 3 Singing Calls and 
2 Hash Calls per side. 


CEDARHILL FARM 
PENROSE, CO. 81240 


INDEX CARDS 


FOR RECORD CASES 
WITH 7° RECORDS 


NUMBERED FROM 1-75 


MADE OF HIGH QUALITY CARD STOCK 
$3.25 Per Set — Postage $1.00 Per Set 


AMERICAN SQUARE DANCE SOCIETY 
462 N. Robertson Blvd. 
Los Angeles, Ca. 90048 


ROUNDS 


Prairie Recordings 
NEW RELEASES 


CURRENT RELEASES }} 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 

Love Me Honey Do/Only Fooling. ... Kal 1220 
Muffin’/OceanWalk............ STR 1102 
Smooth ‘n Easy/Hot ‘nSassy ...... RR 303 
FLIPS 
All Wrapped Up In You —W. Driver .. RR 117 
Anory —|.Midlam ............ STR 302 
A Song In the Night —B.Keefe..... TB 182 
Cotton Patch Blues —J.Chavis ..... Lore 1165 
Don't It Make Your Brown Eyes Blue — CD 211 
Expert At Anything —K.Garvey ....RR 120 
Fools Fall In Love —E. Kinney ..... HH 493 
Good Deal Lucille — E. Johnston ....GR 12162 
Good Hearted Woman — Wade & Pat . . RR 119 
How I‘d Like to See You — M. Flippo . BS 2062 
Ill Promise You — J. Johnston ..... HH 492 
I’m Just a Redneck —W.Driver..... RR 118 
Indiana —J.Wykoff ........... RBS 1241 
Let Me Take You in My Arms — STR 103 
Love Is So Elusive — J. Hendron RBS 1242 
Marina —C.Drivere........1.ess SC 628 
Melody of Love —B.Whitten ...... TB 183 
Memories Are Made of This — D. Pfister SC 629 
Viexican Love Songs — J. Martin CD 212 
My Wife’s House —F.Lane ....... DR 646 
Night Time & My Baby — D. McMillan . RH 208 
Old Time Loving —M. Litzenberger .. CD 214 
Rose Garden —D.Nordbye ....... BR 223 
Semolita —8. Terrell ..........4. RH 303 
Something From Heaven — T. White . . Bog 1303 
Sometimes — B. Van Antwerp...... RB 2935 
Tijuana Taxi —D.Hoffman ....... HH 638 
We'll Sing In the Sunshine — E. Kinney. HH 490 
What If We're Running Out of Love — . CD 210 
ROUNDS 
Brown Eyes Blues............-. RR 502 
Italian Theme/First Kiss ........ . GR 14263 
Rockin’ Blues/Honey Be ......... Bel 277 
Walkin’ In the Park/Cues......... STR 901 


AVAILABLE FROM YOUR RECORD DEALER 
Prepared by 
rue SoCs HOP AMERICAN SQUARE DANCE SOCIETY 


DANCE & VACATION IN GORGEOUS, COOL 
CRESTED BUTTE, COLORADO 
Colorado's Finest Ski Resort turned into a neat square dance resort in Summer! 


THE ONLY VACATION OF ITS KIND 


TWO WEEKS — 2ND SUMMER 


July 23-29 July 30-Aug. 5 


Dance to Nationally Known Square & Round Dance Personalities 
AL HORN, MARLIN HULL, FRANK & RUTH LANNING, GLEN & MARY NOKES 


Write for Brochure: 
SQUARE DANCE VACATION 
1170 - 2nd Street, Penrose, Colorado 81240 


Added attraction July 29th — 
Live Music to Famous 
“Western Swingers” 
Square Dance Band 
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(More Hoedowns) if they like some good chord changes. Both 
DOUBLE NICKEL — Hi-Hat 636 offer strona atterbeat sequence. With need 
Key: F Tempo: 128 for more hoedowns these should be con- 
Music: Del Kacher — Piano, Drums, Guitar, sidered, Rating: ¥ 
Bass COUNTY MOUNTY — Hi-Hat 637 
Key: D Tempo: 128 
DROP THE HAMMER -— Flip side to Music: Del Kacher — Steel Guitar, Bass, Drums, 
Double Nickel Banjo, Mandolin 
Key: B Flat Tempo: 1238 


Music: Del Kacher — Pianos, Drums, Guitar, PEDAL TO THE METAL — Flip side to 


Dass Country Mounty 

Comment: Average hoedowns that have steady Key: B Flat Tempo: 128 
rhythmic feel with nothing too outstanding. Music: Del Kacher — Bass, Mandolin, Banjo, 
Callers will probably like Drop the Hammer Steel Guitar, Drums 


OUR OWN 


THE BEST IN BANGING COMFORT | 


MAJESTIC 
1" heel, steel shank, glove leather, 
lined, 6 thru 12 narrow, 4 thru 12 
med., half sizes 


Black/White $16.25 
Red/Navy/Brown $16.25 
Gold/Silver $17.50 


Wide Widths 5 thru 10 


eet, §=—N-20 
eV Ve Nylon Sissy 
S,M,L,XL 

_ $6.50 postpaid 


N -24 

' Nylon 

Shortie Length 
S,M,L, XL 
$7.50 postpaid 


DIXIE DAISY TRAVELING BAG 


An unusually versatile and attractive garment bag of exception- 
ally strong, lightweight vinyl. It features a diagonal zipper for easy 
access, a convenient accessories pocket and even a little see- 
through window. 

Two sizes, 24” x 40” for men, 24” x 50” for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.50 for the men’s, $2.95 for the 
lady’s postpaid. 


DANCER 
Ideal for Round Dancers. 1%" heel, 
all leather cushioned insole for 
| comfort. 4-10 Narrow, 4-10 Medium 
SCOOP White $16.25 Silver $17.75 
¥," heel, steel shank, glove leather, 
lined, sizes 4 thru 10 med., 5 thru 


10 narrow, half sizes 

Black/White $15.50 
Red $15.50 
Gold/Silver $16.50 


Panty-blouse 
cotton/poly 


broadcloth 
N-21 White, Red, Black 
Cotton/Poly Hot Pink, Turquoise 
Mid-thigh length PS.,M.L,XL 
S,M,L,XL $12.50 


$7 .50 postpaid 


Add $1.50 handling. Maryland residents add 4% tax. 


DIXIE DAISY e¢ 1351 Odenton Road, Odenton, Md. 21113 
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DIE CUT 


WRITE FOR 
CATALOG 


PRISMATIC FIGURES 
LICENSE PLATE 
FRAMES (metal) 


LICENSE PLATES 
OTHER PRODUCTS: 


FLAGS 

MINI STICKERS 

CAMPER VINYL STICKERS 
CUSTOM CLUB FLAGS 
MAGNETICS 

and MUCH MORE 


McGOWAN SIGN & PENNANT COMPANY 


P. O. BOX 1967, MANKATO, MINNESOTA 56001 (507) 387-3863 


Comment: Two good hoedowns diiferent tn 
their makeup to other releases. Good 
rhythm track on both. Callers will have to 
listen to determine their value to their 
individual use. Pedal To The Metal may be 
more difficult for callers to handle. 

Rating: ww 


WARMOTHS WIN TROPHY 
Congratulations are in order for Ed and 
Mary Warmoth of Portland, Oregon. During the 
recent Oregon State Federation meeting at the 


Rocky 
Strickland 


Walt 
MecNeel 


KALOX-Seflce-Longhorn 


NEW ON KALOX 
K-1220 LOVE ME HONEY DO/YOU WERE ONLY FOOLING 
Instrumentals Only — All Time Favorites 


LATEST RELEASES ON KALOX 
K-1217 BLUE RIDGE MOUNTAIN BLUES/GO GO 
K-1218 DOODLIN’ SONG Flip/Inst. Caller: Vaughn Parrish 
K-1219 GHOST RIDERS Flip/Inst. Caller: Harry Lackey 


NEW ON LONGHORN 
LH-1023 PROMENADE MIXER Flip/Inst. Caller: Rocky Strickland 


RECENT RELEASES ON LONGHORN 
LH-1022 GOODNITE LITTLE GIRL Flip/Inst. Caller: Rocky Strickland 
LH-1021 WILD ABOUT HARRY Flip/Inst. Caller: Walt McNee! 
LH-1020 HOW COME YOU DO ME LIKE YOU DO Flip/Inst. Caller: Rick Smith 


NEW ROUNDS ON BELCO 
B-277A ROCKIN’ BLUES Two-step by Norman & Helen Teague 
1st band music; 2nd band cues by Norman Teague 
B-277B HONEY BE Two-step by Charlie & Marge Carter 
1st band music: 2nd band cues by Charlie Carter 

B-276 CHICKEN POLKA cues by Vaughn Parrish/ 

SHARI'S WALTZ cues by C.O. Guest 
B-275 MY SATIN DOLL cues by Bill Tracy/ 
NICKELODIAN cues by Richard Lawson 
B-274 PALI BREEZES/TAKE IT EASY POLKA cues by C.O. Guest 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 


Mid-Winter Festival, Vern and Ruth McKnight 
presented the Warmoths with the “McKnight 
Publicity Achievement Trophy.” Ed and Mary 
were so honored because of the outstanding 
success they achieved in guiding the campaign 
through the State Legislature to become the 
first state to have square dancing designated as 
an official state dance. All square dancers are 
pleased with the achievement of this milestone 
and our hearty congratulations to Ed and Mary 
Warmoth. (from the Oregon Federation News, 
March, 1978. } 


Vaughn 


Harry 


Bill & 
Virginia Tracy 


2832 LIVE OAK DRIVE + MESQUITE, TEXAS 75149 + Phone (214) 270-0616 
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HELP! 


We are putting together a SQUARE DANCE DIRECTORY listing square dance 
clubs across the United States and Canada. We need information about your 
club. Please send us the information below. There is no charge for listing your 
club in the directory. 


Club Name: City: 

State: _ _—=-=——iTypeofdancing: Ss ype of Club: 
Level: = SNightsyoudance: _ Weeks you dance: 
Where: __ Time dances start _ 


Person to contact concerning the club 
Name: _ CCC FC. Adress: 
1 oe ee a! 


Phone: (area): - 


If you would like a copy of the directory, please enclose $3.95 for each 
copy. send to: 

National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 

Your Name: _. CC CCCSCSCSSSSS Ares; 


City: ee ee 


Number of Copies: 


FOR SQUARE 
DANCIN’ FCN 


Cotton T-shirt in yellow or 
lite blue. Also white w/naw. 
Adult sizes S-M-L-XL $5.50 
Child 6-8, 10-12, 14-16 $5.00 
Add 50¢ ea. p&h ill. add 5% 
Check/money order, please 


SQUARE THINGS 

P.O. BOX 325 DEPT. RDJ 
WILMETTE, IL. 60091 
send for free “Thing Book” 


(WORLD, continued from page 43) 


of the founders of the very successful Ding How 
Square Dance Club in Taiwan. 
Texas 

The dust on the South Plains is being stirred 
up by the enthusiastic square and round 
dancers of the Lubbock Area Square and 
Round Dance Federation. These folks have 
been working on the State Festival to be held 
June 2-3 at the Memorial Civic Center in 
Lubbock. The combined talents of the mem- 


ALSO FROM 
SQUARE THINGS 


e needlepoint e tank 
tops e badge banner 

e crewel e napkins 

e balloons e cookie 
cutters e throw pillows 
e counted cross stitch 


bers of the West Texas Callers and Teachers 
Association will provide for the dancing 
pleasure of all participants. 
Florida 
New officers of Spares ’n Pairs, the Florida 
Chapter of Bachelors ’n Bachelorettes, were 
presented in a beautiful candlelight ceremony 
by Regional Director Jane Householder, at the 
Knights of Columbus Hall in Pinellas Park. 17 
squares danced to the tunes of Dale Eddy from 
Ohio. Rounds were ably presented by Elmer 
and Marie Hicks. It was a lovely party and all 


OREGON'S 21st SUMMER SQUARE & ROUND 
DANCE FESTIVAL 


OREGON 


KLAMATH FALLS 
JULY 13, 14, 15, 16 


For information write: 

Box 1914 

Klamath Falls, Or. 97601 
or phone (503) 882-7356 


STATE 


Sat. ELMER SHEFFIELD 
Sun. RALPH SILVIUS 
Teen Caller NEIL GURR 


Rounds by ROSS & 
PENNY CRISPINO 


4 FLOORS OF DANCING 


BU 
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NEW! 

LIGHTWEIGHT 
AVT SERIES 


AVT-1270V-2461 
$620.88 


FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide 4a 
concentrated beam of sound with attendant reduction ‘7 PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 1/ pounds (6-7/8 x 
14.1/16" X 14-1/16”); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4 
Xx 29”). Outstanding phono pickup and feather weight tone arm from the Tq Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12” LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb's exclusive pause master switch are featured In 
this system. Special circuitry protects output devices against overdriving, overloading 
and shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $427.40 
Details (System with split-case open back speaker assembly) 


Callers’ Supply Company 
8459 EDMARU AVENUE « WHITTIER, CALIF.90605 
TEL. (213) 693-5976 


BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
15 Years of 
VISITATION BADGES hdne hs FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
*Al\l orders Prepaid with $1.00 postage 


sel a D E L L (5 uUcffriinses 


present enjoyed it thoroughly. — Thelma Pease 
Pennsylvania 

Dancers from the Whirl-A-Way Square Dance 
Club of Carlisle were part of a contingent of 
380 “ambassadors” of the Friendship Force of 
South Central Pennsylvania, who spent ten days 
in Mexico. Led by caller Earl Swarner and his 
wife, Nancy, 18 members of the club presented 
exhibitions of square dancing during their stay 
in the Mexico City area. The Friendship Force, 
an international exchange goodwill program 
suggested by President Carter, has First Lady 
Rosalyn Carter as honorary chairperson. — 
Mildred and Charles Moyer 

California 

The Central California Square Dancers Asso- 
ciation and the Callers Association Modesto 
Area will sponsor the 12th Annual Cup of Gold 
Promenade June 16th to 18th at the Sonora 
Fairgrounds in the heart of the Mother Lode 
Country. Featured callers will be Wade Driver 
and Vaughn Parrish, with Betty and Bob Dean 
conducting the round dancing. This event is 
attended by dancers from California, Oregon, 
Nevada and other states. There is plenty of 


ees\ | SORA 
Sete) | DANCE 


“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, 
(714) 469-2109 | 


Calif. 92045 


space for trailer and camper parking. 
New York 

St. Lawrence University Campus in Canton 
will be the locale for the Skirts ’n Flirts Ist 
Annual St. Lawrence Area Festival June 9th 
and 10th. The staff includes Lee Kopman, 
Keith Hubbard, Don Hanhurst, Tom Tomlinson 
and Art and Garrie Jackson. 

A showcase of New York State talent, the 
2nd Annual State Square and Round Dance 
Festival, will be held July 21st and 22nd at 
Onondaga County War Memorial and Hotel 
Syracuse in Syracuse. You may contact Grant 
Johnson, 136 Seeley Avenue, Syracuse 13205, 
for further information. 

Minnesota 

Steamboat Days Dance, June 30th and July 
Ist, will be held at the State University Campus 
in Winona. Callers will be Jerry Murray and 
Dave Schultz with Dave and Bea Barchenger 
handling the rounds. The affair is sponsored by 
Park Rec Squares. 

If you're interested in reading about “do- 
ings’’ in your area, send us the info. We're 
interested in “‘unusuals’’ and good photos. 


HANDBOOKS for DANCERS & CALLERS 


A special series of Handbooks 
designed for dancers, callers, club 
officers. 


Publicity e Club Organization Youth e 
Party Fun e Story of Square Dancing e 
One-Night Stands 


Order From 


50¢ each Calif. add 6% Sales Tax 
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462 N. Robertson Blvd., Los Angeles, Ca. 90048 
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Tastefully adorn your home, Beautifully cast in aluminum 
and at the same time identity and finished in flat black 
yourselves to all as enamel with white 
SQUARE DANCERS. letters. We offer 
a handsome, larger 
than usual, lamp 

post sign. 


Bees oe 
+--! 


ACT NOW! 


check or money order| = 18%" x 17%” $22.50 
| Please PRINT name desired. 
Sign is lettered on both sides. 


Top line: “The” only. Bottom line 
13 letters maximum. 


We have a special deal 
for callers. 4 
Inquiries invited | 


Also available with same 
Square Dance Couple 
Mail Box Sign $22.50 
Weathervane $32.50 


JONEL BOX 107,331 ATHENS ST., JACKSON, OHIO 45640 
Tel: (614) 286-4363 
Watch for our Motor Coach at square dance events. We'd like to meet you! 


The S/D Shopper’s Mart 


the tlustrated PS 
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10. Plastic Record Sleeves ($12.50 per 100, plus $2.00 postage} 
11. Paper record sleeves (not shown) ($8.00 per 100, min. order 100) 
12. Record case index divider cards ($3.25 per set plus $1.00 postage) 


a \ 
= 
orl y 

13. SQUARE DANCING Magazine Binders in durable bright red vinyl 


($3.50 each plus postage — 1 or 2 binders $1.25; 3 or 4 binders 
$1.75) 


14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 
per 1000) 

15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen} 

16. Velco Slo-Down (or) 17. Velco Spee-Dup 


($7.75 plus $1.25 postage; total per can $4.00) 
(Canada and Foreign $3.15 per can plus $1.75 — U.S. Funds — 
on both items) 

18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 100) 


20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen; 
minimum order 12) 
21. Learn to Square Dance Poster (black & white) $1.00 per dozen: 


minimum order 12) 
22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 100) 


Postage is paid by 
SIOASDS except on 
items where the 
amount of postage 
is indicated. 
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HANDBOOK LIBRARY 
Basic Movements 
(30d each, $20.00 per 100) 


Extended/Mainstream Basics 
(30d each, $20.00 per 100) 


Club Organization (50¢ each) 


Indoctrination 
(20¢ each, $15.00 per 100) 


One-Night Stands (50¢ each) 
Party (Planning) Fun (50¢ each) 
S/D Publicity (50¢ each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


Youth in Square Dancing 
(50¢ each) 


AN AMERICAN HERITAGE! 
| 7 
ESR. 


tyatastl 


awe 
[IME 

JOIN pay 
BEGINNERS ‘| Spo 
GROUP | 


NEW BEGINNERS CLASS STAATING 


— —_ -% 
BATh 14 _ 


TO: THE SETS IN ORDER 1 
AMERICAN : 
SQUARE DANCE SOCIETY | 


fl 
462 North Robertson Blvd. 
Los Angeles, California 90048 
, [ 

l 


23. Caller/Teacher Manual for the Basics ($5.00) 


24. Caller/Teacher Manual for the Extended and 
Mainstream Basics ($5.00) 


25. Caller/Teacher Manual for Contra Dancing 
($5.00) 


26. American Round Dancing — Hamilton ($2.50) 
27. Round Dance Manual — Hamilton ($5.00) 


Note: When = sending 
-f in your order or 
subscription use this 
tag. Simply cut on 
the dotted lines and 
affix to the front of 
| your envelope if you 
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28. Square Dance Diplomas — for your graduates. Minimum 
order 10 (10¢ each plus 20¢ postage) 

29. Round Dance Diplomas — Minimum order 10 
(10g each plus 20¢ postage) 

30. Microphone Cozy (86.95 plus $1.00 postage) 


The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 


The Sets in Order AMERICAN SOUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard ¢ Los Angeles, California 90048 


Cost a Cost 
No.| Qty Description Each | | otal No.| Qty Description Each} Total 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $7.00 to The SETS IN. NAME 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. ADDRESS 


New[ | Renew | | CITY | STATE ZIP 


—_ 


Calif. add 6% Sales Tax 
(on purchases other than subscriptions) Total Amount (Enclosed) $ 


CAL GOLDEN'S SQUARE DANCE TOURS 
CALLERS’ COLLEGES & SEMINARS, FESTIVALS 
WEEKENDS & GOLD STAR RECORDS 


CALLERS SEMINARS 
June 10 Rockford, Il. 


FESTIVALS & WEEKENDS 
July 7-8 Pensacola, Fl. F 
July 14-15 Jekyll Is., Ga. F 
Aug. 4-5 Doagpatch, Ark. F 
Aug. 22-26 W. Yellowstone, 

Mt. Dancing Nightly 
Sept. 2 Eureka, Ca. F 
Sept. 9 Silver Dotlar City, Mo. F 
Sept. 15-16 Lima, Oh. W/E 
Oct. 1 Lima On. F 


June 21 10-5 P.M. 
Midwest City, OK. 
July 1-2 Dallas, Tx. 
Sept. 27-28 (Full} 
Mandan, N.D. 


TRAIL DANCES TO 
THE NATIONAL 


CALLERS COLLEGES 
For New Caliers 

June 25-20 Ark. 

July 9-13 Ga. 

July 24-29 Ark. 

Aug. 22-26 Mont. 

Oct. 15-20 Ark. 


For Experienced Callers 
July 16-21 nae 


June 16 Harrisburg, Ark. Aug. 6-11 A rk, 
sey oa Dc: ALL E June 17 Little Rock, Ark. Aug. 13-18 (Full) $45 Oh 
Oct. 21 Fayetteville, Ark. F June 19 Fort Smith, Ark, Nov. 6- At New Release 
Nov. 5 Columbus, Oh. F une 21 Midwest City, Ok. GS 708 Big City 
Nov. 25 Mt. Vernon, It. F For information write Sharon Goiden, Dept. SIO 


Dec. 13 Minneapolis, Mn. F 


NEW SQUARE DANCE CLUB 

A truly international club with members 
being U.S. and Australian Air Force personne! 
and civilians, the Donga Dancers of Woomera, 
South Australia, are in full swing. Square 
dancing is an important activity in Woomera, 
which is located on the edge of South Australia’s 
Outback country and is only one square mile in 
size. The group is in great demand to perform 
at holiday celebrations and plans include a 950 
mile trip to Tamworth, N.S.W., to attend the 
Annual Country and Western Festival — Aus- 
tralia’s Nashville. 

ROUNDALAB 

ROUNDALAB has completed a most suc- 
cessful charter membership drive with just 
under 500 member units in the organization. A 
member unit is a couple, team or solo teacher. 
All members are active round dance teachers 
and represent 48 states, six Canadian provinces, 
Belgium, Germany, New Zealand and the 
Netherlands. Much of the success of the mem- 
bership drive is attributable to the excellent 
publicity given this new organization by the 
square and round dance newsletters and maga- 
zines and the active support of The Sets in 


3 Congleton 
Recent Releases 


CC 525 ALL I’LL EVER NEED — Jim 

CC 527 DIXIE — Jim 

CC 528 IN THE MIDDLE OF THE NIGHT 
— Bob Christian 

CC 529 I’M THE ONLY FOOL (MY MAMA EVER 
RAISED) — Al Davis 

CC 530 GONE WITH THE WIND -— Al Davis 

CC 531 DANA LEE — Jim 

CC 532 1I1GUESS 1 JUST WASTED THE REST — Jim 

AL DAVIS 


Harrison, Ark. (501) 365-6789 


66 


P.O. Box 2280, Hot Springs, Ark. 771901? (501) 624-7274 


CQ Bar C Records 


Flip side Called By 
Cal Golden 


Order American Square Dance Society, 
LEGACY, CALLERLAB, and the many local 
area square and round dance publications. 

ROUNDALAB was a dream of a handful of 
round dance teachers at LEGACY in May of 
1977, which became a reality at the organiza- 
tional meeting in October of that year, a 
meeting attended by a representative cross 
section of the round dance teaching profession, 
including a large percentage of the “big” names 
in the business. 

Looking to the Future 

As we lay plans for our second annual 
meeting to be held in Kansas City, Missouri, on 
October 22, 23, and 24, we are confident that 
we can start resolving the problems facing the 
round dance teaching profession. With over half 
of the round dance teachers of the world as 
members, we are in the unique position of 
being able to tackle those problems which can 
not be solved by any dancer/teacher organiza- 
tion or local teacher group. Anyone desiring 
information concerning ROUNDALAB should 
contact the Executive Secretary, Charlie Capon, 
1025 North Highland, Memphis, Tennessee 
38122 or telephone (901) 452-2062. 


1409 SHEFFIELD DRIVE 
SHEFFIELD, ALABAMA 35660 
PHONE (205) 383-3675 


Brand New FfReleases 


CC 533 ONE NIGHT STANDS — Jim 

CC 534 SOUTH — Bronc Wise 

CC 535 SOMETHING TO BRAG ABOUT 
— Al Davis 

CC 536 THIS TIME I’MIN IT FOR THE LOVE 
— Bronce Wise 

CC 537 WALK RIGHT IN — Al Davis 


BOB CHRISTIAN 
Huntsville, Ala. (205) 536-2359 
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now Why Ladies Love The 


ancers by Promenaders? 


hey Dance Great Together 


Contact your local dealer or write 
Promenaders for the Dealer nearest you. 


Promenaders, Inc. 


348 SOUTH BROAD, WINDER, GA. 30680 
(404) 867-6614 


“MADE BY SQUARE DANCERS FOR SQUARE DANCERS” 
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THE ALLEMANDE SHOP 
1561 Haslett 
Haslett, Michigan 48840 


AFTON’S SQUARE 
DANCE APPAREL 

7006 Rattlesnake 

Missoula, Mt. 59801 


ARROWHEAD TRADING POST 
P.O. Box 1355 204 N. Hwy 89-A 
Sedona, Az. 36336 


2634 Wilshire Bivd. 
Santa Monica, Ca. 90403 
BAR G SADDLERY 


1066 E. Michigan Ave. 
Ypsilanti, Mi. 48197 


B-BAR-S SQUARE DANCE 


APPAREL & RECORDS 
6313-6315 Rockville Road 
Indianapolis, Ind. 46224 


THE BRIDLE AND TACK SHOP 
13530 Tesson Ferry R 
St. Louis, Mo. 63128 


BUCKLES & BOWS 
320 Dundurn St. S. 
Hamilton, Ont., Canada L8P 4L6 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
“Cc Sweetwater Rd. 
Nationa’ City, Ca. 92050 


CALICO HOUSE 

1166 Hooksett Rd. 
Manchester, N.H. 03104 
CAROL’S SQUARE DANCE 


CORRAL 
1672 So. 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 

1813 Ninth Street 

Wichita Falls, Tx. 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln. 

Dailas, Tx. 75206 

CHEZ BEA SQUARE 
DANCE CREATIONS 

650 N.E. 128th 

North Miami, Pia. "33161 

CIRCLE EIGHT SQUARE 
DANCE SHOP 

5517 Central Ave. NE 

Albuquerque, N.M. 87108 

CLARK‘’S SQUARE DANCE 
FASHIONS 

1603 Aviation Blvd. #19 

Redondo Beach, Ca. 90278 


COLLEEN tS COTTAGE 


1N. Porter S 
Siew Ohio 45002 
CONRAD'S SQUARE DANCE 
SHOP 


710 - 3rd Avenue WN. 
Lewistown, Mt. 59457 


For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where tn the neighborhood of 75,000 square 
dancers—all potential clothing buyers. If 
you re interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


THE CORRAL 
41 Cooper Ave. 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Blvd. 
Stanton, Ca. 90680 


COUNTRY FASHIONS 
5239 N. Harlem Ave. 
Chicago, Il. 60656 


DANCE-RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


THE DANCERS. CORNER 
2228 Wealthy S$ 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
tg pales 44305 


DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1355 Odenton Rd. 

Odenton, Md. 21113 


~DON’S SQUARE DANCE 


APPAREL 


107 E. Sangamon Avenue 
Rantoul, Ill. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 
WESTERN WEAR 

8575 W. Colfax 

Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 


SH 
35022 Strong Ave. — 
Kansas City, Ks. 66106 


THE DO-SI-DO SHOP 
1138 Mosby Rd. | 
Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR 


and WARES 


1172 Edgell Road 
Framingham, Mass. 01701 


ELAINE’S 
11128 Balboa Blvd. 
Granada Hills, Ca. 91344 


ELAINE: S, KOLLECTIONS 
Reneucola, «Fin. 33503 


MADELYN FERRUCCI 
CREATIONS 

Brewster & Lake Rds. 

Newfield, N.J. 08344 


F& S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 


MR. PHILLIP, INC. 
P.O. Box 3 
Cranston, “irs ” 02910 


FAWCETT’S SQUARE DANCE 


HOP 
412 W. Sam Houston 
Pharr, Tx. 78577 


THE FLUTTER WHEEL | 
82-876 Miles Ave., Indio, Ca. 92201 


GEORGIA’S WESTERN & 


CASUAL WEAR 
Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


THE HAYSEED SHOP 
246 S. Arizona Ave. 
Chandler, Az. 85224 


IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 

Rochester, N.Y. 14617 


THE JUBILEE SQUARE DANCE 
& WESTERN WEAR SHOP 


71N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 


DANCE SHOP 
508 W. Chestnut St. 
Chatham, Il. 62629 


SQUARE 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


KROENING : OF BALTIMORE 
4313 Harford R 
Baltimore, Md. 31214 


LENO RE’ S PETTICOATS 


P.O. x 607 
Npey FL. 32720 


LERE SQUARE DANCE SHOP 
Wichita, Kansas 67211 


MAREA'S SQUARE DANCE 
SHOP 


Cor. ryt eee (3749) Zimmerly Rds. 


Vo mile of 
Erie, Pa. 16506 


THE MAREX CO. 
5062 W. Columbia 
Champaign, !|. 61820 


MART & CAROL'S SQUARE 
DANCE APPAREL 

1820 E. Main St. 

Clinton, Ill. 61727 


MARTY’S SQUARE DANCE 


404 Cherokee Dr. 
Greenville, S.C. 29615 


~ McCULLOCH COSTUME & 


DANCEWEAR CENTER 
1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


NICK’S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. ‘37660 


OBIES WESTERN & SQUARE 
DANCE FASHIONS 


614 S. Lake St. (Rt. ar 
Mundelein, “i. 60060 
ONELL’S APPAREL 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 


SERVICE 
7738 Morgan So. 
Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
Raleigh N.. c. "07606 


PEAR RLS¥ WESTERN FASHIONS 
Clinton. N.Y. 13323 


THE PRINCESS SPECIALTY 
SHOP 


584 Main St. 
So. Portland, Me. 04106 


THE PROMENADER 
4690 Convoy St. 
San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
9 N.E. Halsey 
Portiand: Or. 97220 


THE QUALITY WESTERN SHOP 
1894 Drew S 
Clearwater, ria. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


ROMIE'S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 

San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 
PANTIES 


8869 Avis 


Detroit, Michigan 48209 


-SHIR-LAINE’S SQUARE 


DANCE SHOP 
7925 Highway 90 West 
Theodore, Ala. 36582 


SKY RANCH SADDLERY 
101-111 So. Main St. 
Central Square, N.Y. 13036 


SMITHS SQUARE DANCE SHOP 
10125 East l 
Tulsa, Ok. 4128" 


The SQUARE DANCE SHOP 
602 S. Monroe 
yo B He Tx. 79102 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee 
Wichita, phy 67217 


THE SQUARE FAIR SHOP 
408 Atlantic Blvd. 
isan, Fla. 32211 
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SQUARE LL oortOns MFG. CO. 
hints 76240 


SQUARE FLAIR ORIGINALS 
x 357 Country Club Road 
de rT. 62286 


SQUARE-ROUNDER 

Square-Rounder Building 

Goshen, Va. 24439 
(formerly Portsmouth) 


Gai mae! | He 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, ‘Ohio 45241 


SQUARE WEAR SHOP 
7108 66th St. 
Pinellas Park, FI. 33565 


SWINGIN’ SQUARE SHOP 
614 MacDade Blvd 
PA, 19033 — 


TINGUE’S SQUARE WEAR 
1987 Yale A 
Wiltiamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
 PETTICOATS 

24 New Road 

East Amherst, N.Y. 14051 


WAGON Wt WHEEL HOUSE 
Salt Lake City, ‘Ut. 84110 


WESTWARD HO 
47 W. Williamsburg Rd. 
Sandston, Va. 23150 


WHEEL AND DEAL, SHOP INC. 
Rt. 115, Yarmouth 
Gray, Maine 04039 


WHEEL & DEAL SQUARE 


DANCE SHOP 
7517 Centreville Rd. 
Manassas, Va. 22110 


WHEEL AROUND COUNTRY 


WESTERN WEAR 
1116 S. Glenburnie Rd., 
P.O. Box 3055 
New Bern, N.C. 28560 


WAGON Wihhislh RECORDS 
“THE RECORD DESIGNED . . . WITH THE CALLER IN MIND” 
FLIP SQUARES 
WW 902 “AMONG MY 
SOUVENIRS” 
WW 204 “THE RACE IS ON” 
WW 301 “LONG BLACK VEIL” 


| NEW HOEDOWN 


WW 134 “THUNDER’/"’*RAIN” 
ATTENTION: Ali dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
10101 E. Colorado Ave., #4 Denver, Colorado 80231 


Everything for the Dancer 


Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 


$11, $15, $22. PETTIPANTS: Mail and 
Mid-thigh, rows of lace. Asst. colors. ...... ., ona 
S, M, L, XL, $8. Pv illled. 


DANCE SHOES by Ringo, Classic and . 
Majestic. M, N widths. Se 
Brochure on request. 
2228 Wealthy Street S.E. 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 
LoS) JOHN 
HANDS 


BIG RIVER,USA 


1 line “Slim Jim’? $1.00 
Name only 


regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. 
Send Check With Order 
Add 5¢ per badge for postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


June 2-3 — 19th Billy Bowlegs Festival, 
PASARDA Hall, Fort Walton Beach, Florida 

June 2-3 — 6th Chicago Area S/R/D Conven- 
tion, Lyons Twp. Hi School, Western 
Springs, Illinois 

June 2-3 — Cowtown Hoedown, Sheridan, 
Wyoming 

June 2-4 — Honeyland Festival, Concord Col- 
lege, Athens, West Virginia 

June 2-4 — 19th Australian National Conven- 
tion, Entertainment Centre, Perth, Australia 

June 2-4 — N.Z. National S/D Convention, 
Memorial Hall, Wanganui, New Zealand 

June 2-4 — Annual Logger Dance, St. John’s 
Lutheran Gym, Libby, Montana 

June 2-4 — Turkey Run Weekend, Turkey Run 
State Park, Marshall, Indiana 

June 3 — 4th Annual Summer Special, Elemen- 
tary School, Timberville, Virginia 

June 3 — 16th S/R/D Festival, Memorial Civic 
Center, Lubbock, Texas 

June 9-10 — 8th Annual S/D Festival, Hi 
School Gym, Mountain View, Wyoming 

June 9-10 — 28th Annual State S/D Festival, 
University of Puget Sound Campus, Tacoma, 
Washington 


STIRRUP RECORDS 


NEW RELEASES 


“Angry” |van Midlam 
“Let Me Take You In My Arms” Stu Taylor 
“Walkin’ In the Park” Round by Bud & 


Shirley Parrott (Cued by Bud} 


S 302 
Contact S 103 
ntact your 
nearest Ba dealer S 901 
S 1102 


Produced by 


“Muffin’/““Ocean Walk’’ Hoedowns 


STIRRUP RECORDS, P.O. BOX 30007, EUGENE, OREGON 97403 
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June 9-10 = Snow Mountain Roundup, 
Grandby, Colorado 

June 9-10 — Ist Annual Skirts ’n Flirts St. 
Lawrence Area Festival, St. Lawrence Uni- 
versity Campus, Canton, New York 

June 9-10 — State Convention, Cook Conven- 
tion Center, Memphis, Tennessee 

June 9-10 ~— 29th Annual Mile-Hi S/R/D 
Festival, Prescott, Arizona 

June 9-11 — 19th Buckeye S/R/D Convention, 
Exposition Center, Columbus, Ohio 

June 9-11 — 11th Annual S/R/D Festival, 
Middle School, Mattawan, Michigan 

June 9-11 — State S/D Convention, State 
University, Mankato, Minnesota 

June 10-11 ~ 11th Annual Gold Digger’s 
Jamboree, Fairgrounds & Diggins, Yreka, 
California 

June 15-17 — 26th Annual S/D Festival, 
Municipal Auditorium, Pensacola, Florida 

June 15-18 — State Festival, East Minico Jr. 
High School, Rupert, Idaho 

June 16 — Pot Luck Dinner Dance, NCACC 
Gym, Bethlehem, Pennsylvania 

June 16-17 — 10th Rose City International 


Festival, Cleary Auditorium, Windsor, 
Ontario, Canada 
June 16-17 — Kampeska Kapers, Lake 


Kampeska, Watertown, South Dakota 

June 16-17 — 12th Annual National Mountain 
Style S/D, Hoedown Island, Natural Bridge 
State Park, Slade, Kentucky 

June 16-17 — 4th Annual Fanchainer Festival, 
Marble Falls Resort Convention Center, Har- 
rison, Arkansas 

June 16-18 — 4th Annual S/D Roundup, 
Buckeroo Barn, Roseburg, Oregon 

June 16-18 — Cup of Gold Promenade, Mother 
Lode Fairgrounds, Sonora, California 


June 16-18 — South Cariboo S/D Jamboree, 
100 Mile House, British Columbia, Canada 

June 16-18 -- Beginner Squares and Ballroom 
Dancing, East Hill Farm, Troy, N.H. 

June 17 — Trail Dance, Elementary School 
Gym, Lyons, Colorado 

June 17 — R/D Festival, Loretta Academy 
Cafeteria, El] Paso, Texas 

June 17 — Strawberry Festival S/D, Middle 
School, Dewitt, Michigan 

June 18-25 — Callers’ Clinic, Jewish Com- 
munity Center, Cleveland Hgts, Ohio 

June 20 — Trail In Dance, Pomme Grove Hall 
Nemo, Lake Pomme-de-terre, Hermitage, 
Missouri 

June 20 — National S/D Convention Trail 
Dance, Walter Johnston Park, Coffeyville, 
Kansas 

June 21 — 22 — 6th Annual S/R/D Convention, 
Convention Center, Little Rock, Arkansas 

June 22-24 -— 27th National Square Dance 
Convention, Myriad Center, Oklahoma City, 
Oklahoma 

June 23-25 — 25th Anniversary S/D, Alexander 
Henry Hi School and The Armory, Sault Ste. 
Marie, Ontario, Canada 

June 24 -- Strawberry Shortcake Stomp, Sacred 
Heart Church, Delta, British Columbia, 
Canada 

June 24-25 -- Mini Weekend, Imperial House 
Motor Lodge, Findlay, Ohio 

June 30-July 1 — Steamboat Days Dance, 
University Campus, Winona, Minnesota 

July 4 — 14th Fourth-A-Rama, Products Union 
Hall, Tecumseh, Michigan 

July 7 ~— S/D Festival, Convention Center, 
Ocean City, Maryland 

July 7-8 — 13th Annual Dam Dance, Flaming 
Gorge Dam, Utah 


THE 1978 TOP TEN 
The All New Top Ten Includes 
® Illustrated choreo-analysis of the Top Ten moves of 1977 with sample figures 
® Five Big new Dictionaries with updated definitions 
— The Callerlab Mainstream basics (with Plus 1 & 2) 


— The Callerlab Advanced basics 


— The Callerlab Challenge (C-1) basics 


— The Callerlab Extended Challenge (C-2) basics 
— The 100 most interesting new moves of 1977 
® illustrated Formations and Unsymmetric Sight methods 


The Top Ten — $5 pp/copy 
Bi-monthly Top 
Ten Supplements — $5/year 
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BILL DAVIS 
1359 Belleville Way 
Sunnyvale, Ca. 94087 


July 7-8 — 6th Annual Seaside Jamboree, 
Pensacola, Florida 

July 7-9 — EEASDC Summer Jamboree, Heidel- 
berg, Germany 

July 7-9 — First Annual S/D Festival, Cutty’s 
Camping Resort, Coaldale, Colorado 

July 7-9 — 10th Annual State S/D Federation 
Leadership Seminar, Central Washington 
State University, Ellensburg, Washington 

July 7-9 — Calgary Stampede S/D Roundup, 
Calgary, Alberta, Canada 

July 7-9 — Funstitute, McCall, Idaho 

July 8 — 3rd Annual Independence Day Dance, 
Arena, Norfolk, Virginia 

July 8-9 — Mini Weekend, 
Motor Lodge, Findlay, Ohio 

July 9-13 — Indian Brave Callers’ 
Harmony, Pennsylvania 

July 9-21 — Just for Fun Weeks, Sand Dollar 
Motel, Jekyll Island, Georgia 

July 13-16 — 21st Summer S/R/D Festival, 
Oregon Institute of Technology, Klamath 
Falls, Oregon 

July 14 — Tri- Valley Street Dance, Salt Lake 
City, Utah 

July 14-15 — Jekyll Island Fun Fest Weekend, 
Convention Center, Jekyll Island, Georgia 

July 14-15 — 5th Annual Dance in the Clouds, 
Jay Peak, Vermont 

July 14-16 — Annul White Mountain S/D 
Festival, Show Low, Arizona 

July 15 — Annual Barn Dance and Bar-B-Q, 
Blakely’s Potato Barn, Alliston, Ontario, 
Canada 

July 20-22 — 9th Annual Thunder Bay S/D 
Festival, Thunder Bay, Ontario, Canada 

July 21-22 — 2nd Annual S/R/D Convention, 
Onondaga County War Memorial and Hotel 
Syracuse, Syracuse, New York 


Imperial House 


School, 


For a petticoat that really 


Insist on a 


STANDS OUT IN A CROWD 
JACQUE’S ORIGINAL! 


See what a_ difference 
Nylon Marquisette makes in the 
way you Jook and feel 


July 21-22 — Hayloft Hoedown, Davis Barn, 
Mossyrock, Washington 

July 21-22 — 6th S/R/D Convention, Robinson 
Auditorium Convention Hall, Little Rock, 
Arkansas 

July 22 — Annual Asilomar Trail In Dance, 
Square Dance Center, Santa Maria, Ca. 

July 22 — Annual Hawaiian Luau, Underwood 
Armory, Salem, West Virginia 

July 22 — Bob Poyner Jamboree, PASARDA 
Hall, Fort Walton Beach, Florida 

July 23 — Northway Squares 10th Anniversary, 
Ponderosa Hall, Scotia, New York 

July 23-28 — SIOASDS Asilomar Vacation, 
Asilomar Conference Grounds, Pacific 
Grove, California 

July 28-29 — Black Hills 25th Festival, States 
Fairgrounds, Rapid City, S.D. 

July 28-29 — 25th Annual Black Hills S/D 
Festival, Central State Fairgrounds & 4-H 
Bldg., Rapid City, South Dakota 

July 28-29 — 8th S/R/D Festival, Student Hall, 
Marshall University, Huntington, West 
Virginia 

July 29 — Annual Rodeo Dance, Iron County 
Armory, Iron River, Michigan 

July 29 — District 6 Association Dance, Civic 
Center, Ruston, Louisiana 

July 29-30 — Free Dances, South Lake Mall, 
U.S. 30 & 1 65, Merrillville, Indiana 

INMEMORIAM 
A charter member of the Chicago Area 

Callers Association and Roving Director of the 

Illinois Callers Association, Daniel Larkin of 

Chicago, Illinois, passed away in March. Daniel 

was a square dancer for 37 years and had called 

for 33 years. He is survived by his wife, Bonnie, 
son Ronald, three grandchildren and two great- 
grandchildren. Our condolences to the family. 


Wi TS, 


100% 


All colors and sizes in stock for 


50 yd - $21.75 30 yd - $16.75 


immediate shipment 


Send for Free Brochure 


WAGON WHEEL HOUSE « P.O. Box 2574 e Salt Lake City, Utah 84110 


(801) 532-3213 
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SQUARE DANCE CONVENTION AS, 


FEBRUARY 2, 3, 4, 1979 LY 


SPONSORED BY THE 
HAWAII FEDERATION OF SQUARE DANCE CLUBS, INC. 
AT THE RAINBOW’S END 
PRE-REGISTRATION DEADLINE ©® JANUARY 8, 1979 


= FEATURING | 


THREE BIG = I WORKSHOPS 
DAYS ae 
OF SQUARE ore SHOW 
AND TT 
~ ROUND — - AFTER PARTY 
DANCING ce a. 
he hi in ott & AUDREY PALMQUIST DICK BAYER GOLF 
El Toro, Califorma Fenton, Michigan | TOURNEY 


Detach and mail to: Advance Registration, 15th Aloha State S/D Convention, P.O. Box 1, Pearl City, Hawaii 96782 
General Chairman: John Braz, Honolulu, Hawaii 


Please Print 


DAYS - COST i No. | TOTAL 
Special Aloha Packet — Fri., Sat., | 
NAME _._ te Sl a send — & Sun. Includes Souvenir program | _ $8.00 {dod 
| Thursday a 


Friday —— | $3.00 | i 


} 
Saturday —_ ae | $3.75 
0 Ln gC ae 
Ts | = 
Zip —_ Souvenir Badge =y ma $1.50 _ | 
Souvenir Year Bar $50 | 
NAME OF CLUB OR TOUR — = Banquet & Fashion Show $7.00 | i 
After Party a | $5.00 
_—.._— | GOLF TOURNEY _ _ = hs 
Military Green Fee —s $4.00 | — _ 
Civilian Green Fee 7 
GRAND TOTAL | | — _.. ns 


a ee ee ee a Make checks payable to: 15th Aloha State S/D Convention in U.S. Funds BRB a 


“Welcome to the 27th National,”’ is 
what Angela Shadduck might be 
saying. And a perfectly attired 
hostess she would be in her coral 
and white square dance dress which 
hints at a peasant style with its 
square neckline and eyelet bodice 
and full-puffed sleeves. Grosgrain 
ribbon bands the gathered waistline 
and outlines the skirt’s deep ruffle. 


2011 So. College Ave. 


Bryan, Texas 77801 ——-_ 
Wholesale & Retail ‘, ‘/. 
ae e Sem ¢ oy eee 
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SAVE ON SLIPS 


CLASSES & CLUBS. 
Write for full information about our 
GROUP DISCOUNT PLAN 
Be the Best Dressed Club in Town! 
Prices Subject to Change 


ee 


— NYLON a Ek Fy yrs: 


ae 
Sh. 


theatrical colors — any size. 
40 yd sweep... $25.95 60 yd sweep... . $31.95 
Solid Colors 


100 yd sweep ... $49.95 


Hot Pink Lt. Blue Dk. Brown Purple Grape Royal % Navy Lilac Purple 
‘Candy Pink Turquoise Fiuor. Magenta Kelly Green Black Yellow Mint White 
Lt. Pink Fluor. Orange Moss Green Lime Green Red Orange Beige 


CLOUD NINE RAINBOWS and other MULTI COLORS 
40 yd sweep... $29.95 60 yd sweep .. . $34.95 80 yd sweep .. . $43.95 100 yd sweep... $52.95 


SATIN STRIPE PETTICOATS 


A fine, permanent finish marquisette with a satin stripe woven into the fabric. ... In White, Black, Red, Orange, Pink, 
Navy, Lime, Hot Pink, Yellow, Lt. Blue, Brown, Purple 


35 yd sweep... . $26.95 50 yd sweep... . $31.95 75 yd sweep .. . $39.95 


PARTY PETTICOATS OF NYLON MARQUISETTE 


Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal 
Blue, Shocking Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
35 yd sweep ...$17.75 50 yd sweep... .$19.95 75 yd sweep .. . $29.95 100 yd sweep... $34.95 


Handling charge on all petticoats — $1.75 (covers insurance, mailing, etc.) 


GRUNDEEN'S WORLD of SQUARE DANCING 
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“For Heaven’s sake, Henry... turn that thing off”’ 


The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
| YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

| Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
- HIALEAH, FLORIDA 33011 


| BOX 841 


